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FADE | N:
EXT. LIBERTY THEATER - N GHT
SUPER: SEATTLE, WA, 2-14-1917

PEOPLE (nost of themin thin coats) pass by the theater on
this cloudy, not-too-cold day.

A few Wrld War 1-era cars pass by, too.
I NT. LIBERTY THEATER STAGE - N GHT

Tuxedo-cl ad, top-hat-wearing com c magi ci an ROSEMARY
SHORTHOSE (23, dogged, tenperanental, inpulsive; blonde)
per fornms onstage.

It's Wednesday night at this lavish, ornate theater...an
Enmerald Gty jewel.

ROSEMARY
Wul d any of you in the audi ence
tonight |ike to volunteer your help
with ny next magical trick?
Total silence froma packed AUDI ENCE

ROSEMARY ( CONT' D)
Al right...then you won't get to
see ne saw a man in half.

W1 d appl ause cones fromthe crowd.

Most of the crowd is male...rugged types: Longshoreworkers,
| oggers, the like...residents of a boom ng Seattle.

Rosemary's got a sly grin.
ROSEVARY ( CONT' D)
Al'l right, then...let nme show you
how smart rabbits are...
(taking off her top hat)
They can. ..
Rosemary pulls out...a frog!

ROSEMARY ( CONT' D)
VWhat in the worl d?

Loud, boisterous crowd |aughter fills the Liberty.

Rosemary | ooks enbarrassed.



ROSEMARY ( CONT' D)
WHAT | N THE WORLD | S A FROG DOl NG
IN THI S HAT?

In the front row, heckler GAMALI EL EHLERS (50s) stands up and
yells at Rosemary.

GAMVALI EL
Hey, | ady, why don'tcha DI SAPPEAR?

The audi ence cracks up...and Rosemary cringes.

ROSEMARY
Hey, M ster...you could ve told ne
t o EVAPORATE i nst ead!

The boi sterous | aughter kicks back in.
EXT. EAST MADI SON STREET BOARDI NGHOUSE - NI GHT

This rather large, Victorian-styled boardi nghouse is close to
t he downt own ar ea.

I NT. BOARDI NGHOUSE FI RST FLOOR HALLWAY - NI GHT

Rosemary steans her way down the hallway when a door
opens...and reveal s derby-hat-wearing ELI PH PPS (60, crusty,
sarcastic; Texas accent), who runs this boardi nghouse.

ELI
Hey, Rosemary, you're makin' up a
heap o' noi se!

ROSEMARY
And 1" m gonna make a HEAP nore
before |I'mthrough!

Rosemary storns farther down the hall, but doesn't get too
far: Eli grabs one of Rosemary's arns. She stops.
ELI
Sl ow down, gull! Tell ne what's

ailin you.

ROSEMARY
Wiy woul d you care? After seven
years, nobody el se cares about ny
act .



ELI
Now cone on, gull. Ah been puttin
up too many o' you, uh
vaudevillians all these here years
to not know how to offer up sone
advi ce.

Eli lets go of Rosemary's arm
ELI (CONT' D)

Now. ..tell nme what's got your hair
all unravel ed.

ROSENVARY
Vell, | think it'd help if |I had a
partner. 1've been trying all this

time to get one...but nobody wants
to work with ne.

Eli strokes his chin.

ROSEMARY ( CONT' D)
Al'l the great magi ci ans down
t hrough hi story have had partners.
EVERY ONE OF THEM

Eli continues to stroke his chin.

ROSEVARY ( CONT' D)
It's hard to nake it as a magi ci an
when you don't have soneone to give
you a hand...but | can't get a
hand. .. maybe if | sawed nyself in

hal f. ..
Eli shrugs.
ELI
Wai |, uh, Rosemary, you gotcha sone
ki nda problem ..don't know what to
tell you.

Rosemary briskly wal ks down the hall way.

ROSEMARY
It's just as well!

I NT. ROSEMARY' S APARTMENT - LIVING ROOM - N GHT

Rosemary enters her sparsely-furni shed apartnent, slans the
door, and plops herself into a plush, highbacked chair.



Rosemary gets back up and goes to a bookshel f; she grabs from
it a book about magic.

She returns to the chair and reads that book.
THE O S. STRAINS of a piano | esson ensue.
Rosemary sl ans the book on the fl oor.
INT. EMLY' S APARTMENT - LIVING ROOM - N GHT
EM LY FLAXBEARD (22, gentle, thoughtful, quite attractive;
New York accent) and BECKY JACOBS (12) sit at a 1880-1909
upright piano in the former's well -appoi nted apartnent.
Bot h wear ankl e-1ength dresses.
EM LY
Becky, why don't you play the D

scale for nme?

Becky does exactly that; Emly notices sonmething wong in
Becky' s techni que.

EM LY ( CONT' D)
Becky...I'"mafraid your third
finger's in the wong position.
Becky stops her nusic and frowns a little...at Emly.

EM LY ( CONT' D)

Not to worry. | had the same
problem too, when | was about your
age.

Becky gives Emly a | ook of surprise.

EM LY (CONT' D)
Way not support your third finger
with your thunb and raise your
forearmin the air over the B, the
note your third finger's gonna

pl ay?
Becky nods.

EM LY (CONT' D)
Here...let ne show you

Em |y denonstrates that exercise for Becky.



EM LY ( CONT' D)
Then drop your finger over the B,
hold it for a short tine, then [ift
of f agai n.

Becky tries the D scale again a la Enmly's instructions.
Success!

Becky grins.

BECKY

Thanks a lot, M ss Fl axbeard!
EM LY

Wuld you like to I earn a song?
BECKY

Sur e!
EM LY

How about "When You and | Were
Young, Maggi e?"

Becky nods enthusiastically, and Em |y plays "Wen You and |
Were Young, Maggie."

After about twenty-eight bars:

BECKY
| get it, Mss Flaxbeard!

Now it's a duet...but several noments later, Emly and Becky
hear the SOUND of a book thrown against the wall.

That stops the nusic. Emily gets up and | eaves the room

EM LY
"1l be right back.

BECKY
Al'l right, Mss Fl axbeard.

I NT. ROSEMARY' S APARTMENT - LIVING ROOM - N GHT

Rosemary finds a KNOCK on her door; she puts down the book to
answer the knock...and open the door, exposing Emly.

MAI'N TI TLES APPEAR OVER ACTI ON.

ROSEMARY
Yes?



EM LY
Wuld it be all right to come in?

ROSEMARY
M ght as well.

Emly enters Rosenmary's apartnent.

ROSEMARY ( CONT' D)
Move in if you |ike. Take over!

EM LY
|'"ve got nmy own apartnent...next
door.

Emly points to a second plush, highbacked chair.

EM LY ( CONT' D)
Mnd if | sit down?

ROSENVARY
Al right.

EM LY
(getting seated)
I"'mterribly sorry if the piano
| esson |'mgiving Becky is
di sturbi ng you.

Rosemary sits back down.

EM LY (CONT' D)
You see, it was the only time she
and | could get together...she has
chores right after school..

Rosemary nods testily.

ROSEMARY
Oh, that's just fine. |'ve always
enj oyed having ny train of thought
br oken by piano pl ayers whenever
I"mtrying to read

Emly just sits there and studi es Rosemary.
ROSEVARY ( CONT' D)
Nobody in this world wants ne to
succeed as a vaudeville nmagician.
Nobody. . . except ne.

Rosemary puts her chin on her fists.



ROSEVARY ( CONT' D)
If you' ve never heard of Rosemary
Short hose. .. feel overjoyed.

EM LY
| love magic!

Rosemary stares at Emly.

EM LY (CONT' D)
In fact, vaudeville sounds
exciting...even if it's just
hearing all the people who pass by

here talk about their acts...like
the one that nmkes nusic with
swor ds.

ROSEVARY

Yeah. |1've seen it. The D ck-Dock
Trio. They use rusty swords. No
wonder their nusic's so revolting.

EM LY
Oh, | wouldn't say that...it really
has a certain charm There's al so
an act that plays girdles and

cor set s.

ROSEVARY
And brassieres. That's Weaton and
Wl | s.

Rosemary shakes her head "no."

ROSEVARY ( CONT' D)
| just don't see how those wonen
can make nusic out of lingerie.

EM LY
Wiy, | net themlast year...| asked
t he same question you did. And they
showed nme how they do it. And
there's this nan who nmakes nusic
with a catcher's nitt and a
catcher's nask- -

ROSEMARY
Yeah. He had only one at-bat with
t he Chicago Whal es...but he's very
good.

Em |y | ooks around the room then at Rosenary.



EM LY
So you're a magici an.

Rosemary nods.

EM LY (CONT' D)
Pardon me for not introducing
nyself when | canme in. My nane's
Em |y Fl axbeard.

Emi |y and Rosemary get up and shake hands; the two wonen sit
down agai n.

EM LY (CONT' D)
Not only do I teach piano next
door, | play the organ and the
pi ano at the Liberty Theater...they
gave ne the night off tonight.

ROSEMARY
| just got back fromthere. |
bonbed.

EM LY

Don't feel so bad, Rosemary. W al
bonb fromtine to tinme. Wiy, ny
first night playing the pictures, |
bonbed, too.

Rosemary's nouth flies open.

EM LY (CONT' D)
I'"d just taken over froma man
named Murtaugh...Henry Mirtaugh.

ROSEMARY
At | east you bonbed for one night.
(1 ooking at the floor)
I've been bonbing for seven years!
(1 ooki ng back up)
And it's lonely...especially since
|'"ve got no partner.

EM LY
I'"d love to see your act. How about
t onor r ow?

RCSEMVARY
No way. You're gonna see it now
Toni ght!

They find a KNOCK on the door.



ROSEMARY ( CONT' D)
Cone in!

The door opens, and Becky enters.

BECKY
M ss Fl axbeard, are we still going
to have the rest of the | esson?

EM LY
Wiy, sure...first of all, ny friend
Rosemary's going to do sone magic
tricks.

Becky | ooks surpri sed.

EM LY ( CONT' D)

It'll only be a few m nutes, Becky.
ROSEMARY
(getting up)
Hi, Becky. |I'm Rosemary Short hose.
BECKY
Nice to neet you, Rosemary. |'m

Becky Jacobs.
Becky and Rosemary shake hands.

BECKY ( CONT' D)
Goodbye!

Becky | eaves Rosenmary's apartnent to return to Emly's place;
seconds | ater, the women HEAR BECKY'S O S. PI ANO RENDI Tl ON of
"Wait Till the Sun Shines, Nellie."

Rosemary grabs a deck of playing cards; she shuffles them

ROSEMARY
Emly, pick a card

Em |y nods and picks a card. Rosemary riffles the rest of the
cards.

ROSEVARY ( CONT' D)
Tell me when to stop

Rosemary riffles on for a nonent | onger

EM LY
St op.



10.

Rosemary stops riffling; she pulls off the trick when she
reaches down and appears to renove the top portion down to
where she stopped riffling.

She repl aces the selected card at that point.

Rosemary replaces the top portion of the deck and squares up
t he deck.

In the end, the selected card supposedly appears at the
center of the deck...but actually rests second fromthe top

ROSEMARY
Em |y, your card' s not on the top
of the deck...it's soneplace in the

m ddl e.
Em |y | ooks awestruck.

EM LY
How can you bonmb with tricks like
t hat ?

Rosemary perks up

EXT. EAST MADI SON STREET BOARDI NGHOUSE - DAY

Ski es are overcast here on this gloony, mserable day.
I NT. ROSEMARY' S APARTMENT - LI VI NG ROOM - DAY

Rosemary's now in an ankl e-l1ength dress; she works on her
rabbit-out-of-a-hat routine when she hears a KNOCK on the
door .

ROSEVARY
Cone in.

The door opens...and Emly cones in.

ROSEMARY ( CONT' D)
Don't you have any...pupils yet
t oday?

EM LY
Me.

ROSENVARY
| mean piano pupils.



11.

EM LY
Not this early in the
norning...just wanted to see what
it'd be like to be your partner.

ROSEMARY
You didn't really...did you?

EM LY
Let ne see you do a trick that
requires a partner...like a...card

trick.
SAME SCENE - A BIT LATER
Rosemary's brought out a small table; on that table, fifteen
hal f-dol l ar coins rest behind a small metal bucket...all in
preparation for a coin trick
Rosemary grabs the bucket with her left hand and sets her
coins against the inside. She pretends to spot sonething in
the air...and "catches"” it with her right hand and tosses her
"catch"” into the bucket.
She produces coins...fromEmly's ears.

Rosemary catches the coins with the bucket.

ROSENVARY

How re you feeling, Emly?
EM LY

Whozy. .. but good.
ROSENVARY

Al right...why don't we try

anot her ?
Em |y nods.
ROSEMARY ( CONT' D)

(grabbing a silk cloth)
My next trick is called "Poof."

Rosemary grabs a small, lidless, transparent pill bottle and
stuffs the silk cloth into the bottle. She puts a small piece
of paper on the table, places the pill bottle sideways on the

paper, and waps the bottle inside the paper.

Rosemary picks up the paper, and..



12.

ROSEMARY ( CONT' D)
Now, | adies and gentlenen, you
realize we have here...a tube.

To enclose the bottle conpletely, Rosemary twi sts the ends of
t he paper.

ROSEVARY ( CONT' D)
(while twi sting the ends)
Take a | ook inside, Emly.

Em |y does, and...

EM LY
The bottle and the silk are stil
t her e.

ROSEVARY
Ri ght!

Wth the twi sting done, Rosemary hands the w apped bottle to
Em |y, who unwaps it.

EM LY
The bottle's enpty.

ROSENVARY
That's right!

NOTE: For the trick to work, Rosemary needs an inner
shell...into which the silk nust slide once the paper is
tilted to twi st the second end.

EM LY

Rosemary, that's wonderful
ROSEMARY

Thank you!
EM LY

Tell me sonething, though: How do
you bring back the silk?

ROSEMARY
I haven't...figured it out yet.

EXT. HEMM NGSEN S - DAY

Rosemary and Emly walk into a small building with I arge,
ground-fl oor wi ndows up front.



13.

I NT. HEMM NGSEN S DI NI NG ROOM - DAY

The magi ci an and the piano teacher find the restaurant
sparsely filled with CUSTOVERS. Al nost imedi ately, tuxedo-
clad JOSHUA (m d-20s), the host here, neets the twosone.

Joshua's surprised to see Emly and Rosemary at Henmmi ngsen's.

ROSEMARY
Two, please.
JOSHUA
Are you sure it's not four?
ROSEMARY
W're sure it's two.
JOSHUA
Well, we have a rul e here against

serving unescorted- -

ROSEMARY
(pointing to Emly)
Qur stomachs have a rul e agai nst
eati ng bad boardi nghouse food, too.

EM LY
She's right...if only Eli Phipps
coul d cook. ..

JOSHUA
Eli who?

ROSEMARY
I don't think any of us has three
hours for the expl anation.

Joshua shrugs and shows Emly and Rosemary to a table in the
back of the dining room the two wonen reach the table and
sit down...and Joshua wal ks of f.

JOSHUA
I hope | don't get in trouble with
the mitre d'.

EM LY
Don't worry!

As soon as Joshua's out of sight, Rosemary turns to Emly.



ROSEMARY
Em |y, do you realize what you'd
have to give up if you hook up with
a no-talent like ne?

EM LY
Yes.
(touchi ng Rosemary's hand)
And you're not a no-talent.

ROSEMARY
Because you'll be on the road with
nme, you won't get to play the
pictures at the Liberty Theater.

Em |y nods.

ROSEVARY ( CONT' D)
How many people in this country can
play a pipe organ...let alone while
wat chi ng. .. and acconpanying. .. a
novi ng pi cture show?

EM LY
No problem |1'mtraining one of ny
pupils...one of ny advanced pupils
to take my pl ace.

Rosemary nods.

ROSEMARY
What ' s gonna happen to your pupils?

EM LY
Anot her of ny advanced pupils wants
to follow in ny footsteps.

Rosemary screws up her face while she stares into space.

ROSEMARY
Aren't you worried that you
m ght...lose your nusical skills?

Em |y shakes her head sideways.

EM LY
I can always l|inber up after the
show. ..l know where every single

pi ano and organ in Seattle is.

Rosemary's nouth flies open.

14.



15.

ROSEMARY
What if you're in...uh, Salt Lake
Cty? Denver? Oraha? Dubuque?

EM LY
| can scout around.

Em |y puts a hand on one of Rosemary's hands.

EM LY ( CONT' D)

Rosemary. ..l know what you're
trying to do. But don't worry...
can handle it. I"Il be all right.

