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| NT. SUBURBAN HOME/ KI TCHEN - DAY
Water drips froma faucet into a stainless steel sink.

Bl ood streaks down the inside of the sink. And the outside.
And down the front of the counter.

It's a bl oody ness.

A man lies on his back next to the sink, eyes w de open,
face ghost-white. A pool of blood spreads around him sprung
fromthe shredded stab wound in his abdonen.

This is MKE, 27, clean-cut, professional

MKE (V.QO)
Monty Kincaid. He killed my wife.
He tried to kill nme.

He stares at the ceiling in shock.
| NT. CHI CAGO DI NER - DAY

M ke, now unshaven, a sickly nmess, sits across the booth
from HENRY, 65, gray and bal ding, in an expensive brown suit.

The diner has dimChristmas |ights hung on the walls. [It's
enpty except for themand Henry's GOON, six-and-a-half feet
of Termnator in a dark suit and crewcut.

M KE
He got out of jail a week before
that. He was just wal ki ng down the
street, sees ny wife, follows her
hore.

He takes a breath, w pes his eyes.

M KE ( CONT' D)
He wal ked outside covered in her
blood. In mne. They took him
peacefully. Ceaned himup. Public
defender. Life in prison

M ke throws up his hands in defeat. Henry notices track
mar ks poke out his sl eeves.

HENRY
So, Mchael. Howis it you think
can hel p you?

M ke | ooks around, shifty and nervous.



M KE
You have... connections? In the
pri son where, you know, where he is.
| can pay. | have noney fromthe

life insurance.

Henry thinks a beat, taps his fingers on the table.

HENRY
Wo is it you know?

M KE
My, | nean, ny wife's cousin. Benny.
He works at one of your, uh, auto

shops.
Henry takes that in, thinks some nore.
After a noment shakes his head.

HENRY
| "' m gonna have to pass.

I NT. DI VE BAR - NI GHT

The bar is seedy and dark, lit wth neon and an old tube TV
mounted on the wall.

Mke is at the bar with BENNY, 30, in a Bulls wi nd breaker
and basebal | hat.

They speak in hushed tones.

M KE
So what now?

BENNY
There is no what now That's it.

M KE
There's gotta be anot her way.

BENNY
Yeah, but these are the only people
| got connections wth.

M ke sneers, bitterly tugs at his beer.

BENNY ( CONT' D)
Maybe it's for the best. You know?

M ke | ooks at him angry.

M KE
Did you tell themto turn nme down?



That hits

BENNY
Are you seriously asking nme that?

M KE
Yes | am Did you?

BENNY
They probably turned you down 'cause
you're a fucking junkie, M Kke.

M ke. He | aughs defensively.

BENNY ( CONT' D)
You don't | ook good. Everyone knows
you noved onto shooting up fromthe
pills.

M KE
| have pain. How about you get split
open with a butcher's knife, see how
well you do on Tyl enol and
acupuncture.

BENNY
You're not taking care of yourself,
M ke. You haven't been back to work.
You haven't even been back to the
house.

M KE

What the hell am | supposed to do?
BENNY

Al I knowis you're alive. And

that' s gonna have to be good enough.

M KE
You think what | amis "alive"?

He turns away from Benny, takes a deep drink.

M KE ( CONT' D)
Cops called nme this norning. Sone
ki ds broke into the house | ast night,
trashed the pl ace.

BENNY
Way don't you just sell it?

M KE
There was this house where | grew
up. The Nel son house. A kid in ny
school, his dad snapped, killed the
whole famly.

( MORE)



M KE ( CONT' D)

By the tine | was in high school it
was just sone abandoned pl ace everyone
went to hang out. This horrible
thing that happened, it was a joke
to us. A cheap scare.

(beat)
| don't want ny house to be turned
into sone kind of urban | egend.

BENNY
So let it be sonmeone el se's problem
M KE
It'll never be soneone else's problem
It'11 always be where it happened.

| NT. LIQUOR STORE - NI GHT

ANTONI O, 19, dressed expensive and stylish.
He puts a bottle of expensive tequila on the counter.
The CASHI ER | ooks up from hi s nagazi ne.

CASHI ER
Can | see sone | D?

Antonio pulls a fifty fromhis wallet.

ANTONI O
It's cool. I'mfifty.

CASHI ER
It's forty-seven bucks. You bribing
me with three dollars?
Antoni o pulls another twenty fromhis wallet.

CASHI ER ( CONT' D)
Get the fuck out of here.

ANTONI O
Do you know who | anf

CASHI ER
Not wi thout seeing your ID, no.

Ant oni 0 snatches his cash back and stonps out.
I NT. ANTONIO S CAR - NI GHT

Snow peppers the w ndshi el d.
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Antonio taps his fingers on the steering wheel of the BMV
and sings along to classic rock.

He conmes to a stoplight and | ooks around. He sprinkles sonme
coke onto the web of his hand and snorts it.

He rubs his nose, |ooks in the rear view
A pair of notorcycles runble up behind him

The Iight changes to green and the BIKERS, |eather clad with
nazi patches and tats, rev their engines, inpatient.

Antoni o squints at themin the rear view, then hits the gas.
They swoop up on his right and | ook at him

ANTONI O
Got a fuckin' problenf

They speed off.
EXT. SUBURBAN STREET - NI GHT

Antonio's red BMW pulls up to the curb where HERNAN, 20,
shivers in the snow.

Her nan throws open the door and | eaps in.
I NT. ANTONIO S CAR - NI CGHT

Her nan snaps on his seat belt. He hears the song and shakes
hi s head.

HERNAN
Can you play sonmething fromthis
century?
Antonio sm |l es.
ANTONI O
Vll, hello to you too, dear.

Hernan rolls his eyes, then | eans over and ki sses Antonio.

HERNAN
Sorry. |'m goddam freezing.

ANTONI O
Then bitch about that. Don't defl ect
to ny nusic.

They pull onto the street as the snow gets thicker.



ANTONI O ( CONT' D)
Little trouble on the booze front.

HERNAN
Ch, cone on, Antonio. W're supposed
to bring a bottle. A good one.

ANTONI O
It's okay. | got an idea.

EXT. LI QUOR STORE - N GHT

Antoni o and Hernan | ean agai nst the side of the building.

ANTONI O
You know broccoli isn't real ?
HERNAN
VWhat the hell does that nean?
ANTONI O
Broccoli. It doesn't exist in nature.

W made it up. Wthout humans, it's
just sone little puff of green shit.
But we cane along, cultivated it,
and boom Broccoli.

HERNAN
Fasci nati ng.

ANTONI O
Corn, too. W made up corn.

A car pulls up and an OLD QJY, 70's, gets out.

ANTONI O ( CONT' D)
How about hi nf?

HERNAN
Nah, old farts call the cops.

ANTONI O
Don't be agei st.

Ant oni 0 nods respectfully at the Ad Guy. He nods back.
Antonio lights a cigarette.

HERNAN
| thought you were quitting.

ANTONI O
It's a process.
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Antonio offers the cigarette to Hernan. After a nonent of
hesitation, Hernan takes it. Antonio |aughs.

HERNAN
Wiy do | feel like we're back in
hi gh school ?

The runbl e of notorcycles cuts through the night as the Bikers
pull into the parking | ot.

Antonio |l ooks to them alarned. Hernan smles and hands the
cigarette back to Antonio.

HERNAN ( CONT' D)
These guys are perfect.

Antonio is nonentarily stunned.

Her nan approaches the Bi kers. They step off their bikes.

ANTONI O
Hernan, wait...
HERNAN
Hey guys, | was wondering if you

coul d buy us a-

Bl KER #1 suddenly LUNGES and SLAMS his fist into Hernan's
face. Hernan drops to the ground and Bi ker #1 pummel s him

ANTONI O
You not her fuckers!!!

Ant oni 0 CHARGES at them

Bl KER #2 SLAMS his fist into Antonio's stonach.
Antoni o drops next to Hernan.

The Bi kers punch and stonp them furiously.

ANTONI O ( CONT' D)
You know who the fuck | anf!?

Bi ker #1 rears back and KICKS Hernan in the head. An audible
CRACK echoes in the parking |ot.

The Bi kers | ook at each other and stop, take a step back.
They junp on their notorcycles and runble out of there.
Antonio's face is bloody and swollen. He |ooks to Hernan.

Hernan's eyes are enpty, catatonic.
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The A d Man cones out of the store and | ooks at them He
nods at Antonio again, then gets in his car and drives away.

| NT. SUBURBAN HOVE/ KI TCHEN - NI GHT

The place is trashed. Puke and spilled drinks spatter the
counter and floor. Gaffiti on the walls.

M ke solemmly | ooks at the spot on the floor where he had
fallen in his attack.

FLASH - THE ATTACK
M ke stands at the counter and reads mmil .
There's novenent off to his right. Fuzzy, out of focus.

He | ooks over and sees MONTY KI NCAI D, 35, covered in bl ood,
charge at himwth a knife.

Before he can react, Monty slips the blade into Mke's gut.

They're face to face - Mke's eyes wide in shock and Monty's
eyes wide with mania.

Monty stabs himin the gut over and over.
BACK TO SCENE

Mke lifts a can of gasoline and splashes it on the kitchen
floor. Then on the counter. The walls.

EXT. SUBURBAN HOVE - NI GHT

M ke pours a trail of gas out the front door. The can enpties
in a round pool in the snow on the front porch.

He sits down and takes a small | eather pouch from his pocket.
He unzips it and takes out rubber tubing and a full syringe.

He takes off his jacket and shivers at the cold. He ties
off his left armand fl exes, searches for a vein.

He holds the syringe in his teeth and taps at the crook of
his arm

Hs fist balled in front of his face, he catches the gl eam
of a streetlight off of his wedding ring. He |ooks away.

He picks his vein and injects.

The relief instantly washes over him H's eyes droop, he
| ets out a heavy breath.
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He pulls a Zippo fromhis shirt pocket. He smles and flicks
the lighter.

The flame dances between himand the pool of gasoline.

Hi s head swoons, dizzy. He leans over to ignite the pool,
then col | apses on his side, passed out.

The lighter nelts a small patch a few inches fromthe pool
of gasoline and fizzles out.

M ke lays on the porch as the snow falls.
EXT. CONSTRUCTION SI TE - N GHT

A | arge Quonset Hut structure - a half-cylinder shaped garage -
sits anmong piles of gravel at the side of a nountain road
lined with trees.

Snow falls gently.
| NT. GARACE - NI GHT

Bundl es of shrink-wapped cash fill the open trunk of a
Neder | and, Col orado police cruiser parked inside.

Oficer BLAYLOCK, 35, in full uniform clean cut |like he's
fresh out of the mlitary, |ooks down at it.

He | ooks to his partner, HUGHES, 35, also in uniform
Bl ayl ock sighs and slans the trunk.
They both turn and | ean agai nst the trunk.

HUGHES
We should get a solid cut each tine.
Not this pussy-ass retainer.

BLAYLOCK
It is what it is.

HUGHES
Lenme ask you sonething. Wat are
we trying to achi eve?

BLAYLOCK
Achi eve?

HUGHES
Yeah. Wiat's the end-gane of what
we' re doi ng here?

BLAYLOCK
Money.
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HUGHES
Do you feel adequately conpensated
for the kind of risk we take?

BLAYLOCK
| don't |ike where you're going with
t his.
HUGHES
" mjust thinking out |oud.
BLAYLOCK
Vll, don't. This is easy noney,

j ust accept it.

HUGHES
You know what ny end-gane is?
Happi ness. And | know, the whole
t hi ng about how you can't buy
happi ness. But to that | say
bul I shit. Mney can buy you freedom
And freedomis happi ness.

BLAYLOCK
VWhat's with the sudden introspection?

HUGHES
|'ve been seeing this chick. She's
got this kind of wild nature. This
thing inside her that's been scream ng
to get out. | brought that shit out
in her. And she brought it out in
me, too. Got ne thinking about what
| want out of life.

BLAYLOCK
No shit? Cone on by, we'll do a
couples thing. Fire up the grill.

HUGHES
Maybe.

The | arge garage door shakes and slides open.

A | arge Hunmvee runbles in the snow, the headlights shine
behind a dark sil houette of a MAN with a machi ne gun.

Bl ayl ock pops open the trunk and they step aside. The
headl i ghts shine on the noney.

The man wal ks towards them the Hunvee creeps in behind him
Bl ayl ock and Hughes shield their eyes against the |light.

The Man | ooks down at the trunk full of noney.
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Four nore MEN hustl e out of the Hunvee.
The nmen enpty the cash onto hand trucks and cart it away.
The Man slanms the trunk shut and wal ks back to the Hunvee.
The Hunvee pulls out of the garage and into the snow night.
| NT. HOSPI TAL - NI GHT

The corridors are dark. A television in the nearby waiting
room plays the countdown to New Years. 10, 9, 8...

A NURSE wal ks through the doors to the Intensive Care Unit.

Mke is in the first room a breathing tube down his throat.
The Nurse wal ks to the next room where Hernan i s hooked up

to several nmachines. H's head is wapped in thick bandages,
a tube runs out of his neck.

Antonio sits next to the bed. His face is bandaged, brui sed,
and stitched. He |ooks up at the Nurse.

NURSE
Happy New Year, hon.

Antoni o manages a smle. The Nurse sml|es back and | eaves.
Ant oni 0 squeezes Hernan's hand, w pes away a tear.
EXT. HOSPI TAL - N GHT

Ant oni o wal ks through the sliding automati c doors and pops a
cigarette in his nouth

He | eans against the wall and lights it, takes a drag.
A long linmousine pulls up to the curb near the entrance.
Henry steps out of the back of the lino.

Antoni o groans, drops his head.

HENRY
Get in.

Ant oni o grudgi ngly stonps over.
| NT. LIMOUSINE - NI GHT

Antonio gets in and sits across from A NO, 35, the dapper
Don in an expensive suit and a drink in one hand.

Henry gets in after Antonio.



G NO
| wanna talk to ny brother alone for
a mnute, Henry.

HENRY
|"'mfreezing ny ass off out here.

G NO
Go get a hot chocol ate or sonet hing.

