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FADE | N:
EXT. CALI FORNI A BY-VWAY - NI GHT

A convertible roadster cruises along on a narrow road
t hrough the Mjave desert. The Joshua Trees that crowd the
shoul der whi z past in the headlights.

SUPER: OWENS VALLEY, CALIFORNI A 1995

Wth no other traffic on the road, the roadster's speed is
over the limt and excessive.

| NT. / EXT. ROADSTER - CONTI NUQUS

The | one occupant and driver is MARI SA THOWSON (25). She
wears a sundress and a scarf over her head and under her
chin to control her |ong blonde hair.

Marisa, |left hand on the steering wheel, yells above the
wi nd and engi ne noise into a Mdtorola flip-phone held in her
ri ght hand.

MARI SA
I"'mtellin' ya, Stan. That
statenent was taken out of context.
| woul d never say that about the
studi 0. Read page...oh, hold on.

Mari sa pinches the phone between her shoul der and ear so she
can reach to the passenger seat to grab an issue of VOGUE

MARI SA
By the way, | was supposed to be on
t he cover. Not that second rate
Fri ends bitch!

She can't turn the pages with one hand so she drives with
her knee and starts to thunb through the nmagazi ne by the
light of the dashboard. The car begins to swerve.

MARI SA
kay, page...42. Uh-huh. Right.
Hey, what am | paying you for?! You
gotta go to the studio and expl ai n-

A H TCH H KER, hol ding a cardboard sign for MALIBU, appears
in the headlights. Marisa grabs for the steering wheel but
cannot turn in tinme to mss.

There is a sickening THUD of flesh into crunpling steel as
the car hits the hitcher square. Blood splatters the
w ndscreen and Marisa's face.



2.

The roadster grinds to a stop on the shoul der. One headli ght
is out and steamrises fromthe grill.

In a panic, Marisa restarts the roadster and hits the
accel erator. The car lurches forward and hi gh-centers. A
SCREAM of agony pierces the night.

EXT. CALI FORNI A BY-VWAY - CONTI NUQUS

She gets out of the car, stands on the center line and
stares at her car.

A | ow GROAN and raspy GASP cones fromthe undercarriage

MARI SA
Hel | 0? Are you okay?

Marisa takes a hesitant step towards her car. She stops
m d-step as bright lights flood the scene froma hundred
yards down the road.

The lights reveal an intersection with a gas station and
diner. A neon sign reads: BIG AL'S & BUB' S CROSSROADS.

Mari sa turns and runs towards the station.
| NT. STATI ON - CONTI NUOUS

A cowbel | clangs as she opens the door. She enters to see
two men standi ng behind opposing counters.

Behind the diner counter to her left is the bald, fat and
red-faced BIG AL (40). He is dressed in a sweat-stained
t-shirt and cooks apron.

Behind a cashier counter to her right is the thin, dark
haired and red-faced BUB (40). He has a pointy Van Dyke
beard and is dressed in greasy nechanic coveralls.

MARI SA
H, ah, | need sonme hel p? 1've had
an acci dent.

Bl G AL

Hey, hey, M ss Thonpson!

BUB
It seens you got troubles, girl.

Marisa is startl ed.

MARI SA
You know ne?



Bl G AL

Cour se we do!
BUB

Been expecting you.
Bl G AL

You got sone decisions to nake.
MARI SA

We need to call an anbul ance.
BUB

Do we?
Bl G AL

You sure 'bout that, girl?

The banter back and forth between Big Al and Bub is |like a
tennis match for Mari sa. Her nerves are strained and voice

has becone rattl ed.

MARI SA
O course we do!

Bl G AL
Have you thought about the press?

BUB
Add that to your statenents about
t he studi o.

Bl G AL
Your career will be ruined.

MARI SA
But how do you-

Bl G AL
Ch, we know.

BUB
And you know.

Mari sa stanps her feet and shouts in exasperation.

MARI SA
What is this place?!

Both nen | ean forward on their counters and grin.

Bl G AL
It's the crossroads.



BUB
And you have a choice to nake.

MARI SA
Soneone needs hel p.
Bl G AL
Who needs hel p?
BUB
That hitch hiker?
Bl G AL
Probably just a transient.
BUB
A bum
Bl G AL
No one will mss him

Mari sa gawks in disbelief.

MARI SA
What choi ce do we have?
Bl G AL
(eyes w de)
We?
BUB
(points to her)
You.

Bl G AL
Your choice is whether to | et us
take care of it...

BUB
. Or not.
Bl G AL
O take care of you..
BUB
. Or not.
MARI SA
But -
Bl G AL

You can call for help and ruin your
career, or-



BUB
You can have all your studio
troubl es go away and have...let's
say...twenty-five years of fane and
fortune?

Bub slides a copy of VOGUE in front of Marisa. It's the sane
issue fromearlier except Marisa adorns the cover

Mari sa i s dunbstruck and shakes her head.

MARI SA
.1 don't know

Bl G AL

You'l | get what you deserve.
BUB

An Gscar.
Bl G AL

And we'll get what we deserve.
BUB

You.
Bl G AL

No one will ever know.
BUB

But we'll get ours.

Marisa's struggle is real. She presses the heels of her
hands to her forehead and cl enches her eyes shut.

Bl G AL
Time's a' wasting, girlfriend.

BUB
No pressure. Three, two-

MARI SA
Ch, O

| NT. / EXT. ROADSTER - CONTI NUQUS

Marisa is back in the driver seat. The roadster is parked on
t he shoul der with no evidence of any damage. The gas station
and di ner have di sappear ed.

MARI SA
- kay.



Mari sa | ooks about. On the passenger seat is the VOGUE
magazi ne with her picture on the cover. In her lap is her
open flip-phone still on a call. She picks up the phone.

MARI SA
Stan? Yes, sorry. The call was | ost
for a nonent. You will?!' You're the
best. | owe you one. Bye, now

Marisa flips the phone closed and lets out a | ong exhal e.

MARI SA
Her e goes not hi ng.

She turns the ignition. It starts. She puts on her left turn
signal and slowy pulls onto the highway. A blood splattered
cardboard sign for MALIBU bl ows out fromunder the car and
into the desert night.

FADE TO BLACK
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