Rosemary gazes toward the kitchen door, toward the work
stations...and shows exasperation.

ROSEMARY
This restaurant is slower than the
Pony EXxpress.
(1 ooking at Emly)
What ' re you gonna do when you get
pelted with your first rotten
banana ski n?

Before Emily can answer, a food server named NELL (20s)
arrives at the table and gazes testily at Rosemary and Emly.

NELL
Can | interest you two in our
banana cream pie?

Emi |y and Rosemary just stare opennouthed at Nell.
EXT. EAST MADI SON STREET BOARDI NGHOUSE - DAY

A 1910 Ford Model T goes down the street.

I NT. ROSEMARY' S APARTMENT - LI VI NG ROOM - DAY

Em |y (she reads Rosemary's magi ¢ book) and Rosenmary sit at
t hose pl ush, hi ghbacked chairs.

EM LY
(1 ooki ng up from book)
Rosemary. .. how d you get to be a
magi ci an?

ROSEMARY
My Uncle Stan...he sang, danced,
and did magic tricks twenty, thirty
years ago. Took himto every sal oon
out West.



16.

Em |y nods.

ROSEVARY ( CONT' D)
He taught nme sone tricks when | was
l[ittle. But nmy nother and father
back honme in Los Angel es hated him
for that.

Rosemary tries to inpersonate her father

ROSEMARY ( CONT' D)
He' d say: "Stanley Macdonal d, how
dare you teach ny daughter
t hat...voodoo!"

Emly' s got a smle on her face.

ROSEVARY ( CONT' D)
But by 1910, he thought | was ready
for the big time, and he hel ped ne
with ny act.

EM LY
Was Uncle Stan ever in vaudeville?

ROSEMARY
Yes...at the turn of the century.
He wasn't nuch of a hit...to tel
the truth, he wasn't any kind of a
hit.

An inspired Rosemary gets up fromher chair...

ROSEMARY ( CONT' D)
My father used to get so nad at
him Wen he thought Uncle Stan had
overstayed his visit...

...and wheels an el aborate box onto the mddle of the fl oor.

ROSEMARY ( CONT' D)
He' d throw orange crates at
him..of all the tricks Uncle Stan
taught ne, ny favorite one has to
be "Sawi ng a Person in Half."

Em |y nods.

EM LY
You' || need a person.
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ROSEMARY
Tell you what: Way don't you be the
person? Just get inside the
box...through the |arge hole.

Em |y gets up and heads for the box.

ROSEVARY ( CONT' D)
Em |y, |ower your mddle, and at
the sanme tinme, shove that pair of
fake feet out.

Emly gets inside the box, feels the fake feet, and...

ROSEMARY ( CONT' D)
Feel then?

...shoves those feet out.

ROSEMARY ( CONT' D)
Good!

Rosemary goes into a closet and pulls out a hand saw.

ROSEMARY ( CONT' D)
| just can't say enough about this
trick.

To make sure the saw works, Rosemary tests it for sharpness.
She takes a rod and plays that saw

ROSEVARY ( CONT' D)
What a sawl
(puts rod away)
This is nmy all-time favorite trick.
I"ve always wanted to performit.

EM LY
Way haven't you used it in your
act?

ROSEMARY
Nobody wanted to volunteer to get
in the box.

(saws on the box)
Femal e or nal e.

Wi |l e Rosemary saws, Emily nods.
ROSEVARY ( CONT' D)

Oh...l didn't tell you to pretend
you' re asl eep.
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Em |y grins and cl oses her eyes.

ROSEVARY ( CONT' D)
Happens when you haven't done a
trick in so |ong.

Once she's done with the saw, Rosemary shoves the hal ves
apart, pretends to acknow edge crowd appl ause, and shoves the
box hal ves back toget her.

ROSEVARY ( CONT' D)
Ckay, Emly, you can open your eyes
now. ..and you can get out of the
box now.

Emly follows Rosemary's instructions...and takes a bow.

ROSEMARY ( CONT' D)
Very good! Very good!

EM LY
Huh?

RCOSEMVARY
You didn't flinch. You didn't
pani c. You weren't even nervous!

EM LY
Oh, well...

ROSEMARY
I think you' ve got a future as ny
part ner.

Emly's nmouth flies open.
Her arns hug Rosenary.

EM LY
Thank you very nmuch, Rosemary. |
hope I can be of trenmendous service
as your partner.

Em |y breaks her hug with Rosemary.
EM LY (CONT' D)
My legs won't fall apart on the way
to playing the pictures tonight,
will they?

Rosemary and Emily have a | augh over that one.
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EXT. LIBERTY THEATER - N GHT
Qui et takes over outside the theater.
I NT. LIBERTY THEATER OFFI CE - N GHT

Emly wears a gown as she walks into the fairly-cluttered
of fice of theater manager LYELL COX (40s, good-I| ooking, down-
to-Earth), who wears a full suit.

He sits behind his desk.

EM LY
M. Cox, |'ve got sonething to tel
you...and 1'd like you to take it
any way you want.

LYELL
Okay, Emly.

EM LY
You see, Rosemary Shorthose, one of
the acts playing here tonight, has
a new partner..

Lyell"s nmouth drops in surprise.
Emly sits dowmn in the chair across fromthe desk.

EM LY ( CONT' D)
Me.

Lyell's mouth drops even further. He tries to get a word
out...and can't get it done.

EM LY (CONT' D)
Unfortunately, this neans ny
association with the Liberty
Theater will have to end on the
twentieth of this nonth.

Lyell's still in shock.

LYELL
You. .. nean. ..

EM LY
She' I | be playing the Al aska
Theater the next day.

Lyel |l shakes in his seat.
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LYELL
Renmenber when you canme to work for
us two years ago?

EM LY
Certainly. And 1'd like to thank
you for giving ne this chance.

LYELL
(noddi ng)
After one of his noon-hour
concerts, Henry Mirtaugh let you
t ake over the consol e.

EM LY
Yes. The top manual had only thirty-
seven keys at first...a hair-
rai sing experience. Hard to get
used to.

LYELL
It was hard for Henry to get used
to, too. After he heard you play,
he ran and left the theater...in
t ears.

Emly slowly nods.

LYELL ( CONT' D)
He canme back an hour later and told
me: "Lyell...you ve got to give
that girl a chance! She plays the
top manual the way Duffy Lew s
plays the left-field enbanknent at
Fenway Par k! "

EM LY
"Il never forget the tinme ny
father took me and ny two sisters
to Hlltop Park to see the
Hi ghl anders...they're the Yankees
now. .. play the Red Sox--

LYELL
Emly. ..

EM LY
Hilltop Park was in the Bronx--

LYELL
How in the world could you take up
with possibly the worst magician in
the history of the world?
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EM LY
She needed a partner. And | figured
that if she had a full-tine
partner, a full-tinme assistant, her
career m ght be sal vaged.
(smling warmy)
Also, I...1 just |love her act.

Lyell drops his head in his hands, which rest on his desk.

EM LY (CONT' D)
(1 ooki ng at her watch)
Vell, it's tine for me to go to the
consol e.
(gently pats Lyell's back)
Don't worry. We'll be fine.

Em |y | eaves the office...while Lyell's head is still buried
in his hands.

I NT. LI BERTY THEATER ORCHESTRA PI'T - N GHT

Emly tickles the keys and stonps the pedals of a three-
manual Wirlitzer pipe organ while THE AUDI ENCE i n back of her
wat ches A MOVIE that's about to end.

I NT. LIBERTY THEATER STAGE - N GHT

As soon as the novie ends, THE CURTAIN RISES...and tinme for
the first vaudeville act of the night: Rosemary, who's back
in her tuxedo.

Rosemary doesn't get nuch appl ause.

ROSEMARY
Good eveni ng!

Rosemary fishes into her coat pockets and, out of one, pulls
a deck of playing cards.

ROSEVARY ( CONT' D)
Ladi es and gentlenen, in ny hand is
an ordi nary deck of playing
cards...not just any deck of
pl ayi ng cards, mnd you...an
ordi nary deck

Sone hal f hearted chuckl es come fromthe crowd.

ROSEVARY ( CONT' D)
(shuffling cards)
" m now gonna show you the hand is
qui cker than the eye.
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Back in his front-row seat, Gamaliel stands up and yells at
Rosenary.

GAMALI EL
OH, YEAH?

ROSEVARY
Yeah!

As Gamaliel sits back down, Rosemary slowy riffles the deck
in her left hand.

ROSEMARY ( CONT' D)
(still riffling)
Now, 1'd Iike a nenber of the
audi ence to cone up here and sel ect
a card.

No t akers.

ROSEVARY ( CONT' D)
It just takes one person.

Nobody cones up as Rosemary continues to riffle.

ROSEMARY ( CONT' D)
Are you afraid there's a snake in
t hese cards?

Em |y | eaves the organ consol e and nmakes her nove to the
stage, where she takes a card fromthe deck.

ROSEVARY ( CONT' D)
(whi spering to Emly)
I was | ooking for soneone fromthe
audi ence.

Em |y nods.
ROSEVARY ( CONT' D)
Ladi es and gentlenen...ny new
partner, Em |y Fl axbeard.
I nstead of appl ause, stunned surprise fromthe crowd ensues.
Rosemary riffles on

ROSEVARY ( CONT' D)
Emly...tell nme when to stop

Em |y gives Rosemary a few nore seconds.
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EM LY
St op.

Rosemary no longer riffles the cards; she reaches down and
appears to renove the top portion to where she stopped her
riffles.

ROSEMARY
Okay. Now put the card back in.

Em |y puts the card she picked back in the deck; it seens to
be in the center of the deck...but really rests second from
t he top.

ROSEMARY ( CONT' D)
Em |y, your card' s not on the top

of the deck...it's sonewhere in the
m ddl e.
It's not really in the mddle...it's second fromthe top.

Some people in the audi ence don't | ook fooled.

They throw all sorts of debris (including banana skins) at
Rosemary and Em |y.

EXT. EAST MADI SON STREET BQOARDI NGHOUSE - DAY

TWO GRADE- SCHOOL- AGE KI DS wal k down the street, books in
hand, in front of the boardi nghouse.

INT. EMLY'S APARTMENT - LIVING ROOM - DAY

Rosemary and Emily sit on the sofa in the latter's apartnent.
Rosemary | ooks puzzl ed.

EM LY

Are you all right, Rosemary?
ROSEMARY

Yes...l just think we need to work

together a little nore.

EM LY
Right. The |l onger we play this
t heater, the higher our chances of
becom ng wal king fruit sal ads.

Em |y and Rosemary sit silently for a few nonents.
EM LY (CONT' D)

Wiy don't we start with a different
trick?
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Rosemary nods.

ROSEVARY
Fi ne...what do we start with?

Emly finds a KNOCK on the door.
She doesn't answer the door or the question.
Anot her KNOCK t akes pl ace.

ROSEMARY ( CONT' D)
Emly...shouldn't you get the door?

EM LY
Oh, vyes..

She gets the door; the result reveals...LACEY HANSON (17),
who's got sone nusic books in her hands.

EM LY (CONT' D)
Lacey...pl ease cone in.

Lacey does just that. She goes right to the piano.

EM LY (CONT' D)
Lacey, neet Rosemary Short hose.
She's a comi ¢ nmagi ci an playing the
vaudeville circuit...l'm her
part ner.

Emly nods to Rosemary (who gets up) as Lacey stands up and
puts her books on the piano bench.

EM LY ( CONT' D)
Rosemary, neet Lacey Hanson. |'m
training her to take ny place at
t he Li berty Theater organ.

Lacey and Rosemary shake hands.

LACEY
So you're the career wecker.

Rosemary cri nges.

MONTAGE SEQUENCE

EXT. DOMNTOMN NEWSSTAND - DAY

Rosemary buys up every single copy of the "Seattle Star" left
at the newsstand...nmuch to the surprise of the CLERK
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I NT. EMLY' S APARTMENT - LI VI NG ROOM - DAY

Wth those newspapers, Rosemary attenpts the old hol e-in-the-
newspaper trick...but once the hole is cut, she can't seemto
replace it to end the trick.

SAME SCENE - A BIT LATER

Rosemary and Emily try the act's old opener, the "Say Wen"
card trick.

It works better: Rosemary conceals the cards nore easily.
SAME SCENE - STILL LATER

Em |y and Rosemary sit on the sofa, where the latter wites
sonme j okes down.

SAME SCENE - EVEN LATER

It's back to nmagic as Rosemary produces rabbits out of the
top hat she hol ds.

END MONTAGE

EXT. LI BERTY THEATER - DAY
Rai n beats down on Seattl e.
I NT. LI BERTY THEATER ORCHESTRA PI T - DAY

Emly's at the Mghty Wirlitzer, where she plays the final
nunber in her noon-hour concert: "I Love You Truly."

A spel | bound AUDI ENCE wat ches Emily give "I Love You Truly"
an el aborate finish...in spite of the barely discernible,
O 'S. SOUND of props being noved backst age.

She wi ns | oads of crowd appl ause...strong, hearty appl ause.
Em |y gets up fromthe organ bench and turns to the crowd.
EM LY
(taking a bow)
Thank you very nmuch! Pl ease cone
back tonorrow
I NT. LIBERTY THEATER LOWER LEVEL - DAY

As the listeners file out of the theater, sonme acknow edge
Emly's request.
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TWO MARRI ED COUPLES (one 30s, the other 60s) | ook back at

Em |y and wave at her before they turn to each other.

YOUNGER HUSBAND
She's nuch better than Mirtaugh!

YOUNGER W FE
(to Younger Husband)
Honey, do you think she'd like to
pl ay our next rent party?

OLDER W FE
I love her version of "My Hero."

The younger twosone nod.
OLDER HUSBAND
Emly' Il never be as good as Henry
Mur t augh.
O der Wfe wags a finger at her hubby.
OLDER HUSBAND ( CONT' D)
A worman just can't play the organ
like a man.
O der Husband receives three dirty | ooks.

I NT. LIBERTY THEATER STAGE - DAY

Rosemary noves her props to center stage; Emly joins her

Wth themthe only people in sight, the theater sounds dead.

ROSEMARY
Very good playing, Emly.
EM LY
Aw, Rose..what do you want to work

on first?
Rosemary | ooks behind her and at Emly.

ROSEMARY
Wanna get inside the box?

EM LY
Sur e!

Emly clinbs into that el aborate box, |owers her m ddle,

pushes those fake feet out.

and
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ROSEMARY
You' re really getting the hang of
getting in and out of that box!

Wiile Em |y nods, Rosemary grabs her hand saw.

ROSEVARY ( CONT' D)
Feel free to close your eyes.

Em |y closes her eyes; at the same tinme, Rosemary saws. She
studi es her partner for a few seconds and | ooks out at an
i magi nary audi ence.

ROSEVARY ( CONT' D)
I've been waiting seven years to do
this trick...l was on the verge of
finding a horse to saw in
hal f...but | couldn't get a box big
enough for him

Em |y, eyes still closed, breaks up in |aughter.
EM LY
Stop, Rosemary. Keep telling jokes
i ke those and you' Il blow the
trick.
ROSEMARY

You really liked that one?
I NT. LIBERTY THEATER BACKSTAGE - DAY

Lyell Cox and Acrme Circuit president CLEMENTI NE SEAVWELL (50s,
suspi ci ous, bespectacled, tall; a sonetines-Anericanized
British accent) wal k toward the stage...and hear ROSEMARY' S
O S. SAW NG

LYELL
Can't be the carpenters, Mss
Seawel | .
Cl enenti ne nods.
CLEMENTI NE
| see she's afflicting your town,

Lyel I.
Lyel | shakes his head up and down.

LYELL
VWhat's worse, M ss Seawell, she's
got a partner now. .. nmy organist!
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Clementine lights up a rather huge cigar.

LYELL ( CONT' D)
Unh...Mss Seawel | ...would you
pl ease? Do you renenber the
Al gonquin fire?

Clementine takes a puff.

CLEMENTI NE
My boy, this is ny theater. And
"Il do whatever | want.

(pointing at Lyell)
Renmenber: Any theater in the Acne
Circuit is mne.
Lyel | nods heavily.

CLEMENTI NE ( CONT' D)
You and | are going to see just
what Rosemary Mae Shorthose has

decided to inflict upon the good
citizens of Seattle, Washi ngton.

Clementine takes a | onger puff fromthat cigar.

LYELL
Tell nme something, Cenentine: If
Rosemary's so bad...and she
is...why do you still pay her?

CLEMENTI NE

Don't you see, Lyell? W all know
that every circuit needs a chaser!

Lyel | nods heavily again.