Henry grunbles and clinbs out, slans the door

G NO (CONT' D)
This fuckin' guy, in his old age.

G no | ooks at Antoni o, assesses his wounds.

G NO ( CONT' D)
Jesus Christ. How you doin', kid?

ANTONI O
Pretty fuckin' bad, Gno. | want
t hese fuckers dead.

G NO
Nobody's kil ling anybody.

ANTONI O
What about Hernan? He's fucking
brain dead. |If they can even take
himoff the machines he'll be a god
dam veget abl e.

G NO
And you're sure you didn't cross
t hese fucks sonmehow?

ANTONI O
You think we deserved this?

G NO
|"mjust trying to see this from
every angle. These hillbillies run
the prisons, so as long as Dad's
| ocked up. ..

ANTONI O
They just get to do this to his son?
A boss?

G NO
It's not so sinple, Antonio. And
you know why.

12.

behi nd him
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ANTONI O
Wiy? ' Cause |I'ma fag?

G NO
Hey, did | use that word? |'mjust
sayin', the world is run by old nen.
They got ol d fashi oned i deas.

ANTONI O
Oh bullshit. Grandpa never-

G NO
Your grandpa. Not m ne.

Antoni o sinks back in his seat, defeated.

ANTONI O
So that's it? The hal f-brother gets
hal f the | ove?

A NO
Antoni o, you are ny brother and | do
| ove you. But you are not a part of
t he business. Understand?

Ant oni 0 seethes, then throws the door open and | eaps out.

G NO ( CONT' D)
Ant oni o! God damm t!

I NT. LAWER S OFFI CE - DAY

M ke, cleaned up, in a suit, sits with BARRY, 35, his |awer.

M KE
Ni nety days? For trying to burn
down ny own house?

BARRY
It's still felony arson. Wth the
drug charges, you were | ooking at
sone real tine.

M KE

Ni nety days isn't real tinme?
BARRY

It's rehab. Not prison.
M KE

| don't need rehab. | kicked it.

' m cl ean.
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BARRY
You kicked while in a coma, M ke.
The court wants you to do the song
and dance. Go through the notions.

M KE
VWhat if | just wanted to say "fuck
it", renounce ny citizenship, |eave
the country?

BARRY
| s there anywhere specifically you'd
like to go?

M KE
Paris. M and Gace, we really |iked

it there.
M ke drifts off in thought, smles.

BARRY
You know, France does extradite.
Unless you're a citizen. O rich

Back to reality, Mke sneers.

M KE
Can | do it in Colorado? The rehab?

BARRY
VWhat's in Col orado?

M KE
| grew up there. | know people there.

BARRY
| think it can be worked out. The
court will want you to cover any
addi ti onal costs.

M KE
| have the |ife insurance. GCot
nothin' better to spend it on.
Barry pushes a paper across the desk with a pen. M ke thinks.
Finally, he snatches up the pen and signs.
EXT. CONSTRUCTI ON SITE - N GHT

Bl ayl ock wal ks toward the garage with two cups of coffee,
bal ances themin one hand, and slides open the big bay door.

The squad car is inside - the trunk open.
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Bl ayl ock pauses, | ooks around.
He goes in further, sees the trunk is enpty.
He drops the coffee and runs back to his car.
| NT. BLAYLOCK' S HOUSE - NI GHT
Bl ayl ock throws open the front door, gun drawn.
The house is silent, dark. He flips on the hallway |ight.

He wal ks to the stairs, gently creeps, gun drawn, finger
hovers above the trigger.

He gets to the top of the stairs. The bedroom door is shut
ahead. He takes a breath, slowy wal ks towards it.

He reaches out, grasps the doorknob. Another breath.
He THROWS t he door open.

I nside are his daughters SOPH E, 10, and JOSIE, 7, on the
bed, playing a video gane. They look at him startl ed.

He hi des the gun behind his back.

BLAYLOCK
VWere's nomy?

SOPHI E
She went out wth M. Hughes.

BLAYLOCK
She wha-

Bl ayl ock's jaw drops.

He runs to the bedroom at the opposite end of the hallway,
turns on the light.

Cl ot hes are thrown everywhere
The closet is littered wwth enpty hangers.

BLAYLOCK ( CONT' D)
Ch shit.

EXT. RAI LROAD CROSSI NG - NI GHT

Atrain slowy chugs through the railroad crossing, the gates
down, red lights flick back and forth in tinme with the bell.

The two Bikers runble up and cone to a stop.
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Headl i ght s approach behind them They pay no attention.
It's Antonio's BMWN

Antoni o gets out, pulls a gun fromhis waistband. He |eans
into the car, flips the switch to turn on the brights.

The Bi kers turn around, blinded by the |ight.
A gunshot POPS! Biker #1's eye EXPLODES.

Bi ker #2 goes for the gun in his jacket. Antonio BLASTS him
off the bike wwth a shot to the chest.

The train ends and the gates raise up.
Ant oni o stands above Bi ker #2.

ANTONI O
Do you know who | anf

Bl KER #2
Fuck you, you fucking faggot!

Ant oni o BLASTS Bi ker #2 in the head.

An SWV crosses over the tracks fromthe other side. The
driver, a WOMAN, 40's, |looks on in horror as she slowy creeps
by. The passenger, her TEENAGE DAUGHTER, records Antoni o on
her phone.

Antonio | ooks up at the SUV. His face is clear as day on
the Grl's canera.

The Mot her SLAMS on the gas and screeches away.

Ant oni o | ooks around, sees he's alone. He puts the gun back
in his waist and casual ly wal ks back to his car.

EXT. BOALI NG ALLEY - DAY

A light blue and black sign is strung between two streetlights
over the intersection. It says "Frozen Dead Guy Days Is

Com ng!"

Bl ayl ock's police cruiser pulls up and he gets out.

He opens the rear door and his girls scranble out.

| NT. BOALI NG ALLEY - DAY

An ol d alley, old technol ogy.

A neon beer sign advertises the | ounge.



17.
The girls bow on a far |ane.
Bl ayl ock is at the snack w ndow.

BLAYLOCK
Can | get a pitcher of Coke and an
order of Nachos?

The BARTENDER nods and wal ks back to the kitchen.

GREEN, 45, sits quietly in the |Iounge and sips a beer. He's
in a casual sport jacket and slacks, no tie.

Bl ayl ock sits down across from him

GREEN
Al'l things considered, | do feel
like I share part of the blanme for
hiring you idiots in the first place.
"' massum ng you haven't heard from
your partner or your wfe?

BLAYLOCK
| have not.

The Bartender conmes over with the pitcher of soda and nachos.
G een picks up a greasy wad of nachos and chonps away.

BLAYLOCK ( CONT' D)
Those are for ny kids.

GREEN
Nice try, by the way, bringing them
Like it'Il keep nme from draggi ng you
out the back door and di sappearing
your ass.

BLAYLOCK

| can make restitution.

GREEN
Wth what? You gonna work sone
overtinme, scrape together fifty bucks
a week for the next ten thousand
weeks? The people you stole from
don't do paynent plans.

BLAYLOCK
| didn't steal anything, he did!

GREEN
They really don't see the distinction.
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BLAYLOCK
Let me pay it back.

GREEN
How?

BLAYLOCK

| just need a coupl e days.

GREEN
Tell me the details, |I'll decide if
it's worth the wait.

BLAYLOCK
Ei ther you give ne a few days or you
can make your nove right now. How
"bout it?

Bl ayl ock noves his hand to his hol ster.
Green licks cheese fromhis fingers, watches Bl ayl ock's hand.

GREEN
Jesus Christ, you really want to
cowboy up? Wth your kids here?
VWhat's wong with you?

Green wi pes his hands off on his pants, and takes a gulp
fromthe pitcher of soda.

GREEN ( CONT' D)
Fi ne. End of the week.

Bl ayl ock nods.

GREEN ( CONT' D)
Let nme be real clear. Try to run
rat us out, or conme back enpty handed,
and I will delete your ass fromthe
space-tinme conti nuum

| NT. BOALI NG ALLEY - MOMENTS LATER
Sophie rolls the ball down the alley, knocks over a few pins.
Bl ayl ock approaches them

JOSI E
VWhere's the nachos?

BLAYLOCK
No nachos. Get your shoes, we're
| eavi ng.
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SOPHI E
Come on, |'m w nni ng!

BLAYLOCK
| don't care, let's go.

The girls drop their heads and sit down to change their shoes.
EXT. M KE S APARTMENT BUI LDI NG - DAY

A light snow falls.

M ke and Benny haul a couch up the ranp of a noving truck.

BENNY
Jesus Chri st. Let's take a break.

They set it down and catch their breath.
A large black Cadillac pulls up behind the truck.
The Goon steps out.
M ke and Benny | ook at each other, confused.
| NT. CHI CAGO DI NER - DAY
M ke sits across from Henry, |ooks around nervously.
The Goon sits at the counter, sips coffee and reads the paper.
HENRY
The stars have aligned, M chael.
need sonething transported out of
town. And | o and behol d.

M KE
Wait, how did you know | was-

HENRY
Not inportant. \What is inportant is
that the thing we tal ked about, you
know, your friend doing life? 1"l
take care of that.

M ke shifts, unconfortabl e.

M KE

|, uh, | don't want that any nore.
HENRY

You don't want... you approached ne

about this, renmenber?



M KE
And you turned ne down.
HENRY
You weren't really in a good pl ace
then, M ke.
M KE
You think I"'min a good place now?
HENRY
You're not using that junk any nore.
M KE
Look, I'mreally sorry | cane to you
before. | shouldn't have done it.
So, |I'mjust gonna go.

M ke stands up. The Goon steps forward, glares at him
M ke sits back down.

Henry sighs, regroups.

HENRY
That story | read about you, when it
happened. It said you were
di senmbowel ed. It used that word.

Gutted, like a fish. Howlong did
it take before you could wal k again
after what he did to you?

M KE
Killing himwon't undo any of that.
And | just need to nove on fromit.

HENRY
Can you ever nove on fromit as |ong
as that asshole is breathing?

M KE
| guess I'll just have to. |'m not
a nurderer.

HENRY
Revenge isn't nurder, Mchael. It's

justice.
But that's not even the worst of it,
right? 1t's what he did to her.

M ke jaw cl enches.

HENRY ( CONT' D)
He' s adapted, you know.
( MORE)

20.
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HENRY ( CONT' D)
Junk food all day. Television.
He's even got groupies. 1Isn't that
sick? This is the last man to have
his dick in your wife and he's got
WoITeN-

M KE
"1l do it.

Henry smles, takes M ke's hand.

HENRY
Thank you, M chael.

Henry nods at the Goon. The Goon nmakes a call on his phone.

M KE
What am | transporting?

HENRY
Don't concern yourself with that.
Just keep picturing Monty Kincaid in
a prison shower with a few dozen
t hree-inch-deep holes in his torso.
M ke smles a bit, lingers, then the smle fades.
EXT. STRIP MALL - DAY

The strip mall has just a few stores, nost promnent is
Jitters Coffee.

A whol e carnival environnent is under construction on the
street in preparation for Frozen Dead Guy Days. Heavy-duty
tents, portable toilets, electrical cabling.

Bl ayl ock sits in his car, stoically stares ahead.

A deep red arnored truck wwth the Lorica Arnored Services
| ogo on the door pulls up.

Bl ayl ock snaps out of his daze and gets out of his car.

EDGAR, 63, steps out of the drivers side of the arnored truck.
He's in his guard uniform tall and frail, hunched over.

BLAYLOCK
Edgar, how s it goin'?

They shake hands.
CARL, 28, in uniform gets out of the passengers side.

Bl ayl ock is surprised to see him
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BLAYLOCK ( CONT' D)
Ch, hey, did Frank call in?

EDGAR
Frank's no | onger with the conpany.
(to Carl)
Kenny, neet O ficer Bl ayl ock.

CARL
It's Carl.

Carl extends his hand, shakes w th Bl ayl ock.
EDGAR

Wy don't you grab us a couple
cof fees, huh ki d?

CARL
Sur e.
(to Bl ayl ock)
Woul d you Iike anything?

EDGAR
The kid fetches a nean cup of joe.

BLAYLOCK
No, |'m good.

Carl wal ks toward Jitters.

BLAYLOCK ( CONT' D)
VWat the hell happened to Frank?

EDGAR
Random drug test. He fail ed.

BLAYLOCK
He failed? Jesus Christ, Edgar.

EDGAR
Rel ax.

I NT. JI TTERS COFFEE - DAY
KELLY, 28, in a Jitters snock, hands a CUSTOVER a coff ee.

KELLY
Thanks, have a good day.

The Custoner turns to | eave, reveals Carl behind him She
sm | es, checks her watch.

KELLY ( CONT' D)
Are you picking up early?
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CARL
No, sorry. Just a couple coffees.

She sm | es and prepares the drinks.
He tries to be casual, |eans on the counter.

CARL ( CONT' D)
So, what's the deal with this Frozen
Dead Guy Days?

KELLY
You' ve never been?

CARL
Nope. Is it fun?

KELLY
It's pretty awesone. G eat nusic.
Sal non t ossi ng.

CARL

Sorry, did you say sal non tossing?
KELLY

Yep. The frozen salnon toss. It's

exactly what it sounds |ike.

CARL
l'd like to see that.

KELLY
You shoul d go.

CARL
Maybe | will.
Maybe you could go with ne?

She pauses, a quick, tense hesitation, then recovers, nods.

KELLY
Yeah. W could do that.

EXT. STRIP MALL - DAY
Bl ayl ock paces nervously.

BLAYLOCK
This kid's heard ny voice. Seen ny
face. This plan hinged on you and
Frank telling the sane bullshit story.

EDGAR
If the kid's a problem pop him
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Bl ayl ock stops, |ooks at him stunned.

BLAYLOCK
Nobody gets hurt.

EDGAR
|"mjust saying. The option exists.

Carl cones out of Jitters.
Bl ayl ock and Edgar swi tch gears, act cool

EDGAR ( CONT' D)
So, takin' the kids to Frozen Dead

Guy Days?

BLAYLOCK
Yeah, |, uh, Josie hasn't seen it
yet, so...