CLEMENTI NE ( CONT' D)
And that's what Rosemary is

Lyel | shakes his head "yes" once nore.
I NT. LIBERTY THEATER STAGE - DAY

Rosemary has Emily "split in half" and sets out to "put her
back together"” when Lyell and C enentine reach the stage.

ROSEMVARY
And there, folks, is our act for
toni ght. W hope you've enjoyed it.

Wi | e Rosemary bows, Emily | eaves the box and bows, too.
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CLEMENTI NE
Don't be too sure.
ROSEMARY
M ss Seawel |, neet ny new

assistant, Em |y Fl axbeard...the
organi st and pi ani st here for the
| ast two years.

Emly wal ks toward C enmenti ne.

ROSEMARY ( CONT' D)
Emly, meet ny boss, Mss
Clenentine Seawel | ...l mean our
boss.

Em |y and O enentine shake hands; the latter shows a weak

grip.

Lyel |

CLEMENTI NE
You poor dear. .

EM LY
Oh, ny, no...it's all right. I
becane Rosemary's partner because |
felt she could use one. And | think
her act is wonderful.

CLEMENTI NE

Oh, you poor dear. .

(to Rosenary)
Are you managi ng to get your tricks
hal fway right?

ROSEMARY
Al the way right. | just needed a
partner is all.

and Cl enentine just |ook at each other.
LYELL

At | east Rosemary has someone to
saw i n half now

CLEMENTI NE
| cahn't see a wonan sawi ng soneone
in half.

ROSEMARY

(to herself)
Think what it would be like if |
had a gentl eman partner...



30.

ROSEMARY( CONT' D)

(to Em ly)
No of f ense.

Em |y gives Rosemary a knowing smle

CLEMENTI NE
The idea of a lady sawing a

gentleman in half is patently
absur d.

Cl enmentine points at Rosemary.

CLEMENTI NE ( CONT' D)
| expect to see your act up to
pr of essi onal standards. .. posthaste!

Rosemary nods.

ROSEMARY
I thought you just |ooked at us as
a good chaser.

CLEMENTI NE
Never m nd, young | ady!
(wavi ng her cigar)
They shoul d' ve bean up there years
ago!
(takes a puff)
Run t hrough your act again.

Rosemary nods at C enentine, then at Emly (who gives
Rosemary a nod of her own).

ROSENVARY
(to Emly)
Right fromthe very top.

Emly returns to the organ console while Rosemary goes to a
smal | table onstage; the latter grabs a snmall bucket and a
smal | stack of half-dollar coins fromthe table.

As before, Rosemary grips the bucket with her |left hand and
sets the coins against the inside of the bucket.

ROSEMARY ( CONT' D)

Ladi es and gentlenen, I'mhere to
tell you that this job doesn't pay
enough.

Clementine's nouth flies open.

ROSEVARY ( CONT' D)
Oh, no...just not enough.
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Rosemary pretends to see sonething in the air.

ROSEVARY ( CONT' D)
But tonight, | think that's gonna
change.

Lyell gets off a good |augh...but C enentine stares hi m down.

At the sane tine, Rosemary "catches"” that sonething which was
inthe air with her right hand; it goes into the bucket with
a CLANG (Really, she lets one coin fromthe stack hit the
bucket bottom as she tosses her "catch" into it.)

ROSEMARY ( CONT' D)
Anyone el se want to help a poor
little woman |ike ne?

Cl enmentine | ooks nortified.

EXT. LIBERTY THEATER - N GHT

PEOPLE file into the theater as the rain has stopped.
I NT. LIBERTY THEATER STACGE - N GHT

Rosemary's back in her tuxedo and top hat as she addresses
t he AUDI ENCE

ROSEMARY
Nobody?

Nobody responds...but some spectators jeer Rosemary.

ROSEVARY ( CONT' D)
And they call this the greatest
country in the world...you oughta
be. ..

Emly | ooks up fromher spot at the organ
EM LY
Hold it, Rosemary, before you
resort to sonething drastic..
Emly | eaves the organ for the stage.
ROSEMARY
Ladi es and gentl enen, neet ny
partner, Em |y Fl axbeard.

Result: A bit of crowd applause...which Emly acknow edges.
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ROSEMARY ( CONT' D)
Emly, would you |like to help a

poor. ..
Bef ore Rosemary can finish the sentence, Em |y produces (by
magi ¢, of course) coins fromher ears...coins that fall into
t he basket .

The action gains a good round of appl ause.

ROSEMARY ( CONT' D)
Thank you very, very nuch!

EM LY
Anything for a friend.

Rosemary isn't through "collecting"” coins: She reaches behind
her own ears for two nore coins, in the air for another
pi ece, etc.

Actual ly, she thunbs the sane coin and lets another fall from
the stack at the right tinme. She continues this way until al
t he coins are gone.

That all |eads to nore appl ause.

ROSEMARY
Thank you very nuch!

Emly brings out a small pillow, on which rests a small ring.

ROSEMARY ( CONT' D)
(picking up the ring)
My ol d high school ring!

That one brings sone chuckl es out of the audience.

ROSEMARY ( CONT' D)
I"ve been | ooking for this ring
ever since 1910...thank you, Emly.

Rosemary hol ds the ring between her left thunb and |eft
forefinger; she brings her right hand (thunmb down, fingers
up) over the ring.

She slowy transfers the ring to her right hand and slowy
opens that hand to reveal the ring.

Rosemary | ooks at her right hand in surprise and turns to the
audi ence.
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ROSEVARY ( CONT' D)
| still get the jitters after seven
years.

Some goodnatured |aughter fromthe crowmd ensues.

Rosemary, hands cupped around the ring, transfers it back to
her left hand (between thunb and index finger, as before),
cl oses her right hand around it, and, with the right hand
closing in on the ring, drops the ring into her left palm

She holds the right hand as if it actually had the ring...and
brings the hand out and to her right.

Finally, she turns the hand over, gently grinds the fingers
t ogether, and slowy opens that hand.

ROSEVARY ( CONT' D)
Wwell, folks, |I've done it again.
I"ve lost the ring.

Surprise grips the crowd.

Rosemary doesn't | ook fazed; instead, she goes back to the
tabl e, where she finds a copy of today's "Seattle Star."

EM LY
Rosemary, aren't you going to try
to find the ring you lost?

RCSEMVARY
Nah.

Rosemary picks up the newspaper

ROSEVARY ( CONT' D)
"' m gonna read about the heat
W liam Jennings Bryan is taking
because he doesn't think our
country should send our boys to
Eur ope

Rosemary opens the paper up.

ROSEVARY ( CONT' D)
That's nore inportant than any old
ring, don't you think, Emly?

The audi ence sounds surprised...until Rosemary tears the
newspaper in half, longitudinally, and places the left half
in front.
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EM LY
Rosemary. ..l thought you wanted to
read about WIIiam Jenni ngs Bryan!

ROSEMARY
Nah...there's an advertisement with
Anna Pavl ova endorsing Bl ack Jack
chewi ng gum

EM LY
Very wel | .

Rosemary tears the "Star"” in half again, latitudinally, and
pl aces the left pieces in front of the right.

EM LY (CONT' D)
What are you doi ng now?

ROSEMARY
You renenber when | said: "If | see
anot her advertisenment for Mirad
cigarettes in this paper, I'Il tear

it up, right in the mddle of the
adverti senent."

A puzzled Emly just studies Rosenary.

ROSEMARY ( CONT' D)
It happened.

Rosemary, through crowd | aughter, folds the torn edges
neatly. She folds the top edge even with the whole setup and
folds the bottom edge even with the entire setup.

EM LY
VWhat a waste of two cents.

ROSEMARY
(fol ding both packets)
I don't think so.

EM LY
Vel |, you don't own a birdcage!

As the crowd | aughs, Rosemary folds both packets in
reverse...so that the whole setup faces the audi ence and the
torn setup faces her

Rosemary unfolds the unfettered setup...and finds that the
paper is restored, all right.

But it's incorrectly restored!
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Thi s enbarrasses her...as does the ensuing audi ence | aughter.

ROSEMARY
Wiy are you wonen out there
[ aughi ng? | renmenber sonme of you
beat up the first newsgirl
Seattle's ever had!

More crowd | aughter erupts.

EM LY
Rosemary has better luck with the
"Los Angel es Tines," anyway.

That | aughter increases here.
Rosemary breaks out that deck of fifty two.

ROSEMARY
Ladi es and gentlenen, in ny hand is
an ordi nary deck of playing
cards...not just any deck of
pl ayi ng cards, mnd you...

AUDI ENCE, ROSEMARY
An ordinary deck

ROSEMARY
I was hoping for a different crowd
t oni ght .

Sone of tonight's crowd | aughs.

ROSEVARY ( CONT' D)
(shuffling cards)
"' m now gonna show you the hand is
qui cker than the eye.

Rosemary slowy riffles the deck in her left hand.

ROSEVARY ( CONT' D)
No heckl ers tonight.

Result: Rosemary | ooks confident.
ROSEVARY ( CONT' D)
Can | trust one of you to cone up
here and. ..
But Emly rushes over and selects a card.

A grateful Rosemary | ooks over at Emly; the forner speeds up
her riffling and...drops the cards to the floor.
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The crowd roars with |laughter...and a banana skin |ands on
t he stage.

EM LY
(to Rosenary)
St op.

The | aughter conti nues.
SAME SCENE - A BIT LATER

In "Poof," Rosemary grabs a small, lidless, transparent pil
bottle and stuffs a cloth into the bottle. She puts a snall
pi ece of paper on the table, places the bottle sideways on
t he paper, and waps the bottle inside the paper.

She picks up the paper.
ROSEMARY

Now, | adies and gentlenmen, you
realize we have here...a tube.

Rosemary twi sts the first end to try to enclose the bottle.

ROSEVARY ( CONT' D)
Take a | ook inside, Emly.

Emi |y | ooks inside.

EM LY
The bottle and silk are still
t her e.

Both Em |y and Rosemary | ook di sappoi nted.
SAME SCENE - SEVERAL M NUTES LATER

Em |y and Rosemary come down to the final trick. Behind them
An el abor ate box.

ROSEMARY
Emly, if you would get inside the
box behind us. ..

Em |y does exactly that; Rosemary grabs a hand saw.
ROSEVARY ( CONT' D)
Before | nmet Emily, it'd been seven
years...l'd waited seven years to
do this trick.

Rosemary saws away at the box.
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ROSEVARY ( CONT' D)
It got so | started |ooking for a
horse to saw in half...but I
couldn't find a box big enough.

Rosemary waits for crowd | aughter...to no avail

Instead, a steady stream of banana skins, apple cores, orange
rinds, etc., etc. hits the stage.

ROSEMARY ( CONT' D)
Run for it, Emly!

EM LY
I will...soon as you get ne out of
this box.

The projectiles continue to fly onto the stage.
EXT. EAST MADI SON STREET BQOARDI NGHOUSE - DAY
Rain threatens to norph into snow.

I NT. ROSEMARY' S APARTMENT - LI VI NG ROOM - DAY

Rosemary and Emly sit on the sofa...and share a box of
chocol at es.

EM LY
Next time | see Becky, I've got to
t hank her for this consol ation
prize...er, chocol ates.
(taking a piece)
These chocol ates. Plural.

ROSEVARY
| can't believe she turned down a
box of candy.

Rosemary takes a piece of candy herself.

ROSEVARY ( CONT' D)
Her nother and father have got to
be sone strange animals for
refusing a box of candy for their
daughter...for her mastery of the
pi ano!

Emi |y and Rosemary eat their candy pieces.
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This was supposed to be Becky's
present for successfully playing
"The Beautiful Blue Danube."

Emi |y and Rosemary take another piece of candy
si nul t aneousl y.

ROSEMARY
At | east she's winning. There's no
consol ation for us...maybe there
is: Acase of the jitters.

Em |y does a doubl et ake.

EM LY
You nmean you still get the jitters
after seven years on the road?

ROSEMARY
If you' ve played the towns |'ve
pl ayed, you'd get the jitters every
day, too.

EM LY
Per haps you should tell me about
sone of those towns, Rosemary.

Rosemary downs her piece of candy.

ROSEMARY
You don't know t he nmeani ng
of ...well, Hades, until you've

wor ked the O pheum Theater in South
Bend, I ndi ana.

Em |y nods as she eats her own piece of candy.

ROSEVARY ( CONT' D)
There, the manager never converses
with the acts. You don't know what
he's got on his mnd...he' s got
enough. .. he's enough to nake coffee
ner vous.

Em |y reaches for another piece of candy.

ROSEVARY ( CONT' D)
In Chicago, the audiences are
friendly and wonderful...l1"'d |ike
to go back there. But the el runs
by the Grant Hotel.
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Wiile Em |y eats her piece of candy, Rosemary grabs anot her
chocol ate. She quickly downs it.

ROSEMARY ( CONT' D)
And it shakes the beds every which
ways. And the Saratoga Hotel is so
rundown not even the buns want to
stay there.

Em |y goes after another piece of candy...but refrains.

ROSEMARY ( CONT' D)
Al dinton...he's a vaudeville
perfornmer who took ne under his
Wi ng...used to play the South.

EM LY
By the way. ..

ROSEMARY
He says that, in the South, if you
do badly, you get treated to
sticks, bricks, cigar butts, spit--

EM LY
By the way, aren't you...a little
bit nervous about the act?

ROSEMARY
Not nervous enough to change it.
EM LY
Aren't you just a little tiny bit
nervous?
ROSEMARY
Nope.
EM LY
A teensy weensy bit nervous?
ROSEMARY
Nah.
EM LY

An infinitesimal bit?

ROSEMARY
vell. ..

Em |y nods in understanding as she takes another chocol ate.



40.

INT. EMLY'S APARTMENT - LIVING ROOM - DAY

Emly's seated at her own piano while a stunned Rosemary
stands next to her.

EM LY
That's right, Rosemary: W give
some of our magical tricks a
nmusi cal backgr ound.

Rosemary | ooks even nore stunned.

EM LY (CONT' D)
We can use it on your solo tricks.

ROSEMARY
You got something that'Il fit in?

EM LY
That's what |'m about to find out.

Em |y fishes through stacks of sheet nusic atop the piano.

ROSEMARY
What do you think'Il fit? Ragtine?
Waltz nusic? Grand opera? \Wat ?

EM LY
(still searching)

I don't know. That's what |' m about
to find out.

It's a long search
The result doesn't please Emly.
EM LY ( CONT' D)
I"mgoing to have to nmake up
sonet hi ng.

MONTAGE SEQUENCE

I NT. EMLY' S APARTMENT - LI VI NG ROOM - DAY

Emly tries to wite nusic to fit Rosemary's solo tricks.
Most of Emly's efforts end up in (and around) a wastebasket.
I NT. LIBERTY THEATER STACGE - N GHT

The act finally gets sone lusty, heartfelt applause...but
it's not because of Rosemary's magicC.
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It's because of Em|ly's piano playing.

Resul t: Rosemary | ooks fl umoxed.

I NT. ROSEMARY' S APARTMENT - LI VI NG ROOM - DAY

Rosemary reads that book on magic in search of new tricks.
SAME SCENE - A BIT LATER

Rosemary tries out one of her newtricks on Emly...it seens
to work.

I NT. LIBERTY THEATER STACGE - N GHT
It doesn't work here, though...and it's Debris Tinmne.
SAME SCENE - NI GHT

The next night, Rosemary goes back to the old rabbits-out-of-
a-hat trick...but gets...a dead fish!

At the sane tinme, another dead fish flies onto the stage!

END MONTAGE

EXT. HEMM NGSEN S - DAY

SEVERAL COUPLES wal k by the restaurant; one coupl e change
their mind and stroll inside the eatery.

I NT. HEMM NGSEN' S DI NI NG ROOM - DAY

Seated in the back of the dining room Rosemary and Em |y eat
st eak di nners.

ROSEMARY
How s your steak?

EM LY
After |ast night, when Puget Sound
seened to enpty into the Liberty
Theater instead of the Pacific
Ccean...| don't know if we deserve
eating like this.

ROSEMARY
Enjoy it while you can, Emly. If
it was left up to Seawell, we'd be

eating bread crunbs...nonth-old
bread crunbs.
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EM LY
| nean...you' re supposed to be the
star of the act and |I'mjust your
assi stant.

ROSEMARY
What do you nean just? Even though
| enjoy doing this, if you hadn't
cone around, |'d've considered
doi ng sonet hi ng el se.

EM LY
Rosemary...lately, | seemto be
getting all the appl ause...over the
music |I'mproviding for your solo
tricks.

Em |y takes a bite of steak.

EM LY (CONT' D)
When the assistant gets nore
appl ause than the star, sonething's
wong with the act...are you sure
the props aren't defective?