Carl hands Edgar a coffee.

EDGAR
Thank you Chri s.
CARL
It's Carl. You're wel cone.

Carl rolls his eyes, walks to the truck and gets in.
Edgar turns to Bl ayl ock, smrks.

EDGAR
The option exists.

EXT. M KE S APARTMENT BUI LDI NG - DAY

The bl ack Cadillac screeches to a stop next to the noving
truck, now closed and parked at the curb.

M ke gets out of the Cadillac and it speeds off.

| NT. M KE S APARTMENT - DAY

M ke opens the door to the apartnent. It's enpty.
Benny sits on the floor. He stands up.

M KE
They noved all ny shit?

BENNY
Yeah.
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M KE
Well | guess that's sonet hing.
Did you see what they put back there?

Benny shakes his head "no".

BENNY
Is this about that thing?
M KE
Yeah.
BENNY
What did he-
M KE

He's gonna do it.
They both stand there a nonent, unsure what else to say.

M KE ( CONT' D)
| guess | should get going.

| NT. MARI JUANA DI SPENSARY - NI GHT

A mni-mart of weed in a glass counter. dd school hip-hop
bl asts on the speakers.

FRANK, 70, in sweat pants and a faded t-shirt, points to a
j ar of "HeadPhuk" weed.

FRANK
Let's get a whiff of the HeadPhuk.

ERIC, 25, the tattooed and pierced budtender, pulls the jar
out and opens it. Frank leans in for a sniff.

The door sw ngs open and Bl ayl ock charges up to Frank.

BLAYLOCK
(1 oud, over the nusic)
We need to tal k.

FRANK
So tal k.
(to Eric)
Roll nme off a J of that.

Eric steps away and prepares the joint.

BLAYLOCK
Qut si de!

FRANK
Can | get ny joint first?



Bl ayl ock grits his teeth, annoyed.

EXT. MARI JUANA DI SPENSARY - NI GHT

Frank steps out the door and lights the joint.
Bl ayl ock foll ows him

BLAYLOCK
The fuck, put that shit out!

Frank takes a hit, holds it in.

FRANK
Rel ax. There's no real cops around.

BLAYLOCK
Go fuck yourself, Frank. You couldn't
stop snmoking for a few weeks to pass
a piss test?

FRANK
Ch please. They've been up ny ass
to retire for years. This way they
get to fuck ne out of my pension.
It's age discrimnation.

BLAYLOCK
This conpletely screws up the plan.
You know that, right?

FRANK
Sure. But you're gonna do it anyway.

BLAYLOCK
| don't know.

FRANK
O course you are. Wy else are you
here? You wanna know if |'mstil
expecting ny cut. And the answer is
yes.

BLAYLOCK
Not a full cut.

FRANK
O course a full cut.

BLAYLOCK
You' re not doi ng anyt hi ng.

FRANK
Put me in, coach. 1'll earn ny share.

26.



27.

Frank takes one nore hit off the joint then dabs it out on
the wall.

| NT. MOVI NG TRUCK - NI GHT

M ke yawns behi nd the wheel. He shakes his head.

There's a mass of headlights in the distance ahead.

As he gets closer there are spinning red and blue |ights.
It's a police checkpoint.

M KE
Ch shit.

He sl ows the truck.
EXT. SIDE OF THE H GHWAY - NI GHT

A STATE TROOPER, 40's, |looks at Mke's drivers |icense by
flashlight.

TROOPER
What' cha got in the back?
M KE
Everything. |'mnoving to Col orado.
TROOPER
Ch yeah? Could you show ne?
M KE
Seriously? Don't you need, like, a

war r ant ?

The Trooper shakes his head, annoyed, then hits the button
on his radio.

TROOPER
D spatch this is-

M KE
No!

M ke opens the door and clinbs out.

M KE ( CONT' D)
Sorry! | just... it's fine.

M ke rushes around to the back, the Trooper foll ows.
M ke's hand shakes as he lifts the |atch.

He takes a breath, closes his eyes, and slides the door up.
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The furniture and boxes are a solid wall of Mke's bel ongi ngs.
The Trooper leans in, shines his flashlight around.
M ke steps back, gul ps nervously.
The Trooper reaches in, noves things. Looks up and down.

TROOPER
Ckay.

He turns to M ke and hands himhis |icense.

TROOPER ( CONT' D)
Drive safe.

The Trooper wal ks away.

M ke breathes a nonent, shaken.

EXT. GAS STATION - N GHT

M ke slides the gas punp into the truck and starts fueling.
He shivers at the cold.

ANTONI O (O S.)
Hel | 0?

M ke junps away fromthe truck like it was on fire.

ANTONI O (O. S.) (CONT' D)
Hey, let ne out, man!

M ke cauti ously approaches.

M KE
| don't think |I'm supposed to.

ANTONI O (O S.)
Come on. | gotta take a piss.

M ke hesit ates.

ANTONI O (O S.) (CONT' D)
"1l just do it on your couch, dude.

EXT. GAS STATION - MOMENTS LATER

The back of the truck is open. Several boxes and a chair
have been renoved.

Antoni o energes fromthe deep dark of the truck. He junps
down and M ke flinches, steps back.
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ANTONI O
We'll do the get-to-knowya shit
later. | gotta piss |like a racehorse.

You want anyt hi ng?
M ke shakes his head. Antonio heads to the gas station.

ANTONI O ( CONT' D)
Wrd. |'lIl be back in a quick

Antoni 0 goes into the gas station.
M ke | ooks around nervously, then at the pile of his stuff.
| NT. GAS STATION - NI GHT

Ant oni o conmes out of the nmen's room and grabs a can of Red
Bull fromthe cooler. He heads to the counter.

The news plays on a television behind GENE, 32, the cashier.

ANTONI O
Pack of Kools too, chief.

GENE
Can | see sone | D?

Antonio | ooks up at the TV - it's playing the video of him
shooting the Biker, his name up in big bold letters on screen.
He tenses.

ANTONI O

Come on, | don't | ook that young.
GENE

Sorry. | can't sell cigarettes

wi t hout an | D.

ANTONI O
How about you just give ne the
cigarettes before |I smack you in the
nout h?

Gene yanks the Red Bull away and points to the door.
GENE
How about you get the hell out of ny
store?
Ant oni o runs his hands through his hair, annoyed.

He suddenly CRACKS Gene with a back hand sl ap. Gene staggers
back, knocks over a display on the counter.
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Ant oni o reaches into the overhead cigarette shelf and pulls
down a pack of Kools, then waves it in front of the scanner.
The price blinks on the register: $6.95

Antonio pulls ten bucks fromhis pocket and drops it on the
counter. Gene flinches, terrified.

Antonio calmy wal ks out, whacking the pack on his palm
Cene grabs the phone and dials 9-1-1.

He wat ches the security nonitor as Antoni o wal ks towards the
moving truck - the license plate in full view

EXT. GAS STATION - N GHT
Ant oni 0 goes to the cab of the truck.
M ke finishes putting in the |last of his boxes.

ANTONI O
Come on, we gotta go.

I NT. MOVI NG TRUCK - N GHT

M ke drives. Antonio lights a cigarette, cracks the w ndow.

M KE
Do you have to snoke?
ANTONI O
Actually, I do. It's an addiction.

M ke cracks his own w ndow.

ANTONI O ( CONT' D)
What' s your nane?

M KE
M ke.
ANTONI O
Nice to nmeet you, Mke. |'m Antonio.

Ant oni o lovanel li.
Ant oni 0 arches an eyebrow, expecting a reaction.
It hits M ke.

M KE
|l ovanel li? As in, Angelo lovanelli?

ANTONI O
|'"'mhis son. Have you heard of ne?
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M KE
|'ve heard of your dad, of course.
And your brother G no.

ANTONI O
No shit. Only reason you' d be doing
this is if you' re doing business
wth us. You owe sone noney or
somnet hi ng?

M ke doesn't answer. They ride a nonent in silence.

ANTONI O ( CONT' D)
No judgnments. Watever you did.
We're not bad guys, Mke. W both
did whatever we did, and that's that.
Life's conplicated.

M ke yawns.

ANTONI O ( CONT' D)
You wanna do some coke?

M ke | ooks sharply at him

M KE
l"mon ny way to rehab.

ANTONI O
For coke?

M KE
Heroi n, actually.

ANTONI O

Vell Mke, it sounds |like coke isn't
really a problem

| NT. BLAYLOCK' S HOUSE/ DI NI NG ROOM - MORNI NG

Bl ayl ock, in his uniform sits across the breakfast table
from Sophi e and Josi e.

SOPHI E
And they have brain freeze contests
and nusic and the frozen sal non toss.

JOSI E
Frozen sal non toss? They throw a
frozen sal non?

SOPHI E
Yep.
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JCSI E
Why ?

SOPHI E
To see who can throw it the farthest.
(off Josie's reaction)
Trust me. |It's sooo nmuch fun

JOSI E
When' s nmonmy com ng honme?

Bl ayl ock tenses.

BLAYLOCK
She, uh...

Bl ayl ock' s phone rings. He junps up fromthe table and
answers it.

| NTERCUT: BLAYLOCK AND SANDRA

SANDRA, 40, the dispatcher, talks on the headset at her desk
in the small police station.

BLAYLOCK ( CONT' D)
" mjust about to wal k out the door.
VWhat's up?

SANDRA
Got a call from someone at the CBI

Bl ayl ock freezes.

BLAYLOCK
VWhat did they want?

SANDRA
The case files for everything you
wor ked in the past year.

BLAYLOCK
What did you say?

SANDRA
Seened kind of unofficial. 1| told
himthere's proper channels for that
ki nd of request.
Do you want ne to start gathering-

BLAYLOCK
No, it's okay. |If a legit request
cones in just forward it to ne.

SANDRA
You got it.
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BLAYLOCK
Thanks.

Bl ayl ock' s about to hang up.

SANDRA
Ch, hey. Just a heads up. GCot a
report about some noving truck m ght
be headed our way.

BLAYLOCK
A what ?

SANDRA
A noving truck. The suspect from
t hat double hom cide in Chicago that's
been all over the news mght be in
it. I'll shoot you over the bulletin.

BLAYLOCK
Sur e, what ever

Bl ayl ock hangs up and returns to the table.

JOSI E
Wiy's it called Frozen Dead Guy Days?

EXT. GAS STATI ON - MORNI NG
The truck gasses up at a punp.
M ke is coked up and ani nat ed.

M KE
Ckay, so, this guy canme from Norway
back in the 90's with his
cryogenically frozen grandfat her.
And he had the guy stored in sone
facility but, | guess maybe they
charged too nuch or sonething, so he
deci ded to just keep the body frozen
on his property in a shed, like the
ki nd you get at Hone Depot.

ANTONI O
(1 aughs)
Holy shit.
M KE
Yeah. It was a big thing 'cause

they tried to pass a law that you
couldn't keep a corpse on your

property.
( MORE)
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M KE ( CONT' D)
But he went to court and won and the
body's been there ever since. So
now, every year they have this
festival called Frozen Dead CGuy Days.

ANTONI O

And this is where you grew up?
M KE

Yep.
ANTONI O

Fuckin' small towns, man.

M KE
Can | get a little nore coke?

The punp shuts off wth a heavy SLAM

M ke shutters, startl ed.

After a tense nonent they both | augh.

| NT. MOVI NG TRUCK - MORNI NG

M ke drives down an open stretch of road.

Antonio lights a cigarette, rolls down his w ndow.

M KE

| know you're not supposed to be out
and about, but | was thinking we

could stop off in town, grab sone
real food before | drop you off.

ANTONI O
Where are you dropping ne off,
exactly?

M KE
Antioch Springs. About an hour past
my town. |'m supposed to park at

sone bi ker bar called "The Qutpost".
Ant oni 0' s eyes go wi de.

ANTONI O
What ?

M ke's phone buzzes in his pocket. He |ooks at the screen,
cringes.
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M KE
Shit. Just, be quiet.
(i nto phone)
Hel | 0?
| NTERCUT: M KE AND HENRY
Henry is at his booth in the diner.

HENRY
Put Antoni o on the phone.

M ke | ooks at Antoni o, shocked.

HENRY ( CONT' D)
| know he's out. Put hi m on.

M ke hands the phone over. Antonio snatches it and puts it
to his ear.

ANTONI O
You' re gonna give ne over to them
aren't you, you piece of shit?

HENRY
Rel ax, okay? Tell nme where you are.

Antonio rolls the wi ndow down and tosses the phone.

M KE
VWhat the fuck!?

M ke slams on the brakes.

EXT. OPEN ROAD - DAY

The truck screeches to a halt.

A police car cones fromthe other direction

| NT. POLI CE CAR - DAY

Bl ayl ock | ooks in his rear view at the truck as he passes.
He thinks, |ooks back, then it hits him

He sl ans on the brakes and spins the wheel.

| NT. MOVI NG TRUCK - DAY

M ke throws the truck in reverse.

M KE
Wiy did you do that?
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ANTONI O
They can track the GPS on your phone.
Just leave it.
M ke sees Blaylock's car do a U-turn in the rear view

M KE
Ch shit.

I NT. POLI CE CAR - DAY

Bl ayl ock puts his car in park, |ooks around. There are no
ot her cars on the road.

He gets out of the car, hand on hol ster.
| NT. MOVI NG TRUCK - DAY

M ke puts the truck in park.

ANTONI O
VWhat the fuck are you doing? Let's
go!
M KE
"' mnot running froma cop!
BLAYLOCK
(out si de)

Driver! Put your hands on the wheel!

Bl ayl ock circles around until he's in front of the truck,
gun ai nmed squarely at them

M ke rai ses his hands.

BLAYLOCK ( CONT' D)
Passenger! Hands up!

ANTONI O
Run hi m over.

M KE
What ?

Antoni o lunges for the gear shifter.

Bl ayl ock fires two shots - POP POP - holes explode in the
Wi ndshi el d above Antoni o's head.

Antoni o shutters, puts his hands up. Bl ayl ock approaches.
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ANTONI O
Ckay, okay, we get out and we junp
him Okay? You go low, I'Il go

hi gh.
EXT. SIDE OF THE H GHWAY - DAY
BACK OF THE POLI CE CAR

M ke and Antonio are cuffed behind their backs in the back
seat. Antonio glares at M ke.

M KE
He woul d have shot us.

QUTSI DE

A tow truck from Rocky Mountain Tow ng & Recovery runbl es
up. Blaylock notions for it to pull up to the noving truck.

BACK OF THE POLI CE CAR
Antoni o wat ches Bl ayl ock' s activity.

ANTONI O
VWhat the fuck is this?

M ke doesn't | ook, lost in his ow thoughts.

M KE
Jesus Christ. W've got coke in the
truck. And whatever the hell it is
your deal is. [I'mgoing to fucking
prison, aren't 17?

ANTONI O
| don't think he's arresting us.

QUTSI DE

RAY, 40's, in oil-stained overalls gets out of his truck
Bl ayl ock | ooks around cautiously, approaches him

BLAYLOCK
How s it goin' Ray?
RAY
Not so bad. You?
BLAYLOCK
Geat, | need a favor.
RAY

Ch yeah?
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BLAYLOCK
| need you to store this truck.
Just for a few days. Just keep it
out of sight. And you can't tell
anyone you have it.

Ray | ooks confused.

BACK OF THE PCLI CE CAR

QUTSI DE

ANTONI O
There were shots fired. Where's the
backup? Wiere's the investigators?

M KE
VWhat do you think he's doing?

ANTONI O
It's not good, whatever it is.

RAY
| don't know, nmaybe |I should run it
by nmy dad first, see what he-

BLAYLOCK
No! Look, it's for this case |I'm
wor ki ng on. Nobody can know. There
may be sone corrupt cops.

RAY
No shit?

BLAYLOCK
| can't talk about it right now, but
if you can just hide this truck for
me? You might end up on TW.

Ray sm | es w de.

BACK OF THE PCLI CE CAR

M KE
What's Henry gonna do now t hat he
know s you're out?

ANTONI O
Well if he gets to us in jail he'l
have us killed. They're good at

t hat .

M ke tenses.
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M KE
VWat? | didn't do anything!
ANTONI O
| think you fall in the category of
"l oose ends".
M KE

So, what do | do? Wtness protection?

ANTONI O
He could also go after your famly.
| s there anyone he could use to get
to you?

M KE
Nobody in Chi -
(it hits him
-oh shit.

| NT. AUTO GARAGE - DAY

Benny | eans under the hood of a car, cranks away with a
wr ench.

MECHANI C (V. Q)
Benny! Someone here to see you!

Benny | ooks up to the door. An Oder MECHANIC, 50's, is
there with the Goon.

Benny' s expression nelts.
| NT. POLI CE CAR - DAY
Bl ayl ock wal ks back to the car.

ANTONI O
Just let ne talk.

Bl ayl ock opens the door and gets in the drivers seat.

ANTONI O ( CONT' D)
You're working for ny dad, right?

Bl ayl ock adjusts the rear view to | ook at Antonio.

ANTONI O ( CONT' D)
He can't be paying you nmuch. Small
t own cop.
You | et us go, | can get you double
what he's paying.

Bl ayl ock | aughs, adjusts his mrror and starts the car.
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M KE
Oficer, sir, | just net this guy.
He was in the back of-
ANTONI O
Shut the fuck up
M KE
No! | don't know what he did, but |-
BLAYLOCK

He bl ew the heads off of two people.
M ke is shocked. He |ooks at Antonio.

ANTONI O
They totally deserved it.

Bl ayl ock throws the car in gear and pulls onto the road.

M KE
Hey! | want to talk to a | awer.

Bl ayl ock ignores him

M KE ( CONT' D)
Hey!

M ke jerks violently, stonps his feet.
EXT. FRANK' S HOUSE - DAY

Bl ayl ock knocks on the front door of the small ranch-style
home overtaken by weeds and decay.

He knocks again, inpatient.
The door flings open to reveal Frank in a bathrobe and sweats.

Frank | ooks past Bl ayl ock, to the car parked at the curb,
M ke and Antonio in the back.

FRANK
The fuck is this?

| NT. FRANK' S HOUSE - DAY

The living roomis cranped, hoarder-ish. An old dirty couch
A record player/stereo wwth a stack of mlk crates packed
with old records.

Antonio and M ke sit on the couch, hands cuffed behind them

Bl ayl ock reaches behind them They squirm
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The sound of a "click-click”, and the cuffs slide off Antonio,
then M ke.

Bl ayl ock steps back, pockets the cuffs.
M ke and Antonio | ook at each other, then to Bl ayl ock.

BLAYLOCK
You can go if you want.

They slowly stand up and cautiously go to the door.

BLAYLOCK ( CONT' D)
You won't get far. You have no noney.
You' ve got warrants.

Antoni o stops, turns to Bl ayl ock.

M KE
What are you doi ng?

ANTONI O
| wanna know what he wants.

M KE
Who gives a shit? Let's go!

ANTONI O
Rel ax. You got sonmewhere to be?

M KE
Yeah, rehab!

BLAYLOCK
That court ordered rehab is out the
wi ndow, friend.

M KE
Yeah? Well 1'Il take ny chances.
M ke turns to the door.
ANTONI O
You gotta nmake things right with

Henry first.
M ke stops, |lowers his head.

BLAYLOCK
| can get you out of the country.

Antoni o and M ke both |ook at him

BLAYLOCK ( CONT' D)
Wth sone traveling noney to boot.
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ANTONI O
VWhat do want from us?

Bl ayl ock takes a breath, turns to Frank. Frank shrugs.
Bl ayl ock sighs, no turning back.

BLAYLOCK
Hel p me rob an arnored car.

Antonio smles, Mke's eyes go w de.

M KE
Fuck that!

I NT. MANSI OV KI TCHEN - DAY

Benny sits at the counter of an enornous, expensive kitchen,
pristine with stainless steel and thick marble.

He takes a sip of water and | ooks over to the Goon across
the room

The door opens and Henry enters with ANGE, 25. She's in a
j ean-j acket and bl ack pants - expensive but not flashy.

Benny | eaps up, stands at attention.

HENRY
There he is! B-b-b-Benny and the
Jets.

Benny nervously | ooks to Angie.

HENRY ( CONT' D)
Benny, this is Angie. She's going
fl

to help us solve a little kerfuffle.

Henry snaps his fingers. The Goon steps forward and hands
Benny hi s phone.

HENRY ( CONT' D)
Benny, | want you to call your cousin
M ke. Can you do that for ne?

BENNY
Yeabh. Sur e.

Benny funbles with his phone, hits sonme buttons, and puts it
to his ear. He waits a nonent.

BENNY ( CONT' D)
Voi cemai | .

Henry hands him a piece of paper with sone handwiting.
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HENRY
Read t hat.

Benny | ooks at the paper, confused, and waits for the beep.

BENNY
M ke, this is Benny. | need you to
call me back as soon as you get this.
|"'mw th those people, you know who,
and if you don't call nme back they're
goi ng to-

Benny | ooks up at Henry. Henry nods, encouragi ng.

BENNY ( CONT' D)
-they're going to cut ny fingers
of f.

Horror washes over him Henry notions for himto hang up.

BENNY ( CONT' D)
| don't know what this is about...

Henry takes the phone from Benny and | eaves with the Goon.
Benny is alone with Angie. He |looks to her, terrified.
She sm | es.

| NT. FRANK' S HOUSE/ DI NI NG ROOM - DAY

Bl ayl ock, Frank, Antonio, and M ke sit around the table.

BLAYLOCK
They pick up the noney tw ce a week
fromfour different casinos in
Bl ackhawk. Now, normally, they'll
swi ng around to Boul der on the
hi ghway, but during Frozen Dead Cuy
Days the | ocal vendors do pretty
wel |l so they add additional pickups.
That sends them down this road..

Bl ayl ock takes out his phone and swi pes to a map where there's
a T in the road.

BLAYLOCK ( CONT' D)
They'I'l pull up to this stop sign to
turn left. That's where you'll be
wai ti ng.

He swi pes an image to show the stop sign, the surroundi ng
bushes and the forest around it all.



BLAYLOCK ( CONT' D)
You run up on them one on each side,
and bust out the windows with center
punches. The driver is a friend.
He'll play along, put up a little
fight, but he's no threat.

FRANK
Feel free to smack himaround if you
really need to sell it, though.
BLAYLOCK

Shut up! No smacking. No violence.

ANTONI O
Is his partner in on it too?

Bl ayl ock hesit at es.

BLAYLOCK
No.

M KE
And these are arnmed guards, right?
Trained for shit like this?

BLAYLOCK
Look, he's a rookie..

ANTONI O
Great, so the training' s fresh

Bl ayl ock di sm sses himw th a wave.

BLAYLOCK

Once you get them out of the truck
and cuffed on the side of the road,
you cut an orange bundl e of cables
under the dash. That disables the
truck's security caneras and
transponder. Then you just drive it
a mle dowm the nountain to us and
we'll take it fromthere.

(beat)
Any questions?

Ant oni o rai ses his hand.

ANTONI O
We getting guns?

BLAYLOCK
Unl oaded.

44.
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ANTONI O

VWhat if we need 'em | oaded?
BLAYLOCK

Then you run. [It's off.
ANTONI O

What about nasks?
BLAYLOCK

"1l pick some up
ANTONI O

Can m ne be a hockey mask?
BLAYLOCK

[t'Il be whatever the hell it is.

Bl ayl ock stands up.

BLAYLOCK ( CONT' D)
You guys spend the night here.
(beat)
Are you in?

Antonio | ooks to Mke. Mke's eyes are wi de, he shakes his
head "no".

ANTONI O
Yeah, we're in.

Bl ayl ock heads to the door. Frank junps up and follows him

FRANK
Wah, woah, woah. \Where are you
goi ng?

Bl ayl ock pulls himaside, talks quietly.

BLAYLOCK
My ki ds.

FRANK
Hre a fuckin' babysitter.

BLAYLOCK
| have to do this. You know why.

FRANK
| gotta sleep at sone point.

BLAYLOCK
So? We're not hol ding them host age.
They're in. They're working with
us.



FRANK
Because you're bl ackmailing them

BLAYLOCK
We have to trust themat sonme point.

Bl ayl ock goes out the front door.
Frank turns around to face them

FRANK
You boys wanna snoke sone reefer?

ANTONI O
Absol utely.

I NT. MANSI OV TV ROOM - DAY
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Benny and Angie sit on the couch in front of a giant TV
screen. She clicks through the renote, changes channel s.

BENNY
So, are you, like, Gno' s sister?

ANGE E
MM Hhm

Unconfortable silence. Mre channels flicked.
BENNY
They won't really cut off ny fingers,
will they?

ANG E
They done wor se.

The channel flips to The Honeynoboners. She stops.

ANG E ( CONT' D)
Oh, shit. You ever see this?

BENNY
Yeah, Honeynooners, sure.
ANG E
Antonio got nme into this. Shit's

hil ari ous.

She | aughs at Ral ph Cranden throwing a fit on screen.

BENNY
| s Antonio your, uh, boyfriend?

She | ooks at him bew | dered.
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ANG E
You really have no idea what the
hell is goin' on, do you?

| NT. CONVENI ENCE STORE - DAY
Bl ayl ock stands in front of a Frozen Dead Guy Days display -
full of glow sticks and skel eton gl oves and masks of ice
skulls - light blue skulls with fake ice.
He pulls a pair of the masks down and heads to the counter.
| NT. BLAYLOCK' S HOUSE - DAY
Bl ayl ock conmes in the front door.
Sophi e and Josie are on the couch.
Sophie is lost in a video gane.
Josi e holds an open wallet, runs her fingers across it.
BLAYLOCK
Hey girls. Get your shoes on. W're
going to Frozen Dead Cu-
(to Josie)

What cha got there?
He takes it fromher and | ooks at it.
It's a CBI badge - Col orado Bureau of Investigation.
Geen's picture is on the ID

BLAYLOCK ( CONT' D)
Where did you get this?

The toilet flushes in the bathroom down the hall.
Bl ayl ock pulls his gun.

BLAYLOCK ( CONT' D)
Grls, go to your room

They freeze.
BLAYLOCK ( CONT' D)
(qui et)
Wi
They junp up and run up the stairs.
Bl ayl ock sl ow y approaches the bat hroom

Green steps out. Blaylock stuffs the gun in his face.
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EXT. BLAYLOCK' S HOUSE/ BACK YARD - DAY
The sun sets in the distance.

Bl ayl ock pushes Green out the door, gun to his back. Geen
turns around, hands up.

GREEN
Easy, okay? | cone in peace.

Bl ayl ock throws the badge at his chest. Geen flinches,
catches it.

BLAYLOCK
Wiy was ny daughter playing with
t hat ?

GREEN
She asked.

He pockets the badge.

GREEN ( CONT' D)
You know, | took a bullet for you
eating those bowing alley nachos.
My asshol e has suffered a fate worse
t han death ever since.

BLAYLOCK
You wanna tell nme why you're asking
for ny case records for the past
year ?

GREEN
"' mcurious. W could you possibly
have | everage on, enough to pay such
a big debt?

BLAYLOCK
You gave ne until the end of the
week. So why are you here?

GREEN
Wl fare check. Making sure you're
okay.

BLAYLOCK
"' m fine.

GREEN

And to tell you they found your
partner. And wfe.

Bl ayl ock i s shocked, takes a beat to process.



BLAYLOCK
Found?

GREEN
They were holed up in Jalisco. Most
of the noney was recovered. They
burned t hrough about forty grand.
The cartel figures you can just repay
that in favors.

BLAYLOCK
VWhat do you nean found? Are they
alive?

GREEN

What do you think?
Bl ayl ock crouches down, the wi nd knocked out of him

BLAYLOCK
VWhat do | tell ny kids?

GREEN
Hey. Gass half full, buddy. They
coul d have been orphans.

BLAYLOCK
Jesus Chri st.

GREEN
You should file a m ssing persons
report. It'll take a while before

you can decl are her dead w thout an
actual body. And, hey. You'll get
sone |life insurance. Starts with an
|, ends with an E, and that spells
new pool. Wn't that be nice?