ROSEMARY
| bought all-new props the night I
came to town.
(takes a bite of potatoes)
Maybe it's tine to | earn sone new
tricks.

Rosemary carves her steak...and finds the job rough, although
she eventually gets the job done.

ROSEMARY ( CONT' D)
And just use them

EM LY
Are you sure we can afford to do
t hat, what w th another show
tonight? | don't think we have
enough ti ne.

Rosemary gives Emily a knowing smle

ROSEMARY
No problemat all. \Wen you' ve been
doing this for years, you | earn how
to...well, you can learn a

sevent een-m nute act twel ve hours
before going on with it.
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Em |y | ooks worried.

EM LY
(barely audi bl e)
That's the probl em

ROSEMARY
Did you say sonething, Emly?
EM LY
There's a problem..with the food
her e.
Rosemary nods.
ROSEMARY
Yeah...the steak | got feels |ike

r ubber.

(takes a bite)
I wonder if the peach pie wll
taste i ke rubber.

EXT. EAST MADI SON STREET BOARDI NGHOUSE - DAY
Seattl e gets a heavy dose of rain.
I NT. EMLY' S APARTMENT - LI VI NG ROOM - DAY

Em |y and Rosemary finish up the saw ng-a-person-in-half
trick; done "cutting" Emly, Rosemary pulls the two pieces
apart, pretends the crowd's appl audi ng her, and shoves the
pi eces back together.

ROSEMARY
Al right, Emly, you may get out
of the box now.

Emly gets out of the box. She and Rosemary bow and bow.

ROSEMARY ( CONT' D)
That's it...nowlet's try those ne
tricks.

Em |y | ooks surprised.

ROSEVARY ( CONT' D)
It's only twenty m nutes.

EM LY
Sevent een
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ROSEMARY
Wll, we need three to chew each
ot her out.

(rmovi ng fancy box asi de)
Point is, we can take the two
shows, conpare 'em and deci de
whi ch one to go with.

EM LY
| see.
(going to the piano)
What reason do we...can we...have
to chew each ot her out?

Rosemary draws a bl ank | ook.
EXT. LIBERTY THEATER - N GHT

PEOPLE scurry for the safety of the indoors due to Al That
Rai n.

I NT. LIBERTY THEATER ORCHESTRA PI'T - N GHT

As tonight's FILMflickers in front of the AUDI ENCE, Emly
perforns a spirited acconpani nent on that three-nmanua
Wirlitzer organ.

Em |y puts on one heck of a show for an appreciative crowd.

When the novie ends, Emly rises fromthe organ, |ooks out at
the crowd, and takes a bow.

EM LY
Thank you very nuch for letting ne
spend these last two years with
youl!

Emi |y receives vigorous applause fromthe throng.
EM LY (CONT' D)
I"mgonna mss this old organ...and
especi al ly you!

Emly throws the patrons a kiss as they applaud |ike
gangbust ers.

She heads backstage. .. but:

CUSTOVERS' VA CES
MORE!' ! MORE!

Em |y goes back to the organ...to play "I1'll Take You Hone
Agai n, Kathl een."
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Once she's done with that nunber, Em |y heads for the back of
the theater.

CUSTOVERS' VO CES ( CONT' D)
ENCORE!

SAME SCENE - SEVERAL M NUTES LATER

Emly's back at the manual s, where she waps up Liszt's
"Second Hungari an Rhapsody."

Her masterful rendition brings the crowd to its feet...to the
poi nt where the audi ence applauds as if it's life vs. death.

Emly throws the custonmers another Kkiss.

EM LY
I know what you're trying to do,
but the nmanager wants ne to make
way for vaudeville...l know you' ve
got your banana skins poi sed.
(throwi ng anot her kiss!)
Thank you agai n!

At last, Emily nakes it backstage.
I NT. LIBERTY THEATER BACKSTAGE - NI GHT

Emi |y heads straight for Lyell (he |ooks sone kind of sad);
the two of them enbrace.

LYELL
I had a hard tinme replaci ng Hank
Mur t augh. .. now |I' m gonna have a
hard tinme replaci ng you.

Lyell and Emly break their enbrace.
LYELL ( CONT' D)

Maybe | should buy this place a
pl ayer pi ano.

EM LY

Wait '"til you hear Lacey Hanson.
LYELL

Lacey who?
EM LY

Used to be one of ny students.
She's com ng tonorrow to audition
for the organist's job.
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Rosemary approaches t

Be car ef ul
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LYELL

he area.

LYELL ( CONT' D)
out there with

that...that...

EM LY

Not to worry, M. Cox.

Rosemary joins Emly

and Lyell.
ROSEMARY

Congratul ations, Emly. If | had
your talent, they'd never let ne
| eave the stage.

LYELL

You can say that again...hello,

Rosenary.

Hell o, M.

ROSEVARY
Cox...wanted to tell

both of you that, since this is the

| ast ni ght
| thought..
tricks.

Em |y nods.

of this one-week stand,
.we'd try sonme new

ROSEMARY ( CONT' D)

And the best of the old ones.

Em |y breaks out in a smle.

EM LY

Well, M. Cox, we'd better get out

t her e.

As Emily and Rosemary head for the stage, C enentine cones

backst age.

C enenti ne,

LYELL
there goes a fine young

woman. .. |l' m gonna m ss her.

Cl ementi ne cringes.
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I NT. LIBERTY THEATER STAGE - N GHT

This crowmd is so different from previous Liberty audi ences
that it applauds Em |y and Rosemary once the two wonen nake
it onstage.

ROSEMARY
Thank you, |adies and gentl enen.

Rosemary goes into her suit coat pockets; out of one, she
produces a deck of playing cards.

ROSEVARY ( CONT' D)
In ny hand, |adies and gentlenen,
is an ordinary deck of cards. Now
this is not just any deck of
playing cards...this is an ordinary
deck.

Some good crowd | aughter results. After it, Rosemary shuffles
t he cards.

ROSEVARY ( CONT' D)
Now, |'m gonna show you the hand is
qui cker than the eye.

Emly's partner riffles the cards.

ROSEVARY ( CONT' D)
By now, |'ve conme to realize nobody
wants to cone up fromthe audi ence
to help me out with this trick...so
I"mgoing to ask Em |y here to
select a card.

Rosemary' s confession draws crowd | aughter on her "OUT."
Rosemary riffles for several nonents nore.
ROSEVARY ( CONT' D)
Wiy don't you tell ne when to stop
Emly?
Emly waits a few nore nonents

EM LY
St op.

Rosemary stops riffling, Emly picks a card, shows it to the
crowd, and sticks the card back in. The trick works!
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ROSEMARY
Em |y, that card of yours isn't on
the top of the deck...

It's second fromthe top

ROSEMARY ( CONT' D)
It's sonmewhere in the m ddl e.

The crowd gives out with friendly appl ause.
I NT. LIBERTY THEATER BACKSTAGE - NI GHT
Wth nerves on edge, Lyell and C enentine watch.

LYELL
Thank merciful Providence that this
is Rosemary's last night at this
t heater. Now -

CLEMENTI NE
And it | ooks as if she's nmaking it
count!

I NT. LIBERTY THEATER STACGE - N GHT
Rosemary's out there al one.

ROSEMARY
Emly will be right back...but
first...

Rosemary reaches into a coat pocket and pulls out a small
dictionary.

ROSEVARY ( CONT' D)
Woul d. . . nah...woul d. ..
(shaki ng her head "no")
Nah...woul d one of you fromthe
audi ence like to cone up?

Becky works her way up to the stage...a surprise to Rosenary.

ROSEVARY ( CONT' D)
Wl |, good eveni ng.

BECKY
Hel | o.

ROSEVARY
I"d like you to give nme a nunber
bet ween one and four hundr ed.
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BECKY
Two hundred seventeen.
ROSEMARY
Now gi ve ne a number between one
and fifty.
BECKY
Ten.
ROSEMARY

And now | want you to take this
dictionary.

Rosemary hands the dictionary to Becky, who takes it.

ROSEMARY ( CONT' D)
Pl ease turn to page two hundred
sevent een

Becky opens the book and turns to page two hundred seventeen.

ROSEMARY ( CONT' D)
Now count down ten words and
renmenber the word you find there.

Rosemary goes back to the table, grabs a pencil and a slip of
paper, and hands both itens to Becky.

ROSEMARY ( CONT' D)
Got your word?

BECKY
Yes, | do.

ROSEMARY
Wite that word on that piece of
paper | gave you.

Wil e Rosemary slips off to one of the wi ngs, Becky wites
the word "DO' on her piece of paper.

Ten to twenty seconds | ater, Rosemary cones back to pick up
said slip of paper from Becky.

Rosemary doesn't read the word; instead, she pretends to
strain for the answer.

ROSEVARY ( CONT' D)
Let me see...the word is "do."
(reads the slip of paper)
That's right. "Do."
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Becky hands Rosemary the pencil.

BECKY
Do | get a prize?
ROSEMARY
VWll...I"mafraid not.

Becky shrugs.

ROSEMARY ( CONT' D)
But thank you for comng up here
just the sane.

Becky goes back into an appl audi ng audi ence.

In a different outfit than before, Emly teans up with A
STAGEHAND to drag a pre-1917 upright piano across the stage.

Result: Sonme |ight applause fromthe sane crowd.

Rosemary reaches underneath her shirt and pulls out...a silk
cl ot h.

ROSEMARY ( CONT' D)
How about sone knot tricks?

Despite a m xed crowd reaction, Rosemary commences with her
"Vani shing Knot" trick.

Rosemary twirls the cloth into a loose rope...Emly's cue to
beat out a self-witten piano acconpani nent.

Rosemary grabs the silk's |left end between her |eft index and
left mddle fingers about six inches fromthe end. She grabs
the right end between her right index and right mddle
fingers about six inches fromthat end.

She tosses the silk's right end over her left hand, then
grabs that end with her left thunb and left index finger.

Rosemary reaches through the resulting |loop with her right
index and right mddle fingers...to grasp the left end of the
sil k.

Next, Rosemary puts her left mddle finger under the left end
and over the right end; she pulls that left end through the
| oop with her right index and m ddl e fingers.

She keeps her left mddle finger over the right end of the
silk, draws the loop fairly tight, and renoves the |eft
m ddl e finger.
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Wth her left hand, Rosemary holds the now knotted sil k.

Finally, Rosemary grabs the knot with her right hand, sweeps
t hat hand down the length of the silk, and appears to pul
the knot off the silk. She shows the result to the audience.

The crowd likes it!

ROSEMARY ( CONT' D)
Now | ' m gonna put the knot back in!

Rosemary twirls the silk back into a rope...this tinme, a
fairly tight one. She drapes the silk over her right hand
with the right end of the silk about four inches bel ow the
silk's left end.

She swings the armforward and catches the right end between
her right index and right mddle fingers, then lets the cloth
fall off her hand while she holds onto the right end and
pulls it through the | oop.

She snaps the knot tight, tosses the cloth into the air,
catches the cloth, and shows the knot to the audience.

The audi ence likes it.

ROSEVARY ( CONT' D)
Now I'mgoing to try it with a
rope.
(to Emily)
How about sone rope nusic?

EM LY
d adl y!

Em |y changes the nusic to "Little Annie Rooney" while
Rosemary grabs a rope fromthat little table.

"Rosemary's Rope Trick" goes like this: First, Rosemary
dangl es the rope fromher |eft hand, runs her right hand
along the rope, and...

ROSEMARY

May | have a nenber of the aud--
EM LY

St op!
ROSEMARY

Thank you, Emly!
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Rosemary's reached the m ddl e of the rope. She pinches a
sel ected spot with the right thunb and right forefinger...and
cuts the rope.

She allows the cut to dangle, then (scissors or knife in her
grip) loosely coils the rope around her |eft hand.

ROSEMARY ( CONT' D)
Qops. .. better get a new rope.

Rosemary starts the trick over. She dangles the rope from her
| eft hand and runs her right index finger along the rope.

ROSEMARY ( CONT' D)
Fol ks, when | reach the m ddle..

Rosemary's right forefinger reaches the mddle, all right.

EM LY
St op!

On Emly's "STOP," Rosemary pinches a certain spot on the
rope with her right thunb and right index finger.

The thunb goes back toward her |eft hand, where her right
index and right mddle fingers clip the rope about three
i nches below the end and pull it under that certain spot.

Rosemary cuts the rope.

She allows the cut end to dangle, knots the ends together,
and trinms the surplus rope.

Next, she dangles the knotted rope fromher |eft hand, then
(she still holds her cutting tool) loosely coils the rope
around her left hand. She palns the knot in her right hand
and secretly slides it to the end of (and off) the rope.

Rosemary puts her scissors (or knife) and the knot in her
pocket (where the knot can't be seen). She grabs the end of
the rope, then stretches the rope out to showit's restored.

The nusic ends, the applause starts up, Emly | eaves the
ivories, and...

ROSEMARY
Emly, if you would get inside the
box behind nme...l nean us...

As Rosemary grabs a hand saw, Emly clinbs inside that
el abor at e box.
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I NT. LIBERTY THEATER BACKSTAGE - N GHT
Lyell and Cenentine (with a slight grin on her face) watch.

CLEMENTI NE
This is it, Lyell.

LYELL
You nean...don't tell nme...you?

Cl enenti ne nods.
I NT. LI BERTY THEATER STAGE - N GHT

When Emly gets in the box, the fake feet she shoves out fall
to the floor

Gal es of laughter come fromthe crowd. And that nmeans a ton
of enbarrassnment for Em |y and Rosenary.

GAMALI EL
THEY AIN T CHANGED A BI T!

Torrents of banana skins, apple cores, rotten apples, and
ot her debris find their way to the stage.

EM LY
I'"msorry, Rosemary.

ROSEMARY
Never m nd! Let's get out of here!

Emi |y and Rosemary run
I NT. LIBERTY THEATER BACKSTAGE - NI GHT

Rosemary and Em |y sprint toward their dressing room under
Lyell"s and C enentine's gaze.

LYELL
Vell, I'Il talk to you later,
C enenti ne.

Cl enentine nods, then gestures Rosemary and Emly into a
hal t .

CLEMENTI NE
Wait a mnute, young | adi es.

EM LY
Mss Seawel |, isn't getting pelted
with yesterday's fruits penance
enough?
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CLEMENTI NE
NO | told you to get your act up
to professional standards! Didn't

| ?
ROSEMARY

Vel |, yeah--
CLEMENTI NE

And you still haven't succeeded!
ROSEMARY

Look, that box was in great shape
until we did the "Sawi ng a Person”
trick. | checked that box before we
hit the theater tonight! As usual!

CLEMENTI NE

| don't care one iotal
EM LY

M ss Seawel |, be reasona--
CLEMENTI NE

This act is pathetic! Uterly

pat heti c!
Clenentine points at Em |y and Rosenary.

CLEMENTI NE ( CONT' D)
Don't you realize you' re not
supposed to botch up the finale? W
have never, ever had an act botch
up the finale the way this one
does! Wth such consistency, yet!

Cl enentine grabs Rosemary and shakes her as the fornmer talks.

CLEMENTI NE ( CONT' D)
Your problemis you don't think
You al ways | eave sonet hi ng out!

EM LY
Whul d you pl ease stop shaki ng Rose--

CLEMENTI NE
(to Emily)
"Il deal with you | ater
(to Rosenary)
No wonder you're not effective! You
had to do the rope trick over
because you | ost your place!
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CLEMENTI NE( CONT' D)

You had to do the ring trick over
[ ahst ni ght!

RCSEMVARY
FOUR NI GHTS AGO

Rosemary breaks out of Clenmentine's grip.

CLEMENTI NE
Haven't you | earned anything in
seven years?

Cl enentine wal ks away, only to stop several steps later to
ook at Emly...while Rosemary seet hes.

CLEMENTI NE ( CONT' D)
How coul d you hook up with her
Em |y Flaxbeard?

EM LY
I like her act, that's how

CLEMENTI NE
You had a wonderful job, playing
t he pictures and maki ng peopl e
happy wi th your nusic! Now you're
giving it up...over this magician
with no magic! | question your
j udgnent !

Emly's nmouth flies open.

CLEMENTI NE ( CONT' D)
Both of you...do us a favor...do
the WORLD a favor...get out of show
busi ness and stay out of show
busi ness!