Green pats himon the back and wal ks to the gate.
Bl ayl ock stands up straight.

BLAYLOCK
No nmore favors.

G een turns back to him

GREEN
Pl ease don't conplicate this.

BLAYLOCK
"1l pay nmy way out. A mllion
dol | ars.

49.



GREEN
Vell now I'mreally curious. How
you getting a mllion dollars?
BLAYLOCK

You just give themthe nessage.

Green | ooks at him suspicious, thinks.

GREEN
Wrse they can do is say no, right?
(beat)
VWll, worse they can do is cut your

kids into little cubes with chai nsaws.
Li ke their nother.

G een opens the gate and | eaves.

| NT. FRANK' S HOUSE/ LI VI NG ROOM - NI GHT

M ke | ooks around the snoky room

Antonio is on the couch next to him passed out.
Frank is in his recliner, unconscious.

M ke sl oWy pushes hinself away, gets to his feet.
He stealthily tip-toes to the front door and | eaves.
EXT. FRANK'S HOUSE - NI GHT

M ke wal ks away fromthe house, toward the sidewal k.
The front door sw ngs open and Antoni o CHARGES out.

M ke turns just in tinme to get tackl ed.

ANTONI O
Where the fuck you think you're
goi ng! ?

M KE
Get of f ne!

M ke throws himoff and gets up.
Antoni o scranbles to his feet, LUNGES at him
M ke steps aside |ike a matador.

M KE ( CONT' D)
God dammt, stop! Just let ne go!

50.
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ANTONI O
Go where? You got no noney. You
got warrants. God knows who Henry's
sent out hunting for us.

M KE
So how does robbing an arnored truck
factor into all that?

Ant oni o | ooks around, w nces, notions for himto be quiet.
M KE ( CONT' D)

You do what you need to do, nan.
But that's not nme. GCkay? It's not.

ANTONI O
Fuck that. You're not just sone
byst ander here, Mke. | wouldn't

have ended up in the back of your
truck unl ess you were in deep.

M KE

You don't know shit about ne.
ANTONI O

No, it's okay! 'Cause we're in it

t oget her now, right? | go high, you

go | ow.

M ke shrugs.

M KE

| don't even know you, man.
Antoni o0 shakes his head, steps aside. M ke wal ks past him

M KE ( CONT' D)
Sorry.

Ant oni 0 wat ches hi mwal k down the street and di sappear past
the streetlight.

I NT. FRANK' S HOUSE/ DI NI NG ROOM - NI GHT

Frank is awake at the dining roomtable, a few |lines of
cocai ne carved out in front of him

Ant oni 0 conmes in, pauses as he sees the coke.

FRANK
You know what goes good w th coke?

ANTONI O
Mor e coke.
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FRANK
Shroons. You ever do shroons?

ANTONI O
| have not.

Frank holds up a plastic bag full of nushroons.
| NT. JITTERS COFFEE - NI GHT

The place is half-full of people in Frozen Dead CGuy Days
gear drinking coffee at tables.

Mke is next inline at the counter. The custoner ahead of
hi m steps away and reveal s Kelly.

Her eyes go wide as she sees him He's oblivious.

M KE
| was wondering if | could use your
phone?

KELLY
M ke?

M ke takes a nonent, then it hits him

M KE
Holy shit. Kelly?

KELLY
Ch ny god, are you back now?

She rushes around the counter to hug him to the annoyance
of a big BEARDED GQUJY, 30's, behind him

M KE
No, | nmean... | don't know.

BEARDED GUY
Can you have your little reunion
after 1 get ny coffee?
M ke turns to him

M KE
Back off, asshol e.

Kelly stifles a |augh, goes back around the counter.

KELLY
VWhat can | get you?

M ke leans in, quiet.



53.
M KE
| kinda lost ny wallet. | was hoping
| could naybe use your phone?

KELLY
Sure, no problem

She hands hi m her cell phone.
M KE

Thank you so much. You're a literal

life saver.
He wal ks over to an enpty table and sits.
The Bearded CGuy steps up, huffs.
| NT. MANSI ON TV ROOM - NI GHT
Benny and Angie play a virtual-reality sword-fighting gane,
both wearing VR headsets. Their avatars display on the giant
tel evi si on.
The door opens and Henry rushes in with the Goon.

HENRY
Shut that shit off.

They pull off the headsets.
Henry shoves the phone in Benny's face. It rings.

HENRY ( CONT' D)
VWhose nunber is that?

BENNY
| have no i dea.

HENRY
Answer it.

Benny takes the phone.

HENRY ( CONT' D)
Choose your words.

Benny nods and answers it.
| NTERCUT: BENNY AND M KE

BENNY
Hel | 0?

M ke's eyes go wide, smle on his face.
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M KE
Benny? Oh thank fuck..

Benny nods at Henry. Henry grabs the phone.

HENRY
Put Antoni o on the phone, M ke.

M ke goes still.
HENRY ( CONT' D)

You still there?
M KE

He's not with nme any nore.
HENRY

Bul | shit. Put hi m on.
M KE

He's not here. | swear.
HENRY

Swear on Benny's appendages?

Benny | ooks to Angie, alarned. She shrugs.

M KE
No! Pl ease, don't do anything to
hi m | don't know where Antonio is.

Henry thi nks, nods his head.

HENRY
Noon. Tonorrow. Get Antonio on the
phone with ne. |[If not...

Henry nods at Angie. She sighs, grabs Benny's hand and bends
hi s pinky finger back until it CRACKS. Benny screans.

ANG E
l"msorry, I"'msorry. Shhhh.

Angi e cradles himin her arns.

M KE
No! Pl ease, don't...

HENRY
And M ke. You should know. Mbonty
Kincaid is dead.

QUI CK FLASH
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Monty Kincaid Iies naked in a prison shower, body riddled
with stab wounds. Bl ood washes down the drain.

BACK TO SCENE
M ke sits still at the table, stunned.
Henry hangs up and hands the phone to the Goon.
HENRY ( CONT' D)

Fi nd out whose nunber that is. Get

me an address.
I NT. FRANK' S HOUSE - NI GHT
Frank is at the dining roomtable, zoned out, rolling a joint.

A needl e drops on a spinning record. Ois Redding plays.

ANTONI O
This is the shit right here.

Ant oni o cl oses his eyes, crouches down, puts his ear to the
speaker.

ANTONI O ( CONT' D)

Holy shit. | never heard it sound
like this.

He stands up, smles.

ANTONI O ( CONT' D)
| fucking | ove nushroons.

FRANK
It's good, no?

Antoni o pl ops down on the floor and flips through one of the
mlk crates full of records.

He pulls out Jim Hendrix's "Are You Experienced?"

ANTONI O

Holy shit, is this an original?
FRANK

| ndeed.
ANTONI O

My grandpa went to Wodstock. He
raised ne on this music. Misic today
is such shit.

FRANK
Anen.
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Jim winks at himfromthe al bumcover. He |aughs.

FRANK ( CONT' D)
So you and your brother have different
not hers, right?
Ant oni o | ooks at him confused.

ANTONI O
How d you know t hat ?

FRANK
You're all over the news since you
whacked those bi kers. You're what
they call "viral™

Frank lights the joint, takes a hit. He holds it out for
hi m

Antoni o gets up, takes the joint, and sits across from him

ANTONI O
It's alittle conplicated.

SERI ES OF SHOTS
COURTROOM

ANGELO | OVANELLI, 50's, in a suit and tie, stands as the
JUDGE sentences him

ANTONI O (V. Q. ) (CONT' D)
My dad went away for nurder in his
fifties. He was married to G no's
mom at the tine.

FUNERAL
Gno's MOMis dead in the casket.

Angelo is in a suit in the front row, Federal Marshals sit
next to him hol di ng shot guns.

ANTONI O (V. Q) (CONT' D)
She died about a year into his stay.

PRI SON CELL
Angel o sits on the toilet and reads a letter.

ANTONI O (V. Q) (CONT' D)
My nom was one of those prison pen
pal groupies. She started witing
to himevery day.
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PRI SON CLOSET

Angel o hands a GUARD sone cash. The Guard shows ANTONI O S
MOM 30's, into the room and cl oses the door.

ANTONI O (V. Q) (CONT' D)
The prison didn't have conjugal
visits, but ny dad managed to work
things out. So here I am
FUNERAL
A five-year-old Antonio | ooks down at his nomin the casket.

ANTONI O (V. Q) (CONT' D)
Anyway, she died of cancer when
was five. They were never technically
married, so ny dad wasn't allowed to
conme to her funeral

Antoni o | ooks back to his GRANDFATHER, 70's.
ANTONI O (V. Q) (CONT' D)
My grandpa raised ne. He died about
a year ago.
BACK TO SCENE
Frank hits the joint, passes it back.

FRANK
Sorry to hear it, kid.

ANTONI O
That's life.

Frank nods, lets out the snoke.

FRANK
You wanna see sonet hi ng cool ?

| NT. JITTERS COFFEE - NI GHT

Mke is in a daze, stares down at the table.
Kelly sits down across from him

He | ooks up, startled. She |aughs.

M KE
Sorry. Thanks for this.

He shakes it off, hands her the phone.



KELLY

So what's the deal? Are you just

Vi siting?

M KE
| don't know.

He's in his own little worl d.

KELLY

You didn't happen to hit a dispensary
before you came here, did you?

M KE
Huh?

Carl enters and approaches. He slows as he sees M ke.

CARL
Hey.

Kelly | ooks up at him flustered.

She stands up to introduce them

KELLY
Ch, hey, Mke, thisis Carl. Carl,
M ke.
M ke and |, we grew up together.

Carl reaches out to shake M ke's hand.

CARL
Good to neet you, M ke.

M ke weakly shakes his hand.
KELLY

We were gonna hit Dead CGuy Days.

You wanna cone?

M KE
No, | got a thing.

Carl relaxes a bit, relieved.

CARL

Well, we shoul d get going.

58.

Carl turns to the door, gently touches Kelly's shoul der.

She shrugs himoff just as gently,

KELLY

turns back to M ke.

Come on. | wanna catch up
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She glares at M ke, signals with her eyes to cone.

M KE
Yeah, cool. Ckay.

M ke stands up.

She goes to the door.

Carl doesn't nove, blocks Mke for a nonent, then steps aside.
| NT. FRANK' S HOUSE - NI GHT

Ant oni o holds up a Mossberg pistol-grip punp-action 12-guage.
Shiny, well kept.

He nmarvels at it.

ANTONI O
Ni ce.

He hands it across the table to Frank.

FRANK
It is, right?

Frank admres it, runs his hands along the barrel.

FRANK ( CONT' D)
| killed two people with this gun.

Ant oni o' s shocked, then intrigued.

ANTONI O
Ch yeah?

FRANK
Hone invaders. Fifteen years ago.
One shot, damm near ripped 'em both
in half.
Justifiabl e hom ci de.

ANTONI O
No shit.

Frank I owers the gun into it's case and snaps it shut.

FRANK
Lenrme ask you. Honestly. How are
you feelin' about this thing you're
gonna do tonorrow?

ANTONI O
Seens easy enough.



FRANK
You know that if you pull it off,
Bl ayl ock' s gonna pop you.

ANTONI O
| considered that.

FRANK
He can't have you out there tellin
this tale. Understand? | half-think
he's gonna do ne when it's all said
and done.

Ant oni o t hi nks.

ANTONI O
Huh.
FRANK
When we get this noney, | wanna spend

my remai ning years on a Mexi can beach
sitting on a nountain of cash

You go down there with a little
scratch and can have a different
chick every night of the week.

You |ike pussy, Antonio?

ANTONI O
|"mactually pretty dam gay.

FRANK
No shit? That tough, bein' a
mobster's kid and all?

ANTONI O
There has been sone tension, yes.

FRANK
| sucked a cock once. Back in '77.
Not nmy cup of tea. But to each their
own.

Ant oni 0 nods at the shotgun case.

ANTONI O
You got shells for that?

FRANK
Aln't nothin' nore usel ess than an
unl oaded gun
EXT. FROZEN DEAD GUJY DAYS - MAIN STRIP - N GHT

Vendors sell food fromcarts and st ands.
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Tents are constructed along the sides - some with food, sone
with beer, sonme with nusic

A ganme of frozen turkey bowing is underway - Sophie HURLS a
frozen turkey down an ice | ane toward sone pins.

The crowd, in death-and-ice themed costunes, cheers and cl aps.
Bl ayl ock smles proudly as she junps up and cheers a strike.
Josi e runs up next to Sophie, her turn.

| NT. FRCOZEN DEAD GUY DAYS - MJSI C TENT - N GHT

A live band jans on the stage - crunchy hippy rock.

The crowd is drunk, covered in face paint made up to | ook
i ke skulls and various designs that glow in black |ights.

M ke and Kelly are near the back of the tent, |eaning out as
they snoke a joint. A row of outhouses is just outside, a
sparse line of drunks waiting, indifferent.

Kelly passes the joint to Mke. He takes a hit, passes it
back.

They smle at each other. Famliar, like old tines.

Carl arrives with three beers and hands t hem out. M ke nods
hi s t hanks.

Kelly hands Carl the joint, he waves it away.

CARL
They do randomtests at ny job.

KELLY
Bunmmer .

She crushes it out on the bottom of her shoe.
Al three stand there a nonent, sip their beer unconfortably.

CARL
So, Mke, what do you do?

M KE
|'"'msort of between jobs right now

CARL
You' re unenpl oyed?

Carl basks in that a nonent, lets it hang in the air.

It annoys Kelly.
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KELLY
M ke's a software progranmer.

She smles at Mke. He's caught off guard, smles back.

CARL
Oh, okay. Like, video ganes?

M KE
Poi nt of sale systens, nostly.

M ke takes a sip of beer. Carl notices his wedding ring.

CARL
You married, Mke?

M ke | ooks at his ring.

M KE
Oh, I...

KELLY
No. He's not.

Carl catches the |Iook on Kelly's face.
He defl ates, takes a breath.

CARL
Hey, | think I'm gonna take off.