Cl enentine | eaves the backstage area.
Rosemary and Emily stare at each other
ROSEMARY
Somehow, sonmeway, | knew this
woul dn' t wor k!
Wil e Rosemary steans, Emly | ooks stunned.
ROSEMARY ( CONT' D)
I WAS STUPID TO TAKE YOU ON AS A
PARTNER

A shaken Emily watches Rosemary stonp out of the place.
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EXT. LIBERTY THEATER - N GHT

Coat on, unbrella in hand, Emly slowy wal ks outside the
theater as Seattle's rain lets up

She opens her unbrella...only to quickly close it.
I NT. LIBERTY THEATER OFFI CE - NI GHT

Cigar in hand, Cenentine (she's on the phone) sits at the
desk in Lyell's office.

CLEMENTI NE
Yes, M. Engebretsen, we're working
your theater tonorrow night. The
Al ahska. Watch out, though, for
this so-called com c magician.

The office door SLAMS OPEN...and reveals Rosemary, who's in
her own coat as well as that top hat.

CLEMENTI NE ( CONT' D)
Never in ny twenty-six years of
Anerican vaudeville have | ever
seen such a pathetic offering.

Rosemary wal ks over to O enentine..

CLEMENTI NE ( CONT' D)
She has a partner--

...and snatches the phone out of C enentine' s grasp.

CLEMENTI NE ( CONT" D)
(droppi ng her cigar)
What in the world are--

ROSEMARY
I WANT A
(throws phone at a wall)
WORD WTH YOQU, YOU OLD SHREW

CLEMENTI NE
Young wonman, YOU ARE- -

ROSEMARY
Let me tell you sonething, BITCH
SHOW BUSI NESS | S MY LI FE!

Cl ementi ne picks her stogie back up.
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ROSEVARY ( CONT' D)
And you had no business telling ne
to get out and stay out!

CLEMENTI NE
Young woman, do you realize--

ROSEMARY
(poundi ng on the desk)
I'"VE GO THE FLOOR! SHUT UP!

Clenentine's too stunned to react.

ROSEVARY ( CONT' D)
Maybe |I'm not the best magician in
the world...or even a good
one. .. but--

CLEMENTI NE
You' re not even adequat e!

ROSEMARY
You' ve got several acts worse than
m ne...you never ride them Do you?

The Acne Circuit's boss still | ooks stunned.

ROSEVARY ( CONT' D)
|"ve got pride, that's for DAW
sur el

Rosemary grabs Clenentine by the arnpits.
ROSEMARY ( CONT' D)

And |"'m gonna nmake it in this
busi ness. .. WHETHER YOU THI NK | CAN

OR NOT!'!
Rosemary throws Cl enentine back into the chair, stonps out of
the room and slans its door while a still-shaken C enentine
| ooks on.
CLENMENTI NE

Not in this...circuit!

Cl enentine picks the tel ephone up off the floor; she puts the
receiver to her ear...but doesn't hear a sound.

EXT. CENTRAL AVENUE, NORTH - NI GHT
Emly's slow wal k conti nues.

She's on the verge of tears that flat-out refuse to cone out.
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EXT. AXUM AND SONS - NI GHT

This nen's clothing store, still open this |ate at night,
features a handpainted sign: "HUGE SALE!"

Emly stares at the salesfloor fromoutside for a few
nonents; she shrugs and wal ks in.

I NT. AXUM AND SONS SALESFLOOR - N GHT

Em |y wanders inside the store's sales area...and draws the
attention of a clerk named JOSI AH (40s).

JOSI AH

Vll, uh, well, uh, Mss...
EM LY

I'"d like to buy a suit.
JOSI AH

Well, uh...a present for your

husband?
Em |y shakes her head "no."

JOSI AH ( CONT' D)
Fi ance?

EM LY
No.

JOSI AH
Your father?

EM LY
No, sir.

An uneasy | ook invades Josiah's face.

JOSI AH
Surely...surely it must be for your
gr andf at her.

EM LY
It's for ne.

JOSI AH
This nust be sone kind of joke. Are
you sure- -
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EM LY
Pl ease? | feel bad enough...in
fact, | feel just like hiding...and

I think a new suit would do it.
A stunned Josiah stares at Emly.

EM LY (CONT' D)
What ' ve you got in ny size?

Josi ah's jaw drops.
EM LY (CONT' D)
The | east you could do, sir, is to

get out your tape neasure and
measure ne.

EXT. LIBERTY THEATER - N GHT

Rosemary, still in her top hat and overcoat, hurries out of
the theater.

A pre-1917 sedan tools down the street; |ITS OCCUPANTS stare
at Rosemary and | augh.

Rosemary finds a beer bottle...and throws it at the car.
I NT. AXUM AND SONS SALESFLOOR - NI GHT
At |ast, Josiah nmeasures Emly for a suit.
EM LY
| understand you're having a sale
here. Fifty percent off everything!

Josiah’'s too busy to respond.

EM LY (CONT' D)
It's in all the newspapers here.

JOSI AH
VWhat ki nd of wonman woul d wear a
suit?

EM LY

Sir, you should be happy to have
this opportunity to nmake sone
noney. You are having a sale,
aren't you?

JOSI AH
Yes, but...this is a nen's clothing
store. Men's.
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Em |y nods.

JOSI AH ( CONT' D)
If you just go up the street,

you'll find Tunnicliffe and
Bayes. ..where they sell wonen's
cl ot hes.

EM LY
I know. | go there often

A FEW MORE CUSTOMERS enter the store and head for the
clothing racks while Josiah continues to neasure Emly.

EM LY (CONT' D)
Wien | went to the University of
Washi ngton, | belonged to a nusic
sorority. | had three really,
really good friends in it, and we
did sonme really outlandish things.

SOVE MORE SHOPPERS cone inside Axum and Sons...only to gaze
at Emly and Josi ah.

EM LY (CONT' D)
And one of themwas dressing up in
men's clothes once in a while.

Now all of Emly's fellow custoners surround her and Josi ah.
JOSI AH
(1 ooks up at other buyers)
Be right with you fol ks.

EM LY
Every year, we'd do an entire show,
all four of us, in nmen's suits.

A still-bew | dered Josiah finishes neasuring Enmly.

EM LY (CONT' D)
VWhat fun!

Wil e the gl ow cones back to Emly's face, the other shoppers
(sonme also in bew |l dernent) disperse around the sal esfl oor.

EM LY (CONT' D)
Do you realize it's nmuch easier to
play the organ in a pair of slacks
than in a gowmn? Wiy, if your gown's
too long, you could get it stuck in
t he pedal s.
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Josi ah goes to a desk, where he wites his findings down on a
pi ece of paper (and shakes his head).

JOSI AH
Wll, they did say college is fun.
(wal ks toward Em ly)
O course, | never went.

EM LY
Most of the tine, | play the organ
in a dress or a gown.

Josiah nods with a "that's nore like it" grin.
EM LY (CONT' D)
But once a week, I'd dress up in
top hat, tie, and tails to play the
pictures at the Liberty Theater.

Josiah's nmouth flies open.

JOSI AH
Was that you playing the organ over
t her e?

EM LY

Wiy, yes. | did that for two
years...until tonight.

JOSI AH
Mss...l've got sonmething in a
bl ack tweed.
Em |y nods in glee.
EXT. CENTRAL AVENUE, NORTH - NI GHT

Rosemary's still in a huff as she strides down the street,
sane direction as Emly.

Rosemary wal ks toward. .

EXT. WCKWRE'S SALOON - N GHT

...a franme building with two | arge wi ndows out front.
Rosemary doesn't break her stride as she wal ks right in.

I NT. WCKW RE'S BARROOM - NI GHT

Once inside, Rosemary goes right to a seat at the bar...a

surprise to bartender JILL SKANSI (19), who wears a shirt-
vest - sl acks-string tie conbination.
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THE OTHER PATRONS in this packed sal oon | ook surprised, too.

JILL
M ss, you know we don't serve
unescorted | adi es.

ROSEVARY
I don't drink unescorted | adi es.
Shut up and pour ne a drink!

Jill stares at Rosemary for a nonent.
ROSEVARY ( CONT' D)
VWi skey!
Jill"s nouth drops.
ROSEVARY ( CONT' D)
Rye whi skey!

Jill grabs a bottle of rye whiskey froma shelf behind her,
grabs a shot gl ass, and pours the whiskey into the gl ass.

ROSEVARY ( CONT' D)
Just give me the whole bottle and
"1l do the pouring!

JILL
Al right...

Jill gives Rosemary a full bottle of rye whiskey to work with
and sets the other bottle aside. In addition, Rosemary drinks
out of the shot gl ass.

JILL (CONT' D)
Now what, besides this continuous
rain, has got you all riled up?

ROSEMARY
Vel |, ny boss chewed ne out.
(downs contents of gl ass)
She thinks I'"mnot worth one cent
as a nmgi ci an.

JILL
Well, | have seen your act.
Jill shakes her head sideways...the act that shoots

Rosemary' s hopeful | ook down.
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JILL (CONT' D)
What's a nice girl like you doing
snat ching coins out of the air or
sawi ng people in half or riffling
cards?

The bartender | ooks at the magician's clothes.

JILL (CONT' D)
And what's a nice girl |ike you
doi ng wearing nen's cl othes?

ROSEMARY
Speak for yourself!

Jill 1ooks flumobxed.

ROSEVARY ( CONT' D)

Anyway, |'ve been trying to foll ow
in the footsteps of ny Uncle Stan.
(drinks fromthe bottle!)

He was doing stuff like this
twenty, thirty years ago.

Rosemary uses the sane bottle to fill her shot glass back up.

ROSEVARY ( CONT' D)
He taught nme ny first
tricks...right dowm to the letter.

Jill nods in understanding.

JILL
No wonder. ..

ROSEMARY
| followed himinto
vaudeville...and then he |eft.
(drinks frombottle again)
And then Al Cinton cane al ong.
He's a larger version of Bert
WIllians. He was ny nentor. ..

Rosemary takes yet another drink fromthe bottl e!

ROSEVARY ( CONT' D)
He gave ne sone nore tricks.
(downs contents of gl ass)
He didn't teach nme how to make
Seawel | ' s gl asses di sappear.

JILL
No wonder you' ve been bonbi ng.
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ROSEMARY
He never taught nme how to make
ot her peopl e's banana peel s and
rotten appl es di sappear.

JILL
Who' s Seawel | ?
ROSEMARY
A tall, ugly...barnacle from

London.
Rosemary takes another, longer swig fromthat bottle.
I NT. AXUM AND SONS SALESFLOOR - NI GHT

Em |y now wears a full tweed suit that includes a vest and a
bow tie. What's nore, she's in a new pair of nen's shoes.

JOSI AH
Fits you just right, uh--

EM LY
Emly. Emly Fl axbeard.

Em|ly goes to a mirror. Man, she |ikes what she sees!

EM LY (CONT' D)
Is it all right to wear this suit
honme?

JOSI AH
Sure. Certainly.

Emily continues to look in the mrror.
EM LY
You know, | wouldn't mnd wearing a
der by hat.
(fussing with her hair)

And do you have a straight pin?

It's time for a new hairstyle.
Josiah's grin turns into a chuckle...one he can't stifle.
EXT. WCKWRE' S SALOON - NI GAT
Some cars and bicycl es pass by the sal oon.
I NT. WCKW RE'S BARROOM - NI GHT

Rosemary's about to get drunk...and she continues to inbibe.
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JILL
So...seven years you' ve been doing
this, huh?

ROSEMARY
Seven years...give or take a few
nont hs.

JILL

Seven years and you ain't broke
into the big tinme yet...

Rosemary drinks out of the shot glass this tine.

JILL (CONT' D)
Ain"t it ever occurred to you, in
some way, shape, or form that
maybe a girl just wasn't neant to
be a magici an?

Rosemary's nouth flies open.

JILL (CONT' D)
I mean- -

ROSEVARY
You take it back! This is Anerical

JILL
I nean, maybe, she was neant--

ROSEVARY
America! The |land of the freeze and
the...the hone of the Braves!

Rosemary stands up and faces the other drinkers.

ROSEVARY ( CONT' D)
The M racle Braves! Three years
ago! On July fourth, they were in
| ast place in the Anerican League!

One of those other patrons, CHARLIE (30s), stands up fromhis
seat in the mddle of the barroom

CHARLI E
NAT! ONAL!

ROSEMARY
RI GHT! National League! But they
shot to the top in three
nont hs...no, two...no, three!
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ROSEMARY( CONT" D)
(to Jill)
Didn't they?

JI LL
How do | know? | don't foll ow
basebal I !

EXT. WCKWRE' S SALOON - NI GHT

Wth her new suit on, her unbrella in tow, and her hair up
under her hat, Emly walks into Wckw re's.

I NT. WCKW RE'S BARROOM - NI GHT

Rosemary continues to preach as Emily saunters inside the
wat eri ng hol e.

ROSEMARY
At any rate, they shot to the
top...and then won the Wrld's
Seri ous!
(to anyone next to her)
Didn't they?

JILL
SERI ES!

ROSEMARY
| thought you didn't follow
basebal | !

As Rosemary continues her soused show, Em |y heads right for
t he bar. ..

JILL
| read the "Star." Fromfirst page
to last. Only decent paper in
Seattle. A real working-class--

ROSEMARY
You know how you play basebal |,
M ss?
...and addresses Jill in a manni sh, husky voi ce.
EM LY
Mss. ..
ROSEMARY

(to Jill)
You t ake el even nen on a side--
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EM LY
Mss...is it all right to use your
pi ano?
JILL
(to Emily)
Pi ano?
EM LY
Yes. The one next to the bar.
JILL
Oh, yes. Nobody cones in and plays
it anynore. | forgot it was stil
t here.
Emly nods Jill into an answer.

JILL (CONT' D)
Sure, Mster. Be ny guest.

ZACH, ZEBULON, ZEKE, and ABROM (four m ddl e-aged nen) sit at
a table across fromthe bar as they watch Rosenmary speechify.

ZEBULON
Ni ne! NI NE!

ZEKE
S| DDOWN,  WOVAN!

Em |y goes over to a closed 1870-99 upright piano next to the
bar. She sits at the piano's stool, then gets up to adjust
the stool to a higher, nore confortable position.

ZACH
YEAH Ain't no reason on God's
Geen Earth for a woman to be in a
bar!

Wi | e Rosemary waves Zach, Zebul on, and Zeke off, Jill's
nmouth flies open...and Zach covers his own nouth.

Em |y seats herself on that piano stool, opens the piano,
fl exes her arnms, and plays "Down anong the Sheltering Palns."

Six bars into the song, the bar quiets down: Everybody stops
to watch soneone they believe is a nale.

Before I ong, custoners turn to each other and nake AD LI BBED
comments on the piano player and her (his?) nusic.

Twenty-four bars into the tune, Emly opens her nmouth as if
to sing...only to quickly shut it.
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Rosemary | ooks inpressed as she watches Emly tumthose keys.

ROSEMARY
(to Jill)
That man's really gooood!

Jill nods briskly.

Wth the song's sixteen-bar chorus out of the way, Emly
turns to |l ook at the patrons as she plays Verse Nunber Two.

EM LY
(in that husky voice)
Wul d anybody like to sing?

No t akers.

Toward the m ddl e of the second verse, Rosemary turns to Jill
once again.

ROSEVARY
Isn'"t he gooood?

JI LL
Yes.

Emly finds real fun with the chorus on its second go-'round
bef ore she gives the tune an el aborate ending.

As the crowmd wildly applauds, Emly turns around in surprise
to eyeball the patrons.

I NT. LIBERTY THEATER OFFI CE - NI GHT

A befuddl ed, bewi |l dered denentine sits in the chair behind
t he desk when Lyell wal ks in.

LYELL
Cl enentine, the rest of the show
was a...d enentine?

He | ooks at her for a few seconds, then shakes her.

LYELL ( CONT' D)
Clementine? Are you all right?

Lyell lets go of Clenmentine. He picks up the broken tel ephone
that's now on the desk

LYELL ( CONT' D)
(i nto phone)
Hel | 0? Hel | 0? Hel | 0?
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Lyell slans the phone down on the desk...and arouses
Clementine in the process.

CLEMENTI NE

Lyel | ? What are you doi ng here?
LYELL

I work here.

(pointing to the phone)
The phone's dead. And there's a
hole in the wall.

Lyell watches as Clenentine notices the hole in the wall.
LYELL ( CONT' D)
I know Short hose and Fl axbeard nmake
you mad, but you didn't have to do
all that.
Clenentine's nouth flies open as she shakes her head "no."
I NT. WCKW RE'S BARROOM - NI GHT

Emly's nusic changes to "By the Beautiful Sea." Here, sone
drinkers clap in rhythm

EM LY
(still in mannish voice)
Wul d anybody like to sing this

one?
No t akers.

Two nore customers junp atop a table to dance to "By the
Beauti ful Sea," though!

ABROM
(to Enily)
HEY, M STER ~WHY DON' T YOU S| NG?