Carl wal ks away.
Kelly rolls her eyes, then turns to M ke.

KELLY
Just, wait here.

She wal ks after Carl.

M ke stands back, sips his beer.

He | ooks across the crowd as they dance and dri nk.
He gl ances back at the outhouses.

Bl ayl ock is there with his daughters, in |ine.

M ke | ooks away quickly, hides his face.

EXT. FROZEN DEAD GUY DAYS - PARKI NG LOT - N GHT
Carl approaches his car, pulls out his keys.

Kelly runs up behind him
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KELLY
Hey! Wbabh!

He turns to her. She catches up to him

KELLY ( CONT' D)
| didn't know he was in town.

CARL
It's cool. You guys look |ike you
needed sone space.

KELLY
Oh, cone on.
Is it gonna be weird with us now?

CARL
Absolutely. 1'"mgoing to nmake it as
unconfortabl e as humanly possible
every tinme | do a pick-up

She | aughs. He does too. Tension breaks.
CARL ( CONT' D)
Seriously. You go catch up or
what ever. You can give ne free coffee
and pastries for life if it'll nake
you feel better.

KELLY
Deal. So we're good?

CARL
Perf ecti on.

| NT. FROZEN DEAD GUY DAYS - MJSI C TENT - NI GHT

One of the outhouses opens up. Josie goes in. Blaylock
waits outside wth Sophie, stands guard. He | ooks around,
into the tent.

M ke finds a discarded cheap "Ice Denon" mask on the ground.
He slips it over his face.

He casually | ooks over at Bl ayl ock.

Bl ayl ock seens to stare right at him

M ke | ooks away.

Bl ayl ock's attention shifts, glances over the crowd.
M ke backs further back into the darkness.

A hand SLAPS M ke on the shoul der.



He lets out a yelp and turns to see Kelly behind him
Kelly pulls the mask off his face.
KELLY
Jesus, did you find this on the
ground?

She drops the nmask, |ooks at him

A beat of eye contact. Intense.
M KE
Hey, can we get out of here?
KELLY
Not having fun?
M KE
No, it's fine.
Is the old Nel son house still a thing?

She sm | es.

| NT. MANSI OV KI TCHEN - NI GHT

Benny sits stoically at the counter.

Angi e wraps his broken pinky finger in a splint.
She snaps sone surgical tape off. He w nces.

ANGE E
Al nbst done, sweeti e.

64.

He | ooks at her, repul sed and confused at her gentl eness.

ANG E ( CONT' D)
You know, corn isn't real. W nade
it up.
Benny i s confused.
Henry enters with the Goon.
HENRY
Ok, get your shit together. W're
taking a little trip.
Benny recoils, shakes his head.

BENNY
No. No, |'m not going anywhere.

Henry sighs, gives Angie an annoyed | ook.
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HENRY

How far you wlling to go with this

protest, Benny?

Benny | ooks away, ignores him
HENRY ( CONT' D)
(to Angie)
Break anot her finger.

BENNY
No!

Benny | eaps up. The Goon pushes hi m down.
Angi e grabs his left thunb.

BENNY ( CONT' D)
Pl ease don't.

ANG E
Pl ease don't nmake ne, sweetie. Thunbs
are bad.
Let's just see where he wants us to
go, okay?

He nods.

She lets go of his thunb and ki sses himon the cheek.

EXT. NELSON HOUSE - NI GHT

The nountain houses are each on their own little patch of

| and surrounded by dirt and gravel roads with a good anount
of space between each property. Snoke pours out of chi meys.
The Nel son house is two stories, boarded up, decrepit.

A weak chain link fence waps around the perineter.

| NT. NELSON HOUSE - NI GHT

The front door creaks open.

Kelly enters, turns on her phone's light. Mke follows.
The living roomis enpty except for trash. Remants of
parties past. Enpty beer bottles, pizza boxes, cigarette
butts.

M ke | ooks around, a smle creeps across his face.

KELLY
What ?
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M KE
We should burn this place down. Put
it out of it's msery.
A rustling sound conmes fromupstairs.
Kelly swoops the light around to the staircase.

KELLY
You hear that?

Two TEENAGERS BCLT down the stairs and out the front door.
Kelly and M ke | eap back, startl ed.

KELLY ( CONT' D)
Holy shit!

They laugh. M ke goes to the staircase.

M KE
Hel | 0? Anyone el se here?

He wal ks up the stairs.
| NT. NELSON HOUSE - UPSTAIRS - N GHT
M ke and Kelly enter a bedroom

There's a stained mattress in the corner, bottles of booze
scattered about. Gaffiti on the walls.

Kelly shines the Iight on a small encanpnent by the mattress
where the Teens had been.

There's a full bottle of green Mad Dog 20/ 20.
M ke picks up the bottle, smles.

M KE
Shit, still cold even.

He cracks the bottle and drinks, then passes it to her. She
waves it away, he keeps drinking.

KELLY
You really wanna burn this place
down?
M KE
Yeah. It's tine, don't you think?
KELLY

Probably prevent a whol e generation
of teen pregnanci es.
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They | augh. An awkward sil ence.

M KE
So, do you like working at the coffee
pl ace?
KELLY
Working? Bitch, | own it.
M KE
Oh, shit, I"'msorry. Congratulations.
KELLY
Well, don't go that far. | question

my |life choices daily.

He sm | es, nods.

M KE
Me t oo.
Kelly puts her phone on the wi ndowsill, approaches him
KELLY
| cane out to see you. After what
happened.

FLASH - HOSPI TAL

Kelly sits next to Mke's hospital bed as he | ay conatose.
H s stomach is stitched up, tubes go in and out.

BACK TO SCENE

M KE
They told ne.

KELLY
|"mso sorry, M ke.

She snakes her arnms around his body, hugs him
He's unconfortable, then finally sinks in and hugs her back.

She runs her hands down his sides - then feels sonething:
scars.

He pulls away, unconfortable.

KELLY ( CONT' D)
" m sorry.

He | ooks to her, their eyes neet again.
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He lifts his shirt. Underneath is a mass of scar tissue.
Large jagged patches where flesh was ripped to shreds and
straight lines fromsurgeries. The scars tell the story of
t he damage he endur ed.
She runs her fingers over the scars, tears well in her eyes.
She pulls her hand away. He lowers his shirt.

M KE
| don't think | should be alive.

He takes a deep drink, alnost half the bottle.

KELLY
M ke, no.

He wi pes his nmouth. Catches his breath.
KELLY ( CONT' D)
You're hurting. But you're here
now. We're here. You're-

M KE
| had Monty Kincaid killed in prison.

Kelly is stunned.

KELLY
| don't know what to say to that

M KE
Nei t her do |.

She stands there a noment, the w nd knocked out of her.
He takes another deep drink to avoid her eyes.

He wal ks out of the room

| NT. NELSON HOUSE - DOMSTAI RS - N GHT

M ke rushes down the stairs.

Kelly chases after him

KELLY
M ke, wait.

As he gets to the front door, he stops.

M KE
Just forget you saw ne tonight.
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KELLY
No. You don't get to cone back into
my life and throw that in ny face
and then di sappear.

M KE
Then go with ne.

She' s stunned, shakes her head.

KELLY
VWhat ?
M KE
Let's just go. You and ne.
KELLY
Go where?
M KE
| don't know. Pari s.
KELLY
| have a life here.
M KE
Well | don't. There is no life here.

It's all fucking death. This fucking
house. Fucking Dead Guy Days. It's
just...

He stops hinself. Looks away from her, ashaned.
He opens the door and | eaves.
| NT. ROCKY MOUNTAI N TOW NG - N GHT

The | arge door of the garage slides open to reveal the noving
truck.

WALLACE, 60's, in greasy overalls and a t-shirt, |ooks
confused at the sight of it.

| NT. ROCKY MOUNTAIN TON NG - MAIN CFFI CE - NI GHT
Wal | ace sits at his desk, Ray stands across from him

VWALLACE
Wait, wait, wait. He said what now?

RAY
It's part of a sting. Some hush-
hush kinda stuff. He said naybe |
could end up on the news.
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WALLACE
Oh did he? Well tell me sonething,
VWalter Cronkite. Did he say who's
gonna be paying for this? 1Is it
state? Local ?

RAY
C nmon. Cops al ways do right by us.

Wal | ace checks his watch, then picks up the phone.

RAY ( CONT' D)
Wo ya callin'?
WALLACE
Wo ya think? | want sone god dam

answers.
| NT. FRANK' S HOUSE - NI GHT
Frank is passed out in his recliner.

Antonio sifts through old scrapbooks. He cones across
newspaper clippings fromthe 80's and 90's.

"Honel ess shotgun sl ayings |inked, Police Say"
The front door opens.

Antoni o shutters, slans the scrapbook shut.
It's M ke.

Antonio smles, stands up.

M ke is drunk, props hinself up against the wall.

M KE

You gotta call Henry back
ANTONI O

| gotta?
M KE

Yeah. He has Benny. He's gonna
start chopping off his fingers.

ANTONI O
Are you drunk?

M KE
Just call him Pl ease.

M ke staggers over to the couch and flops face-down.
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ANTONI O
You gonna help nme rob this truck?

M KE
Sure. Wiy the hell not?

Antoni o sm | es.
| NT. FRANK' S HOUSE - MORNI NG

Bl ayl ock drops a box of donuts on the coffee table next to
t he couch where M ke and Antonio are asl eep.

They startl e awake, | ook around, dazed.
Frank wakes up in his recliner.

BLAYLOCK
Mor ni ng, gentl enen.

Ant oni o stretches, grabs a donut.

BLAYLOCK ( CONT' D)
We all good? Any probl ens?

He | ooks to Frank, Frank |ooks to Antonio, then to M ke, and
back at Antoni o.

FRANK
Nope, no probl ens.

| NT. CONSTRUCTI ON SI TE - DAY
Bl ayl ock's big red Buick pulls into the open garage.
They all get out.

Bl ayl ock hands Antoni o and Frank each a mask, handgun,
handcuffs, and center-punch tool.

M ke holds up the center punch - it's phallic, strange.
M KE
VWhat the hell is this?
BLAYLOCK
Center punch. To bust out their

W ndows.
Bl ayl ock goes to the trunk of the car.
Antoni o holds up his gun.

ANTONI O
| really think we should have bullets.
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BLAYLOCK
Oh yeah? Well, | don't.

Bl ayl ock takes a large bolt-cutter fromthe trunk.

BLAYLOCK ( CONT' D)
Use this to cut the orange cable
bundl e under the dash

He hands it to Antoni o.

BLAYLOCK ( CONT' D)
The spot's about a mle up the road.

ANTONI O
You expect us to wal k?

BLAYLOCK
| can't risk soneone seeing you guys
getting out of ny car out there.
ANTONI O
Wait, this is your car? You brought
your own fucking car to a heist?
He cracks up.
EXT. MOUNTAI N ROAD - DAY
M ke and Antonio wal k uphill along the side of the road.
M ke huffs and puffs, hung over.
He stops, bends over, about to puke.

ANTONI O
You okay, dude?

M KE
Just gime a second.

Antoni o takes out a cigarette and |lights up.
He | ooks around, sees the coast is clear.

ANTONI O
Check it out.

He reaches into his pocket and pulls out an old flip phone.
M ke grabs it.

M KE
Where' d you get this?
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ANTONI O
It was plugged in on the kitchen
count er.

M KE

Oh, thank fucking god.
Mke flips it open and dials.
Antoni o starts back up the hill. Mke foll ows.
| NTERCUT: HENRY AND M KE/ ANTONI O
Henry answers the phone.

HENRY
Yes?

M ke hands the phone to Antonio.

ANTONI O
Go for Antonio.
HENRY
Li sten to me. Don't throw a tantrum

and hang up.
That thing you think was gonna happen
at the Qutpost? You got it wong.

ANTONI O
VWhat, that thing where you turn ne
over to those bikers so they can
bl owt orch nme to death?

HENRY
These guys are friends. They have
nothing to do with those pricks that
tuned you up. You have famly in
Italy. That's where-

ANTONI O
You know what? |'mgood. | got
sonet hing |ined up.

HENRY
Listen to me carefully. Your brother
is risking alot trying to help you
out of this. Understand?

ANTONI O
Well, tell himthanks but no thanks.

HENRY
Jesus Christ, put Mke on.
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Antoni o | ooks to M ke.

ANTONI O
No, | think we're all done here.

HENRY
Do nme a kindness then, wll you?
Tell Mke that I"'mat his girlfriend s
coffee shop with his cousin. And if
| don't see you here in an hour,
wel |, you know the drill.

We now see that Henry is at a table wwth Kelly in the back
of Jitters.

Benny and Angie are at the next table.
The Goon is at the door - the "Closed” sign in the glass.
The rest of the place is enpty.
HENRY ( CONT' D)
You'll give himthe nmessage, won't
you?
Antoni o | ooks at M ke, hesitates.

ANTONI O
No, | don't think | will.

HENRY
Yes you will. You were raised right.

Henry hangs up.
Antonio flips the phone shut.

M KE
VWhat' d he say?

ANTONI O
It's fine. He just wanted to nake
sure |''mnot caught.

M KE
What about Benny?

ANTONI O
He's fine. He's letting himgo.

M ke lets out a sigh of relief.

M KE
Oh, thank fucking god.



They wal k a bit nore.
Ant oni 0 agoni zes, grits his teeth.
He stops.

ANTONI O
"' m not a gangster, M ke.

M KE
(conf used)
Ckay.

ANTONI O
| didn't even know who ny famly was
until a year ago when ny grandpa
di ed.
"' mnot one of them But | did what
| did, and | can't take it back. |

wish | could. 'Cause | knowny life's
over.

M KE
No, man. W're gonna make it. You'l
be fine.

ANTONI O
Henry's here. In town. He's got

Benny. And he wanted ne to tell you
he's at your girlfriend s coffee
shop.

M KE
He said that? Coffee shop?

M ke paces, swings at the air.