Em |y shakes her head sideways while she watches the tabletop
dancers...and tries to hold back a | augh.

I NT. LIBERTY THEATER OFFI CE - NI GHT

Lyell now sits in the chair across fromwhere C enentine
continues to sit.

LYELL
You nean to tell me you didn't do
t his?



CLEMENTI NE
That's what |1've bean trying to
tell you...that...Dblonde tornado
was responsible for all this
damage.

Lyell"s nouth drops.

CLEMENTI NE ( CONT' D)
In addition to that, she grabbed ne
by nmy arnpits, picked nme up, and
threwme into this chair! And she
stonped out of here!

LYELL
l...never knew...| didn't know she
had it in her.

Lyell gets up and wal ks over to C enentine.

LYELL ( CONT' D)
You...you just don't do sonething
like that to somebody who's been on
Earth for fifty years.

Lyel | extends a hand to C enentine.

LYELL ( CONT' D)
You gonna be all right?

Cl enenti ne nods.

CLEMENTI NE
As soon as | get over this.

LYELL
This will get her kicked out of the
Acnme Circuit, no doubt about it.

CLEMENTI NE
On the contrary, Lyell

Lyel | | ooks stupefi ed.

CLENMENTI NE ( CONT' D)
The only way an act can get
canceled is by uttering the phrases
"slob,"” "son of a gun,” or "holy
gee. "

Lyell sits back down. He's fit to be tied.

70.
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I NT. WCKW RE'S BARROOM - NI GHT

Emly's next song is "Just A-Wearyin' for You." She wings
nore mush out of it than its authors intended.

In fact...Abrom Zebul on, Zach, and Zeke cry in their beer.

While Charlie sobs in his suds, Rosemary takes one nore sw g
of rye whiskey.

JILL
M ss, you've had nuch too nmuch to
dri nk.
ROSEMARY
Oh, yeah?
Jill nods...and that earns her a nudge from Rosenary.

ROSEVARY ( CONT' D)
See how he's taking the shong and
makin' it his own?

JI LL
It ain't his own.
ROSEMARY
Yeash, but--
JI LL

It was witten by Frank Stanton and
Carrie Jacobs Bond...his words, her
nmusi c.

ROSEMARY
Thi eves!

Rosemary wraps her |ips around that whiskey bottle...only to
find it's now enpty.

ROSEMARY ( CONT' D)
You' re not sup...supposed to know
nothin' |ike that.

JILL
You' ve definitely had nuch too
nmuch.

ROSEMARY

You' re just a bartender!

Jill shakes her head fromside to side, then watches Em |y
finish up "Just A-Wearyin' for You."
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JILL
Vel |, he is nmaking the song his
own.

When the song ends, Emly gets a rousing round of
appl ause...and Rosemary wal ks over to her.

ROSEMARY
(1 eani ng on the piano)
M shter, | just wanted to tell you

how. . .
Rosemary stares a bit at the piano player in the new suit.

ROSEVARY ( CONT' D)
| have to shay you're good...rea
good.
(noddi ng)
Very good.
(backi ng of f from pi ano)
Exce. .. goooood.

Em |y nods, smiles, and...goes back to her real voice.

EM LY
Way, thank you

Em |y takes her derby off, renoves the pin fromher hair, and
shakes her coiffure back into its normal style.

She gives Rosemary the sweetest of smles.

a nen's suit,

Rosemary | ooks so shaken over seeing Emly (in
t he sal oon.

yet!) that the Californian staggers out of
Em |y catches Rosemary's drunken exodus.

EM LY ( CONT' D)
Rosemary. .. wait!

Rosemary stops right in her tracks.
EM LY (CONT' D)
You |iked ny playing before we
broke up the act...and before |
took my hat off. What happened?
Rosemary stares at Emly.

EM LY (CONT' D)
Go ahead...sit down.

Rosemary doesn't nobve a mnuscl e.
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EM LY (CONT' D)
Pl ease...sit down.

Rosemary staggers back to her seat at the bar.

EM LY (CONT' D)
You ain't heard nothin' yet.

Jill and npbst of her custoners | ook stunned to find out that
t he piano player is of the other gender.

Em |y bats out the first few bars of another tune...only to
stop. She smiles as she turns away fromthe keyboard.

EM LY (CONT' D)
Wait a mnute...you re not nusical,
are you...by any chance?

ROSENVARY
| can play the...p-p-piano.

EM LY
Let's hear you play.

Rosemary's nouth flies open.

ROSEMARY
Are you ki ddi ng?
(1 ooks around the sal oon)
In a p-p-place like this?

EM LY
Wy, yes!

Em |y gestures Rosemary into going over to the piano, then
abandons the piano stool for a seat at one of the tables next
to the piano.

Rosemary staggers into a seat on the piano stool.

ROSEMARY
Don't you custoners be shurprised
if you hear a...noticeable change
in quality.

EM LY
Rosemary?

In an attenpt to raise her courage, Rosenmary fl exes her arnmns,
t hen her hands, and...finally...her fingers.

ZEKE
C MON, WOVAN! PLAY!!
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RCSEMVARY
SHUT UP!

Rosemary uncorks a slow, halting version of "Down by the Ad
MII Stream" She botches up the first six bars.

ROSEMARY ( CONT' D)
Sor..sorry, folks.

Rosemary starts over...and now finds trouble with the first
t hree bars.

ROSEMARY ( CONT' D)
(bli nki ng her eyes)
Don't worry! | know this song!

Rosemary tries "Down by the Ad MII Streant one nore tine;
this tine, she's got the hang of the song.

In her state, she can barely conprehend the keyboard.

After she pounds out the first verse, Rosemary offers a
| ef t handed trenol o.

Rosemary's piano playing surprises quite a few drinkers.

And while Emly listens intently, Rosemary gains confidence.
SAME SCENE - A VWH LE LATER

Still at the piano, Rosemary plays "No Wedding Bells for M."

Emly continues to carefully listen...and the whole thing
puts a smle on her face.

By the second chorus, Rosemary has the patrons in the pal mof
her hand.

At the third and final verse, Rosenmary inprovises.

Fun takes over for this vaudeville veteran.

Rosemary ends the song with a somewhat awkward fl ourish. She
turns away fromthe keyboard to find...nost of the customers
in wld, honest appl ause!

Rosemary stands up and takes a bow.

Wien t he appl ause di es, Rosemary wal ks away fromthe

pi ano...but Emily brings her bar-table chair with her to the
88s while she gestures Rosemary back to the ivories.
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EM LY
Rosemary, do you know "In the Good
ad Sumertinme?"

ROSEMARY
That's the first song | ever taught
nysel f on the piano.

Rosemary and Emily take seats at the old upright, where they
bang out "In the Good A d Sumertine."

Right fromthe first verse, Rosemary nmanages to keep up with
her fell ow boardi nghouse tenant.

EM LY
(to the customers)
Anybody who wants to sing nmay fee
free to do so.

No t akers.

ROSEMARY
(addressi ng the custoners)
W want to warn you there's no
bouncing ball...or slides.

Rosemary continues to keep pace with Emly on the keys as the
song churns on.

As the two wonen reach the | ast chorus, their nusic
transforms Wckwire's Saloon into the King County Carnival.

The appl ause heats back up when Emily and Rosemary finish "In
the Good A d Sumertine.”

EM LY
Rosemary, you sound good for
soneone who's had a few drinks.
Rosemary | ooks surpri sed.

EM LY (CONT' D)
You really do!

Rosemary shrugs.

EM LY (CONT' D)
Just think how you'd sound sober

ROSEMARY
You sound |ike you' re serious.

Em |y nods.
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ROSEMARY ( CONT' D)
Hey, Emly...how cone you' re not
mad at me for yelling at you

t oni ght ?

EM LY
Sinple: | learned to do
sonmething...well, I learned a

little trick that hel ps ne rel ease
nmy pent-up feelings.

Rosemary | ooks stunned.

EM LY (CONT' D)
You see, when | went to the
Uni versity of Washington, any tine
| felt angry or sad, 1'd run right
to the nearest piano or organ |
could find and just play for hours.

Charlie waves at Em |y and Rosemary, who both wave back, as
he | eaves the sal oon.

EM LY (CONT' D)
| nmust've gotten every mnister in
the vicinity of the canpus angry
with me for breaking into "Peg o
My Heart" instead of "Onward,
Christian Soldiers.”

ROSEMARY
(1 aughi ng | oudl y)
That's a good one!

EM LY
Not that good...but ever since we
did the duet, |I've been
thinking...l think we can succeed
as a duo.

ROSEMARY
You really think we can be partners
agai n?

Emly's nod is sone kind of enthusiastic.

ROSEMARY ( CONT' D)
Real | y?

EM LY
On one condition
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ROSEMARY

One condition...what condition?
EM LY

As long as we change fromnmagic to

nmusi c.
Rosemary studies Emly.

EM LY ( CONT' D)

And I'Il be with you every step of
the way to make sure you don't
stunbl e.

Abrom Zach, Zebul on, and Zeke wave at Em |y and Rosemary as
the four nen file out of the place; the two wonen wave back.

EM LY (CONT' D)
And, since you've been in
vaudevill e seven nore years than |
I hope you'll be by ny side to nmake
sure | don't stunble.

ROSEVARY
You'd do that for ne?

Em |y nods in enthusiasm

ROSEMARY ( CONT' D)

Me?
EM LY
Wy, yes.
Jill watches Rosemary and Em |y gab.

EM LY (CONT' D)
Even if Mss Seawell and M. Cox
don't believe in you...l certainly
do.

Rosemary sl ow y nods.

ROSEMARY
Deal .
(touching Emly's |ap)
And I"msorry | yelled at you at
the theater...very sorry.

EM LY
Deal .

Em |y and Rosemary enbrace each other in the warnest of hugs.
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EXT. EAST MADI SON STREET BOARDI NGHOUSE - DAY

Rain continues its grip on America's Enerald City.

I NT. EMLY' S APARTMENT - LI VI NG ROOM - DAY

A sober Rosemary acconpani es her own singing on the piano. In

her best (and | oudest) soprano, she reaches for "Peg o' MW
Heart's" high notes...and falls short.

ROSEMARY
Oh! My heart's in a whirl over one
little girl./l love her, | |ove

her, yes, | do./Although her heart
is far away,/| hope to nmake her
m ne soneday.

Emly cones into the roomand sits on the sofa.

ROSEVARY ( CONT' D)
Every beautiful rose, every violet
knows/I| |ove her, | love her fond
and true./And her heart fondly
sighs as | sing to her eyes,/Her
eyes of blue,/Sweet eyes of bl ue,
ny darling!

Rosemary' s pi ano playing outdi stances her own singing.

ROSEVARY ( CONT' D)
Peg o' ny heart, | |love you./ W'l
never part./l love you, dear little
girl,/Sweet little girl,/Sweeter
than the rose of Erin are your
Wi nning smles endearin'.

Emly smles as she watches Rosemary tickle the ivories.

ROSEVARY ( CONT' D)
Peg o' ny heart, your glances with
Irish art entrance us./Cone, be ny
own. / Cone, make your hone in ny
heart.

Rosemary ends the song right there and breathes relief as
Em |y wal ks over to that 1880-1909 upright.

EM LY
I really love your playing,
Rosemary, but...it's only a
suggestion: | was wondering if you

could sing softer
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ROSEMARY
VHAT?
(standi ng up)
What do you nean- -

EM LY
Wait a m nute!l Cal m down!

Rosemary sits back down.
EM LY (CONT' D)

First of all, this is a song we
bot h can do.

ROSEMARY
Yes...you did say that.
EM LY
Second. . . maybe you shoul dn't sing
sopr ano.
ROSEMARY
(standi ng up again)
VHAT?
EM LY

Rosemary, it's not a disgrace to
sing contralto or alto.

Rosemary gets seated again.

EM LY (CONT' D)
And besides, if you sang, say,
contralto, it'd balance out the
act .

Rosemary gives Emily a | ook of surprise.

EM LY (CONT' D)
(sits down at the piano)
Let ne show you what | nean.

Rosemary nods.

EM LY (CONT' D)
Let's both do "Peg o' My Heart."

Em |y fishes through the sheet nusic on the piano and pulls
out a copy of "Peg o0 My Heart."

EM LY (CONT' D)
We should sing "his,"” not "hers."
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Emly turns to "Peg' s" first page; she and Rosemary play from
t he sheet nusic...but:

EM LY ( CONT' D)
(during the intro)
Rose, you sing the | ower notes and
"1l sing the higher notes.

ROSENVARY
Al right.

Fromthe first verse on, Rosemary sings the | ower notes on
the mddle staff while Emly warbles the higher notes (or the
notes on the top staff).

EM LY, ROSEMARY
Ohn! My heart junps for joy over one
little boy./I love him | love him
yes, | do./Al though his heart is
far away, /| hope to make him m ne
someday.

Rosemary stanps her feet to the beat.

EM LY, ROSEMARY ( CONT' D)
Every beautiful rose, every violet
knows/I love him | love himfond
and true./And his heart fondly
sighs as | sing to his eyes,/H s
eyes of blue,/Sweet eyes of bl ue,
ny darling!

Rosemary | ooks relieved (if not overjoyed).

EM LY, ROSEMARY ( CONT' D)
Peg o' ny heart, | |ove you./ W'l
never part./l love you, dear little
boy,/ Sweet little boy,/Sweeter than
the rose of Erin are your w nning
smles endearin'.

Em |y nods in approval.

EM LY, ROSEMARY ( CONT' D)
Peg o' ny heart, your glances with
Irish art entrance us./Cone, be ny
own. / Cone, make your home in ny
heart.

Now Em |y and Rosemary trade places at the piano.
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EM LY, ROSEMARY ( CONT' D)
When your heart's full of fears and
your eyes full of tears,/I"Il kiss
them 1'1l kiss themall away,/For,
like the gold that's in your
hair,/Is all the |Iove for you I
bear .

Rosemary and Emily | ook at each other...and grin.

EM LY, ROSEMARY ( CONT' D)
Oh, believe in nme, do. I'mas
| onesone as you./l mss you, | mss
you all the day./Let the light of
| ove shine fromyour eyes into
m ne,/ And shine for aye,/ Sweet heart
for aye, ny darling!

ROSEMARY
Emly, wouldn't you feel funny
singing this to a man?

Em |y gives Rosemary a | ook of bew | dernent before they
finish their tune.

EM LY, ROSEMARY
Peg o' ny heart, | |ove you./ W'l
never part./l love you, dear little
boy,/ Sweet little boy,/Sweeter than
the rose of Erin are your w nning
smles endearin'.

The duo's keyboard work takes an inprovisational turn.

EM LY, ROSEMARY ( CONT' D)
Peg o' ny heart, your glances with
Irish art entrance us./Cone, be ny
own. / Cone, make your hone in ny
heart.

The ex-nmagi ci an and the ex-piano teacher-theater organist
el aborate on the song' s ending.

ROSEMARY
You know, Emly, you're quite
right.

EM LY
Vel |...thank you.

ROSEMARY

Anot her thing: | |ove your voice.
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EM LY
Thank you.

ROSEMARY
I wish I was half the singer you
are. You sound like you're opera-
trai ned.

A noddi ng Emly bl ushes.

ROSEMARY ( CONT' D)
One nore thing: |I've never net
anybody who seens to | ove nusic the
way you do...at |east enough to
want to share it with a no-tal ent
i ke ne.

EM LY
Rose, you're not a no-talent.

Em |y | eans on the piano.

EM LY (CONT' D)
But I've felt the same way about ny
nmusic all these years that you felt
about your nmagic...or about
vaudevil | e.

ROSEVARY
Huh?

EM LY
| felt so strongly about having a
career in music that | ran away
fromhone the day after | graduated
from hi gh school back hone in
Br ookl yn.

Rosemary' s nout h drops.

EM LY (CONT' D)
My parents wouldn't let me go to

nmusi ¢ school there...let alone the
one in Manhattan. Let al one pay ny
way.

ROSEMARY
You al nost went to Juilliard?

EM LY
Qut of the question. | alnost went

to Rabi nowi tz School of Misic. But
nmy parents woul dn't pay ny way.
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Now Rosemary | eans on the piano.

EM LY (CONT' D)
That's how | ended up here...
spent all the noney | saved up on a
train ticket that brought ne all
the way here to Seattle. And |
enrol l ed at the University of
Washi ngt on.

ROSEMARY
And you paid your way with nusic
| essons and pl aying the pictures.

EM LY
And all because ny parents hated
the idea of ny turning ny |ove of
music into a career

Emi |y noodles around with a few piano keys.

EM LY (CONT' D)
Oh, they didn't mind as long as it
was nerely a hobby. ..

ROSEMARY
That's how ny parents felt about ny
perform ng magi c. And they never
forgave Uncle Stan for taking nme
under his w ng.

Rosemary joins her partner in fooling around on the keys.

ROSEVARY ( CONT' D)
In a way, he felt their
pressure...he relieved it by giving
me the worst of his tricks to
| earn.

EM LY
| thought you |iked doing "Sawi ng a
Person in Half."

ROSEMARY
| did...but | guess ny trouble was
ny ent husiasmto perform magi cal
tricks outstripped ny ability to
performthem

The twosone stop playing.
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ROSEVARY ( CONT' D)
Uncle Stan's dil emma...do you know
"While Strolling through the Park
One Day?"

EM LY
Is there a bridge in Brooklyn?

Sans sheet nusic, Emly and Rosemary bang out an instrunental
version of "While Strolling through the Park One Day."

Si xteen bars into the tune:
ROSEMARY
Enmy. .. some hunorous lyrics are
rolling in the back of my m nd.
Em |y gives one of her sweet smles.

MONTAGE SEQUENCE

I NT. SALESFLOOR AT STEFFENSON MJSI C CO. - DAY

Emi |y and Rosemary are about to pay for a couple of stacks of
sheet nusi c.

THE CLERK offers to help themout with it...to no avail.
INT. EMLY'S APARTMENT - LI VI NG ROOM - DAY

Em |y gives Rosemary a voice | esson

EXT. 23RD AVENUE, EAST - DAY

As they wait to catch the trolley, Rosemary and Emly study
their sheet nusic...

I NT. TROLLEY CAR - DAY
...and continue at it once they get on.
EXT. MEANY HALL AT UNI VERSI TY OF WASHI NGTON - DAY

Meany Hall, the school's auditoriumand fine arts buil ding,
is marked by its G eek-influenced, six-colum entrance.

I NT. MEANY HALL AUDI TORI UM - DAY

The two partners find it rough going with a four-hand, one-
pi ano (a grand) treatnment of a prospective song.

SAME SCENE - SEVERAL M NUTES LATER
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Em |y and Rosemary westle a pre-1917 upright into position
next to the Meany Hall grand, then go back to work.

Wth each woman at her own keyboard, things work just fine.
To top it all off, Rosemary gets a flash of inspiration...and
wites hunorous dialog into Glbert and Sullivan's "Love Is a
Pl ai ntive Song."

END MONTAGE

EXT. EAST MADI SON STREET BOARDI NGHOUSE - NI GHT
Emi |y and Rosemary enter the boardi nghouse.

I NT. BOARDI NGHOUSE FI RST FLOOR HALLWAY - NI GHT

Once inside, Rosemary and Emly pass Eli, who heads out the
door...but stops to notice the duo, who | ook el ated.
ELI
Looks like you two gulls got hold
of the ol' joy juice.
ROSEMARY

(shaki ng her head "no")
Emly and | are gonna give show
busi ness one nore try.

Eli | ooks confused.

ROSEMARY ( CONT' D)
We're switching frommagic to

nmusi c.

ELI
Ah still thank you got into the joy
j ui ce.

EM LY

No, no, no, Eli! W are going to
try again...but as a nusical - conmedy
duo.

Eli | ooks even nore confused.

EM LY (CONT' D)
Wiy, you shoul d hear Rosemary play
t he piano. She's quite good!

ELI
(pointing at Rosenary)
You. . .you?
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Taught nyself to play...|l had to.
Wth all the hostile crowds |'ve
been facing all these years, | had

to teach nyself to play an
instrument in order to survive.

Em |y nods at Rosemary.

ROSEVARY ( CONT' D)
But | never expected the day | had
to depend on ny playing.

Emly nods at Eli.

ROSEVARY ( CONT' D)
Emly and | are so confident about
this act that tonmorrow, we're gonna
see about letting O enentine
Seawel | take a look at it.

Emly nods again...and Eli's face turns into a bl ank.

ELI
Ah was wonderin' if that was you
two goin' to town on "Peg o' Mih
Heart™ and "Strollin" through the

Park One Day."

EM LY
We're gonna try to put themin our
act .

ELI

You shore you two wasn't drankin'
that ol' joy juice?

EXT. EAST MADI SON STREET BQOARDI NGHOUSE - DAY

Snow fills in for rain as Seattle's watering agent.

I NT. EMLY' S APARTMENT - LI VI NG ROOM - DAY

Rosemary sits in a lounge chair; Emly sits at the piano.

EM LY
W'll have less to do in this
format than we did under the old
one.

ROSEMARY
Don"t worry. It'll last as long as
the magi c act we used to do.

86.
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Em |y | ooks at the stack of sheet nusic on the piano, then at
Rosenary.

EM LY

Hopeful Iy | onger than one week.
ROSEMVARY

I nmean we'll have sevent een

m nutes' worth of material .
A smling Emly nods.

ROSEVARY ( CONT' D)
What ' re we gonna open with?

EM LY
I"ve got it right here.

Emly pulls out a copy of "Yankee Doodl e" and puts it on her
pi ano's nusic rack, then pulls out a copy of "D xie" and
gives it to Rosenmary.

Looks like a pair of Emly's self-witten arrangenents.

ROSENVARY

W' re opening with "Dixie?"
EM LY

You are. Me, |I'mopening with

"Yankee Doodl e."
Rosemary | ooks confused.

EM LY (CONT' D)
We're playing both of these at the
same tine.

ROSEMARY
| see what you're doing...but
didn't Jay Roberts have the sane
thing in mnd with "The
Entertai ner's Rag?"

EM LY
Vell...l only wanted to el aborate
on what he was doi ng.

Rosemary goes to the piano.
EM LY (CONT' D)

Don't worry...it'll be a real show
st opper.
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ROSEMARY
You nmean show starter.
(gets seated at piano)
This I've got to hear.

Rosemary notices that her nmusic and Emly's share a common
intro.

ROSEMARY ( CONT' D)

At least we'll be starting on equal
footi ng.
EM LY
(noddi ng)
Ready?

Rosemary nods, and she and Emly get going on their "Yankee
Doodl e/ Di xi e. "

After twelve bars, Rosemary no | onger |ooks confused...and
| ooks all caught up in the spirit.

EXT. ALASKA THEATER - DAY

A larger, older theater than the Liberty, the Alaska is in
anot her area of downtown Seattle.

A YOUNG COUPLE ride a two-seat bicycle down the street.
I NT. ALASKA THEATER ORCHESTRA PI T - DAY

Rosemary tries her luck on this theater's pipe organ...a
t hr ee- manual Ski nner, where she plays and attenpts to sing
"The Band Pl ayed On."

ROSEMARY
Casey would waltz with a strawberry
bl onde, / And the band pl ayed
on./He'd glide across the floor
with the girl he adored,/And the
band pl ayed on.

Em |y | ooks inpressed as she watches Rosemary perform

ROSEVARY ( CONT' D)
But his brain was so | oaded it
nearly expl oded;/ The poor girl
woul d shake with alarm/He' d never
| eave the girl with the strawberry
curls,/And the band pl ayed on.

Rosemary pulls out additional stops as she goes instrunental
for thirty-one bars.
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Now that all twenty-nine of the Skinner's stops are out (and
all the expression pedals are conpletely open), Rosemary
tries some nore adventurous pedaling...but it doesn't work.

ROSEVARY ( CONT' D)
(back to singing)
Casey would waltz with a strawberry
bl onde, / And the band pl ayed on.

Rosemary now can't hear herself sing...but she doesn't care.

ROSEVARY ( CONT' D)
He'd glide across the floor with
the girl he adored,/And the band
pl ayed on./But his brain was so
| oaded it nearly expl oded;/ The poor
girl would shake with alarm

Rosemary sl ows down the tenpo.

ROSEVARY ( CONT' D)
He' d never |leave the girl...with
the strawberry curls.../And the
band pl ayed on.

Rosemary gives her rendition an el aborate finale...one that
makes Emi |y appl aud.

EM LY
Wonder f ul !
ROSEVARY
It better be. | was born and rai sed

not far fromthe Los Angeles Art
O gan Conpany.
(playing a few pedal s)
And | still can't quite get used to
maki ng nusic with ny feet.

EM LY
Not to worry, Rose. It'll come in
time. Just takes tine.

Em|ly's face brightens up
EM LY (CONT' D)

Rosemary, why don't we use this for
the finale?

ROSEMARY
You nean "The Band Pl ayed On?"
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EM LY
Ri ght!

Emly sits down at the organ.

EM LY (CONT' D)
Rose, it's just a suggestion,
but...so that you can hear yourself
sing, perhaps you should use a
different registration.

Rosemary | ooks bew | dered.

EM LY ( CONT' D)
D fferent stops.

Emly |l eaves the flute, oboe, cornopean, and clarinet stops
pul I ed out, then pushes the remaining stops in. She marks the
pul | ed-out stops with lipstick (or rouge).

EM LY (CONT' D)
Wth you working the stops, | think
we could do a comedy routine with
t hi s song.

RCSEMVARY
How?

EM LY
Since the use of strings makes an
orchestra different froma band,
string stops would be very
unbecom ng...use those in the
m ddl e of the song.

ROSENVARY
Fai r enough!

Em |y goes over to a 1910-17 upright piano in the m ddl e of
the pit.

EM LY
(getting seated)
Ready?

ROSEMARY
"' mready!

Wth a thirty-one-bar intro, Rosemary and Em |y | aunch "The
Band Pl ayed On." During it, Rosemary closes all of the
organ's expression pedals...and now, both wonen can hear each
ot her play.



EM LY
(si ngi ng)
Casey would waltz with a strawberry
bl onde- -

ROSEMVARY
(on "WALTZ; " doubl eti ne)
Casey, he would waltz; oh, yes, how
he woul d wal t z- -

EM LY, ROSEMARY
And t he band pl ayed on.

EM LY
He'd glide across the floor with
the girl he adored--

ROSEMARY
(on "FLOOR; " doubl eti ne)
G iding, striding, sliding,
tripping, stunbling, falling,
craw i ng- -

EM LY, ROSEMARY
And t he band pl ayed on.

Emly tries to keep from | aughi ng.

EM LY
But his brain was so | oaded- -
ROSEMARY
(right after "LOADED")
St ashed!
EM LY
--it nearly expl oded- -
ROSEMARY
(right after "EXPLCODED")

Cr ashed!
Clementine enters the orchestra pit.

EM LY, ROSEMVARY
The poor girl would shake with
al arm

EM LY
He' d never |eave the girl with the
strawberry curl s--

91.
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ROSEMARY
(in doubletime; on "G RL")
No, he'd never |eave; yes, you know
he' d never | eave--

EM LY, ROSEMARY
And t he band pl ayed on.

For the next thirty-one bars, Rosemary and Em |y concentrate
on playing...while C enentine stands there, dunbfounded.

CLEMENTI NE

| don't believe this...
ROSEVARY

You still want us out of show

busi ness, M ss Seawel | ?

CLEMENTI NE
You two are doi ng sonething nore
daring than sawi ng a..
(running off)
| beg your pardon..

An astounded Cl enentine sprints out of the orchestra pit.
EXT. HOTEL W LHARD - DAY

A few cars stop in front of this seven-story concrete
building in the downtown area.

I NT. HOTEL W LLARD SUI TE 701 - DAY

Clementine sits at a desk, where she puts her unlit cigar in
an ashtray and picks up the phone.

CLEMENTI NE
Operator, please connect me with
t he Al ahska Theater... G eetings,
M. Engebretsen. This is C enentine
Seawel | of the Acnme Circuit...

Cl enentine | eaves the desk and, phone in hands, sits on the
bed.

CLEMENTI NE ( CONT' D)
You' ve bean doi ng such a good job
here, as have the rest of the

acts...l say you must be
rewarded...l want you to take the
ni ght off...

Now Cl enmenti ne, phone still in hands, reclines on the bed.
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CLEMENTI NE ( CONT' D)

Yes! | insist...if you don't take
the night off, I'Il fire all of
you...|l know | said that. It's ny

rule in the first place...
Cl enentine gets back up and stands at the desk.

CLEMENTI NE ( CONT' D)
No, the magi ci an and her partner

don't know about this...| saw them
rehearse, and they've changed their
fare..

Clenentine sets the phone on the desk as she seats herself at
t hat desk.

CLENMENTI NE ( CONT' D)
They' re now a nusi cal - conedy
act...never mnd.
Wth her free hand, C enentine grabs her cigar.

CLEMENTI NE ( CONT' D)
Just take the night off...send the

bal ance of the bill hone,
also...1"Il be in charge. Go ahead.
Take the night off...never m nd.

G day.

Cl ementi ne hangs up the phone, then lights up that stogie.
CLEMENTI NE ( CONT' D)

W' || just see how good those two
are now

Clenentine tries to | ean back in her seat.
EXT. EAST MADI SON STREET BQOARDI NGHOUSE - DAY

Rosemary and Em |y, each with a clothing box, walk toward the
boar di nghouse.

I NT. BOARDI NGHOUSE FI RST FLOOR HALLWAY - DAY

The two wonen stop just short of Emily's apartnent when they
nmeet up with Eli, who stands in the hallway.

ELI
VWhat cha doin' with them boxes?

ROSEMARY
Cnon in and you'll see.
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The threesone trek over to Rosemary's pl ace.
I NT. ROSEMARY' S APARTMENT - LI VI NG ROOM - DAY
Rosemary gestures Eli into sitting down.

ELI
Awr aht .

He chooses a seat on the sofa.

Em |y and Rosemary open their clothing boxes, which have a
silk gown in each box.

ELI (CONT' D)
What'd you two young' uns do...rob a
cl ot hing store?

EM LY
No.

ELI
A bank?

EM LY

Way, no...we paid cash. But,

really, we wanted to cel ebrate our
transition froma nagic act to a
nusi cal - conmedy act. Hence, a change
of war drobe.

Em |y takes a small card out of her box and hands the card to
Eli.

EM LY (CONT' D)
Pl ease, Eli...read the card.

Eli nods.

ELI

(reading the card)
"Rosemary Mae Shorthose and Em |y
Henryetta Fl axbeard RE-quest the
honor of your presence as they DEE-
but they nusical -conedy vaudeville
act Thursday, February twenty two,
ni net een and seventeen, seven
thirty in the evening, at the A
| aska THEE-ater."

Rosemary and Emily are all smles.
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ELI (CONT' D)
(finishes reading card)
"Conme as you are."

Eli |ooks at that blushing, smling twosone.

ELI ( CONT' D)
Doggone right Ah'm a-goin'!

Em |y and Rosemary hug Eli.
ELI ( CONT' D)

Now | et nme change into sonethin’
REE- spect abl e. . .

The two nusi ci ans chuckl e.
EXT. ALASKA THEATER - NI GHT

SEVERAL PEOPLE file into the theater at a ti me when the snow
has st opped.

I NT. ALASKA THEATER STAGE - N GHT

THE CURTAIN GOES UP and reveals a stage where an 1890s
upright piano joins the theater's 1910-17 upright front and
center. (The hamers are exposed on both pianos.)

Em |y and Rosemary, both in their new gowns, strut to the
m ddl e of the stage.

Rosemary heads for the 1890-99 piano, Emly goes to the 1910-
17 pi ano. ..

EM LY, ROSEMARY
Good eveni ng!

...and they sit down and wal |l op out "Yankee Doodl e/ Di xie."

After the common introduction, Emly (with her rendition of
"Yankee Doodl e") takes the |ead; Rosemary's piano playing
serves as background for sixteen bars...two verses.

Rosemary and Emly play to a sizable CROAD...one that
i ncludes denentine, who sits in the front row, next to an
enpty chair.

The duo's performance blows C enentine's m nd.
Now it's Rosemary's turn to lead...in her case, with "Dixie."

This goes on (wth Emly's playing in the background) for
si xteen bars, including "D xie's" refrain.
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Lyell takes the enpty front-row seat next to Cenentine...and
| ooks dunbf ounded by what he sees and hears onstage.

Emi |y spends the next sixteen bars ragging up "Yankee
Doodl e," with Rosemary giving her partner an al nost
per cussi ve pi ano background.

Rosemary cones in with sone nore "Dixie;" here, she displays
a crude keyboard flash that even | eaves her surprised.

In the back of the audience, Eli already appl auds.

Here it is: Emly plays "Yankee Doodl e" straight while
Rosemary does "Dixie" straight...but, in the |atter case,
wi t hout the chorus.

This goes on for eight bars; in the next sixteen
(i ncreasingly raucous) bars, the twosonme rag up their songs.