M KE ( CONT' D)

Fuck!
ANTONI O

He gave us an hour.
M KE

Ch ny God. Oh ny fucking God!
ANTONI O

"1l go.
M ke stops, |ooks at him
ANTONI O ( CONT' D)

"Il go, we'll get your cousin out
and your girlfriend.
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M KE
She's not ny girlfriend.
ANTONI O
Well whatever. And then 1"l kil

Henry.
M ke goes rigid, but doesn't say anything.
Antoni o nods up the hill.

ANTONI O ( CONT' D)
Let's just do this thing, get paid.
Then we'll go there together.

They start back up the hill.

ANTONI O ( CONT' D)
Oh yeah. Frank thinks Blaylock is
gonna pop us, so | think he's gonna
pop Blayl ock first.

M KE
VWait, what?
ANTONI O
And |"mpretty sure Frank's a seria

killer.
EXT. ROCKY MOUNTAI N TOW NG - DAY
The garage door is open.
Dozens of Crine Scene Technicians swarmthe noving truck.
Caneras fl ash.
Ray and Wl |l ace talk to Investigators.
G een wal ks toward the truck, bew | dered.

LUTZ, 40, approaches him He's a Marshal, in a plain suit
and tie, badge on hip.

LUTZ
Agent G een?

Geen turns to him

GREEN
Yes. Hel | o.

LUTZ
David Lutz, US Marshal service.



They shake hands.

GREEN
Marshal s? Any idea why | got called
out here? This doesn't |ook like
CBl territory.

LUTZ
There's a |l ocal officer involved in,
well, whatever this is. Naned

Bl ayl ock. You requested his records
yest er day?

Green tenses, quickly recovers.

GREEN
Unhhh, yeah. Doing sone foll ow up.
He was part of our task force about
a year ago. Arns trafficking. Sone
nmount ai n properties being used as
saf ehouses. W engaged | ocal |aw
enf or cenment .

LUTZ
The gal down at the station said it
seened a little suspicious, the way
you made the request.

GREEN
Did she?
(beat)
I|"mnot a big fan of paperwork. |
took a swng at cutting sonme corners.

LUTZ
Did you know his partner's been
m ssi ng?
GREEN
W weren't really that close.
LUTZ
Hs wfe too.
GREEN

The investigator in me wants to say
that the wife ran away with the
partner.

Lut z shrugs.

LUTZ
Looks that way.
So where the hell does this truck
fit into all this?
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GREEN
| genui nely have no idea.

| NT. ARMORED TRUCK - DAY
Edgar drives, Carl in the passenger seat.
CARL
Why can't you just do the pickup?
It's gonna be weird nme goin' in there
now.
EDGAR
| don't feel like |I should have to
wor k nmore because you wanna chase
tail on the job, kid.

The road cones to a T up ahead with a stop-sign and near by
bushes.

The truck slows as it approaches.
EXT. SIDE OF THE ROAD - DAY

M ke and Antoni o crouch down behi nd the bushes on either
side of the road. Their nmasks are on, enpty guns in hand.

The truck cones to a stop
M ke breaths hard.

ANTONI O
Now

They both LEAP up and rush the truck, guns drawmn. MKke is
on the passenger side, Antonio on the drivers.

Ant oni o and M ke SMASH both wi ndows with their center punches.
M ke | ooks at the center-punch tool, inpressed.

ANTONI O ( CONT' D)
Hands! Now

Edgar and Carl put their hands up.
They pull open the doors and grab Edgar and Carl.

ANTONI O ( CONT' D)
Keep those hands up!

M ke pulls Carl out and takes the gun from his hol ster.

M ke gets a good | ook at him recognizes him



M KE

(quietly)
Oh shit.

(shouts to Antonio)
Hey! Switch with ne!

ANTONI O
VWhat ? Fuck that!

M KE
Come on! Seriously!

Ant oni o mar ches Edgar around the truck.
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Ant oni o sw tches

his gun to Carl, M ke goes over to Edgar.

| NT. CONSTRUCTI ON SI TE - DAY

Bl ayl ock stands at the open door of the garage, nervously
taps his fingers, |ooks around at the slightest noises.

Frank | eans against the Buick. He lights a joint.

FRANK

So, you're gonna pop these two idiots,

aml right?

BLAYLOCK
VWhat? No. Nobody gets hurt.
(sees the joint)
Put that shit out.

Frank takes one nore hit then dabs the joint out.

FRANK
You don't got the stomach for
can do it. Loosen up those
percentages a little?

it, |

BLAYLOCK
Don't worry, you'll get your ful
cut. 1'll pay themout of ny share.
FRANK

Vell shit. Wo knew you were so

generous?

EXT. SIDE OF THE ROAD - DAY

Edgar and Carl sit back-to-back on the curb, their hands

cuf fed behind them

CARL
Are they gonna kill us?
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EDGAR
| doubt it. Just do what they say.

M ke and Antoni o work on the orange bundl e of cables in the
cab of the truck, masks lifted off their faces, out of sight
of Edgar and Carl.
They talk quietly.

M KE
| met himlast night. At Frozen
Dead CGuy Days.

ANTONI O
Wait, you went to Frozen Dead Quy
Days? Dude, | wanted to go!
M KE
VWhat the hell are the odds |I'd neet
himlast night, then this, huh?
ANTONI O
Small towns. Half these rubes are
probably rel at ed.

M KE
You know, | grew up here.

ANTONI O
And | ook at you now.

Antoni o pulls the orange bundl e of cables down and works the
bolt cutter around it.

He pushes down, the cutters slice through the bundle with a
shar p CRACK

The truck's engi ne suddenly cuts.

M ke and Antoni o | ook at each ot her.

| NT. CONSTRUCTI ON SI TE - DAY

Frank opens the driver's side door to the Buick.
Bl ayl ock | ooks, startled.

FRANK
| gotta sit.

Frank eases hinself into the drivers seat.
Bl ayl ock returns to | ookout duty.

Frank slowy | eans over, reaches under the passenger seat.
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He energes with the 12-gauge shot gun.
EXT. SIDE OF THE ROAD - DAY
Antoni o and M ke, masks on again, stand in front of Edgar.

ANTONI O
Way the fuck did the truck shut off?

EDGAR
What did you cut?

ANTONI O
The orange cabl e bundl e!

CARL
You nmess with any of the electronics
inthe truck and it kills the engine.
Antoni o | ooks to Edgar. Edgar just shrugs.

CARL ( CONT' D)
That's by design.

EDGAR
That's news to ne.

Carl 1 ooks to Edgar, confused.
M ke hands Antonio Carl's gun with his left hand.

M KE
Hol d this.

Carl notices Mke's weddi ng ring.
M ke goes to the back of the truck and throws open the doors.

ANTONI O
What are you doi ng?

M KE
Seei ng how much of this we can carry.

M ke junps in and tosses out a big canvas bag of cash. Then
anot her.

CARL
M ke?

Everyt hing goes still.

M ke pokes his head out.
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| NT. CONSTRUCTI ON SI TE - DAY
Bl ayl ock paces nervously.

BLAYLOCK
This is taking too |ong.

Frank turns on the car stereo.
Cl assic rock blasts through the speakers.

BLAYLOCK ( CONT' D)
Shut that shit off!

Frank hol ds the shotgun down bel ow t he steering wheel, out
of sight.

EXT. SIDE OF THE ROAD - DAY
M ke junps down out of the truck.
Ant oni o keeps the gun on Carl.

EDGAR
M ght as well uncuff nme so | can
hel p carry the goddamm | oot.

ANTONI O
Ch, cone on, dude.

CARL
What the fuck is going on?

Ant oni o crouches down and uncuffs Edgar, then helps himto
his feet.

CARL ( CONT' D)
You're part of this? You're fuckin
part of it?
Edgar notions to his pistol in Antonio' s waist.

EDGAR
My pistol a.

Ant oni o hands it over to Edgar.

Edgar throws open the chanber, checks the bullets, the slaps
it shut.

He ains it at Carl's head.

M KE
No don't!
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| NT. CONSTRUCTI ON SI TE - DAY
The POP of a gunshot echoes through the valley.
Bl ayl ock | ooks up, startl ed.

BLAYLOCK
VWhat was that?

CL-CLI CK -

Bl ayl ock turns.

Frank FIRES - BLAM

EXT. SIDE OF THE ROAD - DAY

M ke rips his mask off.

He stares down at Carl's lifel ess body.

Edgar and Antoni o both | ook down the nmountain as the shotgun
bl ast echoes.

| NT. CONSTRUCTI ON SI TE - DAY
Bl ayl ock's body lies on a pile of enpty boxes and trash.
Bl ood splashed all over. The side of his face is shredded.

Frank lets out a victorious how and COCKS the shotgun. The
spent shell spits out and sizzles in a puddle of water.

He props the gun on one shoulder and lights a joint.

He blows out a big hit, casually strolls over to the Buick.
He gets in, turns the radio on and cranks it up.

He puts the shotgun in the passenger seat, then taps on the
steering wheel and sings along with the nusic.

EXT. SIDE OF THE ROAD - DAY
M ke sits on the curb next to Carl's body, dazed.
Edgar | oads canvas bags onto Antonio's outstretched arns.

ANTONI O
C nmon, Mke! Gab sone bags!

M ke shakes hi s head.

EDGAR
Ckay, enough of this nopey shit.
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Edgar drops the bag he's holding and charges at Mke with
hi s pistol drawn.

ANTONI O
No! Vait! Wait!

Ant oni o drops his bags and rushes between Edgar and M ke.
ANTONI O ( CONT' D)
Hol d on!
(to Mke)
We still gotta see Henry. Understand?
M ke nods, shakes it off.
Ant oni o hel ps hi m up.

ANTONI O ( CONT' D)
Load up as nmany as you can carry.

| NT. CONSTRUCTI ON SI TE - DAY
Classic rock screanms fromthe car stereo.

Frank urinates in the bathroom the door open, the | ast
remmants of the joint in his |ips.

He flushes, tosses the butt of the joint down the toilet.

He wal ks back over to the Buick, leans in and picks up the
shot gun.

He hi kes it on one shoulder, strolls over to the door and
| ooks out.

He casually | ooks down to Bl ayl ock' s body.
But there's no body.

He lets out a slight huff of a |augh.
BANG

The side of his head EXPLODES.

Bl ayl ock is behind him snoking gun.

Hi s face and neck is a shredded ness but his body is protected
with a torn and bl oody kevl ar vest.

EXT. MOUNTAI N ROAD - DAY

M ke runs ahead, six |arge canvas bags w apped around his
arns and across his back.
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Antonio is behind him six bags of his own.
Edgar | ags behind, slow and clunsy, huffing hard.
Edgar stops as the sound of the gunshot echoes.

EDGAR
You hear that?

Antoni o turns, wal ks back toward him

ANTONI O
Yeah. Sounded I|i ke-

BANG
Antonio fires a shot into Edgar's knee with Carl's gun.
M ke stops, turns to see Edgar fall.

Edgar holds up his gun as he lands. Antonio KICKS Edgar's
hand, breaki ng bones and sendi ng the gun flying.

EDGAR
You little piece of shit!

Antonio turns, sees Mke watching. They nod at each other,
t hen head down the nount ain.

| NT. CONSTRUCTI ON SI TE - DAY

M ke and Antonio run into the garage. The radio still at
top vol une.

M ke sees Frank's corpse first.

M KE
Fuck!

Antoni o drops his bags and whi ps out Carl's gun.
They | ook around, shaki ng.
Ant oni o pi cks the shotgun up and pockets the pistol.

He cautiously backs toward the car, leans in and turns the
radi o of f.

Si | ence.
He clinbs out and sees M ke.

Bl ayl ock has his gun pressed up to the back of Mke's head.



86.
BLAYLOCK
(words gurgling, bloody)
Hel p ne.
Antoni o puts his hands up.

ANTONI O
Ckay. Oay. W'll help you.

EXT. FROZEN DEAD GUY DAYS - MAIN STRIP - DAY

A frozen sal non poetically glides through the air.

It lands with a wet THUD.

The crowd of people in blue body paint ERUPTS in appl ause.

The Police Oficers in the crowd nake a sudden break for the
par ki ng | ot.

The police cars all light up, sirens blare.

The crowd is nonentarily confused, then gets back to the
ganes.

EXT. BLAYLOCK' S HOUSE - DAY

Green knocks on the front door.

He | ooks around, mekes sure he's al one.
Josi e opens the door.

GREEN
H . Renenber nme? |1'm Agent G een?

He hol ds up his badge.

GREEN ( CONT' D)
Josie, right?

JOSI E
My dad's not hone.

GREEN
| know. Could you do ne a favor and
give hima call? He's not picking
up when | try him
The sound of sirens blaring in the distance.
| NT. BU CK - DAY

M ke drives, Antonio is in the passenger seat.
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The back seat is covered in bl ood.

Bl ayl ock lays in the mddle of it, one hand hol di ng his neck,
barely keeping the bl ood at bay.

Hi s phone rings in his pocket. He takes it out. It's Josie.
He cries out as he sends it to voicemail.

The car slows as a procession of police cars, lights spinning,
drives past them going the opposite direction.

M ke wat ches them di sappear in the rear view.

A tense nonent passes.

Antonio turns to | ook at Bl ayl ock.

Bl ayl ock is pale, the blood oozing between his fingers.

ANTONI O
Jesus Chri st.

EXT. FROZEN DEAD GUY DAYS - MAIN STRIP - DAY
The Buick screeches to a halt by the curb.

The nmedical tent is fifty feet away in the crowded
fairgrounds.

M ke and Antoni o grab Bl ayl ock fromthe back and haul him
toward the nedical tent.

Screans start in the cromd as Bl ayl ock's bl oody face is seen.
I NT. JI TTERS COFFEE - DAY

Kelly sits by herself, chews her fingernail. Henry is at
t he door speaking quietly with the Goon.

She | ooks nervously over at Benny and Angi e at the next table.

BENNY
What were you sayi ng yesterday?
About corn?

ANG E
Oh yeah. W nmade it up

BENNY
Yeah, what does that nean?
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ANG E
Like, it didn't exist in nature until
we canme along. Broccoli too. |
t hi nk.

They sit there awkwardly a nonent.
ANG E ( CONT' D)

|"m so sorry about your finger. It
wasn't personal

BENNY
Yeah, well. ..

ANG E
Personally, | like you

He gives her a confused | ook. She sm|les.
Screans cone from out si de.
Peopl e rush by. Henry | ooks outside, then turns to the room

HENRY
VWait here.

EXT. FROZEN DEAD GUY DAYS - MAIN STRIP - DAY

The Medical Tent is just a table set up with a first aid kit
and sonme chairs.

M ke and Antoni o drop Bl ayl ock onto a cheap folding chair.

M KE
Hey! W need a doctor!

They | ook around, the crowd gat hers.

M KE ( CONT' D)
Sonebody hel p! Pl ease!

Antoni o notices people recording themw th their phones.

ANTONI O
Fuck. W gotta go.

Antonio turns to Bl ayl ock.
He goes still.
Bl ayl ock' s dead. Eyes open. Pale.

M ke sees Bl ayl ock.
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M KE
Fuck! Fuuuck!

M ke balls up his fists and screans.
He opens his eyes and sees Henry.

M KE ( CONT' D)
VWhat!? You gonna kill us right here?!

Henry | ooks around, notices all the caneras.

Henry pushes his way through the crowd and wal ks away qui ckly.
Ant oni 0 whi ps out his gun.

The crowd gasps and clears a path. Antonio | eads M ke away.
The crowd di sperses in all directions.

Green is anong the few | eft behind.

He | ooks down at Bl ayl ock. Shakes his head.

GREEN
God danmit.

He | ooks up, sees Henry quickly approaching the coffee shop
down the road.

He | ooks around, then heads that way.
EXT. JITTERS COFFEE - DAY

Henry is about to open the door. Hi's phone rings. He stops.
Answers it.

| NTERCUT: Henry and M ke

M ke drives, Antonio in the passenger seat. Blood is
ever ywher e.

HENRY
Nothin" left to say, Mke. You're
forcing ny hand.

M KE
Look, don't do anything. |'msorry.
It's been a fucked up norning.

HENRY
|"msure it's a fascinating story.
Unfortunately, | no longer give a

shit.
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M KE
Let Benny and Kelly go. [|'Il pay.

HENRY
How t he hell can you pay?

| NT. JI TTERS COFFEE - DAY
The Goon guards the door.
Kelly I eans over to talk to Angi e and Benny.
KELLY
What's going to happen to ne? Are
you going to hurt nme?

Benny hol ds up his bandaged hand.

BENNY
She broke ny finger.

ANG E
| apol ogi zed.

BENNY
Still.

KELLY
Ch ny Cod.

ANG E

|'d say your chances for survival

i ncrease the nore we have confi dence
that you forget this whole thing
ever happened.

KELLY
Done.

ANG E
See? Easy-peasy.

Henry comes in, closes the door behind himand | ocks it.

HENRY
Ckay, the girlfriend, cone with ne.

KELLY
l"mnot his girlfriend.

HENRY
(to Angie)
You guys head back to Chicago.
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ANG E
What' s goi ng on?
HENRY
Those idiots robbed an arnored car.
KELLY
VWhat ?
BENNY

What are you gonna do with nme?
Angi e | ooks to Henry. He shrugs.

HENRY
Cut him | oose once you get to Chicago.

BENNY
Cut ne | oose? What's that nean?

Henry grabs Kelly by the arm pulls her to the door.

HENRY
Come on, we gotta go.

She YANKS her arm away.

KELLY
| can wal k by ny fuckin' self.

Henry puts his hands up, notions to the door.

HENRY
By all neans. After you.

KELLY
Were are we goi ng?

HENRY
He said you' d know.

| NT. NELSON HOUSE - EVEN NG
M ke and Antonio sit atop a dozen canvas noney bags.
They're covered in dried bl ood.

At their feet are their weapons, laid out. Antonio goes
over them

ANTONI O
Ckay. Pistol, five shots.
Shot gun, three shells.

Ant oni o | ooks at him shrugs.
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ANTONI O ( CONT' D)
| " mvoting shot gun.

M KE

Isn't that a little inprecise?
ANTONI O

" mnot renmoving his fucking tonsils.
M KE

What if he's got Kelly or Benny there?
ANTONI O

You can signal them
M KE

Si gnal thenf?
ANTONI O

Signal themto drop. Then, BLAM
M KE
No. Shoot himw th the pistol.
Ri ght between the fucking eyes.
ANTONI O
Wiy you gotta be so nmurder-y?
i ke Henry.
Headl i ghts pass by the w ndow out si de.
Antoni o picks up the pistol. They both stand up.

ANTONI O ( CONT' D)

Ckay. | guess, this is it.

M KE
It'Il work. You go high, | go |ow,
right?

Antoni o puts out his hand. M ke shakes it.

ANTONI O
Sur e.

Antonio clinbs up the stairs in to the darkness.
Sounds from outside. Car doors.

Foot steps up the front porch.

M ke picks up the shotgun.

He steps back into the dark, behind the pile of canvas bags.
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The front door creaks open slowy.
Kelly steps in, walks stiffly, terrified.
Then Henry behi nd her.
They stop in the doorway.

M KE
Let her go.

HENRY
VWhere's Antoni 0?

ON THE STAI RS
Antoni o ainms, doesn't have a clean shot with Kelly there.
HENRY ( CONT' D)
Ant oni o! The Qut post can get you
out of the country. That wasn't a
lie.
(beat)
Your dad set up that beating, Antonio.
| asked himnot to. He wanted to
t oughen you up. It wasn't supposed
to go like that.
Antonio | owers the gun, his jaw drops.

HENRY ( CONT' D)
" msorry, Anto-

BAM A gunshot goes off.

Kelly shri eks.

Henry col | apses on her, a snoking hole in his back.
She | ands face down, Henry's body on her back.
Green steps in the door, gun drawn, snoking.

M ke steps forward with the shotgun.

Green ains his gun down at Kelly's head.

GREEN
No no. Drop it.

M ke drops the shotgun, puts his hands up.

Green nods at the bags.



94.

GREEN ( CONT' D)
That all he noney fromthe truck?

M ke | ooks down at Kelly. They exchange a | ook.
She knows what he did. He sighs.

M KE
Yeah.

GREEN
Where's the other one? The gangster?

M KE
He's not a gangster.

GREEN
Fine. Were is he?

Antoni o takes ai mand Fl RES.

He hits Green in the shoul der.

Green drops his gun and staggers backward to the ground.
The gun falls right in Kelly's face.

Green rolls around, holds his shoul der in agony.

GREEN ( CONT' D)
Qoh, you little notherfucker!

He turns to Kelly and -
-she has his gun is in his face.

GREEN ( CONT' D)
Ckay, okay.

Green puts his good hand up.
M ke has the shotgun again, ained.
Kelly clinbs out fromunder Henry's body, gets to her feet.

GREEN ( CONT' D)
" mjust gonna back on out...

Geen slowy, painfully pushes hinself to his feet.
Ant oni o0 wal ks down the stairs, gun ained.
ANTONI O

You think that was a warning shot,
nmot her f ucker ?
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Then do it if you' re gonna. 'Cause
I " m wal ki ng out that door.
Green steps backwards, over Henry's body.
Antonio | ooks to Mke. MKke |ooks to Kelly.
She shakes her head "no".
Green turns and wal ks down the front steps.
M ke and Kelly | ower their guns.
Ant oni o | ooks down at Henry's body.
Rage washes over him

He charges out the front door.

M KE
No, wait!

QUTSI DE

Antoni o takes aimand FIRES at G een.

A gunshot EXPLCDES in the back of Green's |eg.
He falls to the ground, screans.

Ant oni o wal ks down the steps. Geen craw s away.
Ant oni o Fl RES.

A patch of dirt next to Geen's head EXPLODES.
Green turns over, hand up, shaking.

Antoni o has the gun right in Geen's face.

M ke and Kelly run out to the porch.

Antoni 0 pushes the barrel into Geen's nose.
Green cringes, waits for the shot.

Antoni o sighs, pulls back.

He nods at the Cadillac SUV parked by the curb.

ANTONI O
You got the keys?

Green's speechless. He just notions to Henry's body.
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EXT. NELSON HOUSE - MOJOVENTS LATER
Sirens wail in the distance.

M ke drops the | ast of the canvas bags in the back of the
SW and slanms it shut.

Antonio cuffs Green's good hand to the door handl e of the
Bui ck. Kelly holds the gun on G een.

M ke approaches Kelly.

M KE
Are you okay?

KELLY
Are you?

He | ooks for the words, conmes up bl ank.

M KE
"1l let you know.

KELLY
Probably a good idea if you don't.

M KE
Fai r enough.
l"mreally sorry. For what it's
wor t h.

He turns to | eave.

KELLY
Did you kill Carl?

M KE
No. The guy who did, he's going to
jail, though.

She nods, w pes a tear.

M KE ( CONT' D)
' mnot a nurderer

KELLY
| know.

He takes a step closer to her. She steps back.

KELLY ( CONT' D)
Good bye, M ke.

He nods, then turns and | eaves.
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The sirens grow closer. Spinning lights in the distance.
I NT. SUV - N GHT
M ke drives through the twisting and turning nountain road.

He | ooks over at Antonio. He's lost in thought, gazes out
t he w ndow.

M ke checks his rear view. The spinning lights are in the
di stance and getting further away.

ANTONI O
Are we bad guys, M ke?

M KE
No, | don't think so.

ANTONI O
But we're not good. Right?

They drive a beat in silence.
M KE
We're alive. That's gonna have to
be good enough.
EXT. BI KER BAR - N GHT

The SUWV pulls into the parking |lot of a biker bar, "The
Qutpost", in the renotest parts of Col orado.

It's a bare structure - nothing decorative. The sign is
m ni mal i st.

Several Harleys are parked al ong the buil ding.

M ke and Antoni o get out of the SUV, approach the front door.
It creaks open. They |ook at each other, unsure.

| NT. Bl KER BAR - BACK ROOM - NI GHT

The back roomis a small office. Filing cabinets, papers.

M ke and Antoni o are shoved down by sonme BIKERS into chairs
across a cluttered desk from VELLER, 65, ol der biker, skinny,
in a |l eather jacket.

The Bi kers | eave themin the room

They | ook to each other nervously.

VWl | er observes them a nonent.
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WELLER
You really crapped in your own hand,
slicked your hair back with it, huh?

(to Mke)
And you. Condol ences for your wfe.
Sincerely. | lost a wfe.
M KE
How di d you-
WELLER
You di ckheads have been all over the
news all day. | nean, seriously,

guys. Wiat the fuck? You were
supposed to be here yesterday.

ANTONI O
| have sone trust issues.

WELLER
| need you two to fully appreciate
sonething. You see, as of this
nonent, you are at my mercy.
Under stand? The whol e point of you
being here is that you di sappear.
And that can nean you end up at sone
villa on the coast of Italy. O it
can nean you end up ground into feed
that a pig farmer nary two mles
fromhere uses to feed his pigs.

Antoni o and M ke tense.

VELLER ( CONT' D)
W were expecting a delivery of one
man. Here we've got two nen and
four-point-five mllion stolen
dol |l ars.

Antoni o and M ke | ook at each other. Antoni o nouths "four-
poi nt-five?"

VELLER ( CONT' D)
W're taking half. | feel that's
fair, for the inconveni ence, the
additional freight.

ANTONI O
A third.

M ke's shocked. So is Weller.

ANTONI O ( CONT' D)
W stole it. It's ours.
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M KE
No, it's cool, sir...
ANTONI O
Shut the fuck up, | got this.
(to Weller)
You know who | am right? 1'm Angelo
lovanelli's son. W' re old school.
You say half, | say a third. 1| could

say none, but | have respect.
Wel |l er | eans back, smrks. Points to Antonio.
WELLER
You're going to Italy.
(to MKke)
How about you?
MONTAGE

- Gno sits in his lino, distraught, as the Goon breaks bad
news. G no takes a drink.

- Green, in an orange prison junpsuit, is pushed in a

wheel chair to his cell by a GUARD, his armin a sling and
leg in a cast.

The Guard slanms his cell door shut.

- Edgar lays in a prison hospital bed, an oxygen line to his
nose, one hand cuffed to the side, the other in a cast, a
per manent grimace on his face.

- Sophie and Josie are wal ked up the steps of a group hone
wi th a CASE WORKER

Josie cries, holds a stuffed animal. Sophie puts her arm
around her.

The FOSTER PARENTS open the front door with big smles and
open ar ms.

- Kelly stands outside the Nel son house with several others
in the nei ghborhood. Construction vehicles surround it.

A |l arge wecking ball SMASHES into the house.
She sm | es.
- Antonio sits in a first class airplane seat, sips a glass

of chanpagne, |ooks out the wi ndow onto the Mditerranean
coast .
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EXT. SUBURBAN HOVE - NI GHT
M ke's house. Vacant. Conpletely dark.
A large "For Sale" sign is on the front |awn.
A slight glowgrows in the living room Brighter. Brighter.
FI ames.
Angi e cones from around the back of the house to the front.
She | ooks around.
A car up the street flashes it's headlights.
She wal ks over briskly.
Benny's in the drivers seat.
She gets in.

BENNY
We good?

She nods at over at the house. Flanmes burst through the
front wi ndow, crawl up the sides.

He takes out his phone and snaps a picture.

BENNY ( CONT' D)
Ni cel y done.

He | eans over and ki sses her.

ANG E
We shoul d probably get the fuck out
of here.

BENNY

You' re probably right.

He taps on the imge, hits "SEND', then throws the car in
gear and pulls away.

EXT. PARIS STREET - DAY

M ke sits at a sidewal k cafe, sips a cup of coffee.
In the distance is the Eiffel Tower.

I NT. MKE S PARI S APARTMENT - DAY

M ke enters, closes the door.
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It's a nice apartnent - not cheap but not too expensive.
He goes to the bedroom and sits on the bed.
Hi s phone buzzes. He takes it out, hits a button.
The i mage of his burning house cones up.
He shuts his phone off.

He | ays on his back, the phone against his chest, and stares
up at the ceiling.

After a beat, he closes his eyes, smles and drifts off to
sl eep.

FADE OUT
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