In the mddle of the audience, Becky turns to Lacey.
BECKY
| didn't know M ss Shorthose coul d
play l|ike that.

LACEY
That ... makes two of us.

Rosemary and Emily sl ow down the tenpo and nove their nusic
into a common endi ng.

For that, they receive, to their surprise...rousing applause.
Eli applauds |ike a man possessed; Lyell claps, too.

Emi |y and Rosemary eyeball the crowd, then each other...and
the two performers | ook el ated.

SAME SCENE - FI VE M NUTES LATER

Rosemary noves over to the newer upright while Emly, tube of
lipstick in hand, noves over to a placard which says:

" SHORTHOSE AND FLAXBEARD- MAG C AND COMEDY. "

Em |y crosses out "MAG C AND COVEDY" and wites in "MJSI CAL
COVEDY. "

And then Emily picks up an accordion and puts it on.
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EM LY
Thank you very nuch, | adies and
gentlenmen...we'd like to do for you
a song fromthe Gl bert and
Sullivan operetta "Patience...or
Bunt horne's Bride."

Cl ementi ne | ooks skepti cal.
Wth that accordion on, Emly noves to front center...but:

ROSEMARY
Hate to tell you this, Emly,
but...you're blocking ny view

EM LY
Qops. . .sorry.

Under audi ence |aughter, Emly noves to her left before she
punps out, in waltz tinme, the first two bars of "Love Is a
Pl ai ntive Song."

When Em |y adds her singing to her accordi on playing,
Rosemary cones in on piano.

EM LY (CONT' D)
Love is a plaintive song,/Sung by a
suff'ring maid,/ Telling a tale of
wrong, / Tel i ng of hope
betrayed;/ Tuned to each changi ng
note,/ Sorry when he is sad,/Blind
to his every note,/Merry when he is
gl ad!/ Merry when he is gl ad!

ROSEVARY
That's | ove?

Some crowd | aughter ensues.

EM LY
Love that no wrong can cure,/Love
that is always new,/ That is the
| ove, the love that's pure,/ That is
the love, the love that's truel

Clementine breathes a sigh of relief.

EM LY (CONT' D)
Love that no wrong can cure,/Love
that is always new,/ That is the
| ove, the love that's pure,/ That is
the love, the love that's truel
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Em |y squeezes out eight nore bars of waltz tenpo while
Rosemary tickles out an arpeggi o before the former goes back
to the song's two-bar intro (which the latter sits out).

Thr ough this passage:

ROSEMARY
Emly, are you sure that's |ove?

Em |y nods.

ROSEMARY ( CONT' D)
You and Patience nust've gotten
into the same opium then

Rosemary's quip brings stronger |aughs out of the audience.

ROSEVARY ( CONT' D)
Love' s supposed to nake peopl e
happy, isn't it?

EM LY
Rendering good for ill,/Smling at
every frown,/Yielding your om self-
wi ||,/ Laughi ng your teardrops
down; / Never a selfish
whi m /Trouble, or pain to
stir;/Everything for him/Nothing
at all for her!/Nothing at all for
her!

ROSEMARY
Carrie Chaprman Catt, where are you
when we need you?

The crowd expl odes with [ aughter.

EM LY
Love that will aye endure,/ Though
the rewards be few, /That is the
| ove, the love that's pure,/ That is
the love, the love that's
true!/Love that will aye
endur e,/ Though the rewards be
few ..

The nusic stops for a nonent.

ROSEMARY
That's not |ove! That's slavery!

More crowd | aughter results.
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Before the | aughter ends, Emly and Rosemary resune playing
(and Em |y finishes singing).

EM LY
That is the love, the love that's
pure,/ That is the love, the |ove
that's true!

The Los Angel eno and the New Yorker end the song in three
arpeggi o-filled bars.

ROSENVARY
Emly...dunp him

Rosemary and Emily add on a pair of notes through the crowd
| aughter...and ensui ng appl ause.

After the clapping, Emly puts down her accordion and joins
Rosemary at the newer piano.

ROSEVARY ( CONT' D)
(to the audi ence)
Thank you!

Those audi ence nenbers who w el d bananas and appl es
(presunmably to throw) eat theminstead.

ROSEMARY ( CONT' D)
Qur next song shoul d make nmuch nore
sense than the |ast one.

EM LY
Rosenmary. ..

Thei r next song, a four-hand, one-keyboard "While Strolling
t hrough the Park One Day," begins with three strong bars
before Em |y and Rosemary add their own vocals.

EM LY, ROSEMARY
Wi le strolling through the park
one day,/In the nerry nonth of
May, /1 was taken by surprise by a
pair of roguish eyes./In a nonent,
nmy poor heart was stole away.

EM LY

A smle was all he gave to ne.
ROSEMARY

He had to have sonething up his

sl eeve.

The crowd | aughs.
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O course, we were as happy as
coul d be.

ROSEMARY

Until he stole all her noney.

Resul t: More | aughter

EM LY
| imediately raised ny
hat./Finally, he remarked; | never

shall forget that |ovely
afternoon/l nmet himat the fountain
in the park.
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Rosemary and Emily go back to the three-bar intro.

ROSEMARY
(through the intro)
That's because he stol e the noney
she needed to pay for the first
senmester of classes--

Rosemary can't finish her explanation in tine.

EM LY, ROSEMARY
Wi le strolling through the park
one day,/In the not-so-nerry nonth
of May- -

EM LY
I was taken by surprise by a thief
wi th hands for eyes.

ROSEVARY
And summrer school had to wait
anot her May.

As the crowd roars, Rosemary and Emily end their
an el aborate glissando and two notes.

SAME SCENE - SI X M NUTES LATER

Emly's now on the 1890s piano (Rosemary's still
17 one) as they start the second verse of "Peg o

nunmber with

on the 1910-
My Heart."
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EM LY, ROSEMARY
When your heart's full of fears and
your eyes full of tears,/I"Il kiss
them 1'1l kiss themall away,/For,
like the gold that's in your
hair,/Is all the |Iove for you I
bear .

Many in the crowd (especially Lacey, Eli, and Becky) | ook
enr apt ur ed.

EM LY, ROSEMARY ( CONT' D)
Oh, believe in nme, do. I'mas
| onesone as you./l mss you, | mss
you all the day./Let the light of
| ove shine fromyour eyes into
m ne,/ And shine for aye,/Sweet heart
for aye, ny darling!

EM LY
(to the crowd)
Pl ease feel free to sing al ong.

Some patrons do SI NG ALONG

EM LY, ROSEMARY, AUDI ENCE
Peg o' ny heart, | |ove you./ W'l
never part./l love you, dear little
boy,/ Sweet little boy,/Sweeter than
the rose of Erin are your w nning
smles endearin'.

Gamaliel sits in the front row ..and he's ecstatic.

EM LY, ROSEMARY, AUDI ENCE ( CONT' D)
Peg o' ny heart, your glances with
Irish art entrance us./Cone, be ny
own. / Cone, make your hone in ny
heart.

Rosemary and Emily cap it off with their el aborate ending.

Wil e the crowd appl auds, Rosemary runs down to the orchestra
pit and goes right to the Skinner pipe organ.

In the audi ence, Lyell and O enentine | ook dunbfounded as
t hey watch Rosemary pull out sone stops.

LYELL
(to Cementine)
She's actually...gonna play the
King of Instrunents?
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CLEMENTI NE
Perhaps this King is abject.

Still at the 1890s piano, Em |y watches Rosemary pull out the
flute, oboe, cornopean, and clarinet stops.

Rosemary signals when she's ready; afterwards:

EM LY
Here's our finale..."The Band
Played On." W couldn't get a band,
sO...Rose will fill in for the

band.

Sone crowd | aughter erupts before Em |y and Rosemary play the
song's thirty-one-bar intro.

During the intro, Becky and Lacey converse.
BECKY
Lacey...did you ever get the
organi st job at the Liberty?
LACEY

Are you ki dding? They gave it back
to Henry Mirtaugh

Rosemary and Em |y sing.

EM LY
Casey would waltz with a strawberry
bl onde- -

ROSEMARY

(on "WALTZ; " doubl eti ne)
Casey, he would waltz; oh, yes, how
he woul d wal tz- -

EM LY, ROSEMARY
And t he band pl ayed on.

EM LY
He' d glide across the floor with
the girl he adored--

ROSEMARY
(on "FLOOR; " doubl eti ne)
G iding, striding, sliding,
tripping, stunbling, crawing,
falling--

The crowd gets off sone nore | aughs.
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EM LY, ROSEMARY
And t he band pl ayed on.

EM LY
But his brain was so | oaded- -

ROSEMARY
(right after "LQADED")
No room

EM LY
--it nearly expl oded- -

ROSENVARY
(right after "EXPLCODED")
KABOOM

Resul t: More audi ence | aughter.

EM LY, ROSEMARY
The poor girl would shake with
al arm

EM LY
He' d never |eave the girl with the
strawberry curl s--

ROSEMARY
(in doubletime; on "G RL")
No, he'd never |eave; yes, you know
he' d never | eave--

EM LY, ROSEMARY
And t he band pl ayed on.

The two young vaudevillians go into their thirty-one-bar
instrunental with dial og.

Init, Rosemary pulls out string stops and ot her non-band
ones...while Em |y AD LIBS her com c disapproval.

VWhen the instrunental's all over

EM LY
Casey would waltz with a strawberry
bl onde- -

ROSEMARY

(on "WALTZ; " doubl eti ne)
Casey, he would waltz with M ss
Strawberry Curl s--
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EM LY, ROSEMARY
And t he band pl ayed on.

EM LY
He' d glide across the floor with
the girl he adored--

ROSEMARY
(on "FLOOR; " doubl eti ne)
"Til he fell to the floor on a
banana peel - -

The custoners break out in | aughs.

EM LY, ROSEMARY
And t he band pl ayed on.

EM LY
But his brain was so | oaded- -

ROSEMARY
(right after "LQADED")
No rooml

EM LY
--it nearly expl oded- -

ROSEMARY
(right after "EXPLODED')
KABOOOM !

The | aughter starts back up.

EM LY, ROSEMARY
The poor girl would shake with
al arm

EM LY
He' d never |eave the girl--

The rnusi c sl ows down.

ROSEMARY
--that scarecrow of a girl--

The audi ence cracks up once nore while an opennout hed Emly
stares at Rosemary.

EM LY, ROSEMARY
And t he band pl ayed on.

Emi |y and Rosemary vanp the | ast eight bars and use the vanp
for the song's ending.
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In the audi ence, an ecstatic Eli claps his hands sore.
Lacey and Becky | ook delighted as they clap away.

Lyel | | ooks won over; a second later, Clenentine joins himin
appl audi ng.

GAMALI EL
(to Emly and Rosenary)
THAT' S MORE LIKE I T!
Rosemary and Emily take bows.

EM LY, ROSEMARY
Thank you very nuch!

On the way off the stage, Em |y and Rosemary bl ow ki sses as
t he audi ence still appl auds.

I NT. ALASKA THEATER BACKSTAGE - NI GHT
Rosemary and Emily arrive backstage...an enpty backst age.

They hear appl ause that CONTI NUES STRONG O S.

ROSEMARY
Emly...we've gotta go back out
t here.

EM LY

W' re good, but not that good. Nora
Bayes is that good--

ROSEMARY
Yeah, but | ook around you.

Em |y | ooks around the space...and | ooks surprised.

ROSEVARY ( CONT' D)
We're the bill tonight.

Em |y and Rosemary stand there and stare into space.
I NT. ALASKA THEATER STAGE - NI GHT

The two mnusicians go back out there; they find a marinba
pl aced on one corner of the stage.

ROSEMARY
To the Deagan!

Rosemary and Emily head for the marinba.
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EM LY
We'd like to play a nunber | found
the time to wite and the fortune
to conplete

Some |ight crowd | aughter devel ops before Rosemary and Emly
play "Marinba Waltz."

SAME SCENE - FI FTEEN M NUTES LATER
The orchestra pit and the stage are now on the sane |evel.

Rosemary remains at the marinba, Em |y plays accordion, Lacey
pl ays the organ, Becky inpresses as she plays the 1890s

pi ano, and Nell two-fingers it at the 1910s pi ano as they al
play the final thirty-two bars of a ragged-up "Chopsticks."

As the applause rings, Nell, Lacey, and Becky rise up from
t heir keyboards and bow and bow.

Em |y and Rosemary join the crowd in the appl ause.

ROSEMARY
Everybody, let's hear it for Becky
and Lacey and Nel |!

EM LY
Thank you three for com ng up

Becky, Nell, and Lacey head back to a still-applaudi ng crowd.
SAME SCENE - FI FTEEN M NUTES LATER

At the organ, Emly and Rosemary finish up "Down by the A d
MII Stream" where both wonen play the pedals as the two
wonren's fingers fly over all three manuals.

Al'l stops are out and all expression pedals are floored.

Rosemary and Emily end their rendition with a bang...and
trigger some inpressive appl ause.

EM LY (CONT' D)
(to Rosenary)
That's it. W've run out of
material for the act.

Rosemary nods.

EM LY (CONT' D)
You' ve been in vaudeville | onger
than I...what would you do in a
situation such as this one?
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ROSEMARY
Tell you what: Go backstage and
take a rest.

Emily's nouth drops.

ROSEVARY ( CONT' D)
And while you' re there, think of
everything you had to play in
col l ege and over at the Liberty.

Em |y nods in surprise.

ROSEVARY ( CONT' D)
Leave everything to ne.

Emly | eaves the organ and goes front center, where she
addresses the audi ence.

EM LY
Ladi es and gentl| enen, Rosemary

Shorthose is going to performfor
you.

As Em |y goes backstage, the audi ence buzzes.

Up front, Clenentine | eans over to Lyell's side.

CLEMENTI NE
Thi s shoul d prove interesting,
Lyel I.
Lyell | ooks enthused. But that gets hima severe | ook from
G enenti ne.
LYELL
Clenentine, relax. She'll do fine.

Clenentine's stare at Lyell grows nore severe.
SAME SCENE - SEVENTEEN M NUTES LATER

Rosemary renoves the fallboard fromthe 1890-99 upright; once
the part is off, she sets it in back of the piano.

ROSEMARY
(headi ng of f stage)
"Il be back. As Emily told nme one
day: "You ain't heard nothin' yet."

That earns Rosemary sone | aughter
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Whien Rosemary cones back, she returns with a bedsheet, a
har noni ca, and a neckworn harnoni ca hol der

She sits down at the piano, puts the bedsheet on the floor,
t he harnonica in the holder, and the hol der on her neck.

ROSEMARY ( CONT' D)
How about a bit of "In the Shade of
the A d Apple Tree?"

The audi ence gives a mxed reaction...but Rosemary gives out
with a ragtinme version of "In the Shade of the O d Apple
Tree" anyway.

In the first verse and chorus, Rosemary's harnonica playing
provi des the nel ody, while her piano playing provides a
strong background.

For the second verse, Rosemary concentrates on tickling the
keys.

The crowd's pleasantly surprised...especially Cenentine.
ROSEVARY ( CONT' D)
| dare anyone in the audience to
sing al ong.
As Rosenmary goes into the third verse, she finds no takers.

ROSEMARY ( CONT' D)
Can't sing that fast, huh?

The crowd yields strong | aughter.

Rosemary takes the chorus around one last tine, with
har noni ca the main instrunent. She ends the song with a piano
gli ssando and a single, crashing note.

Result: Strong appl ause fromthe crowd.

Rosemary goes back to one of the wi ngs and cones back onstage
with a hamrer and sone nails.

The ex-nmagician sits down again at the 1890s piano. She sets
the hammer and nails down, rips the bedsheet, and nails the
bedsheet to the keyboard.

ROSEMARY ( CONT' D)
Ladi es and gentl enen...this nunber
is dedicated to the conpany that
made this bedsheet.

Rosemary plays "Brahns' Lullaby" on a sheet-covered keyboard.



109.

SAME SCENE - SEVENTEEN M NUTES LATER

A jubilant Emly finds fun at the Skinner pipe organ, where
she finishes up "I Love You Truly."

She turns to the audi ence once the appl ause di es down.

EM LY
This nunber 1'd Iike to do for you
happens to be ny favorite, and 1'd
like to close with it.

Some custoners appl aud al r eady.

EM LY (CONT' D)
It's by Straus...Gscar, not Johann.
He's | acking an S.

A bit of audience |laughter kicks in; after it, Emly goes
into "My Hero."

Lyell turns to C enentine.

LYELL
Now that's the old Emly.

Lyel |l watches C enentine get out of her seat to |eave the
audi torium

LYELL ( CONT' D)
Were're you goi ng?

Cl ementine gestures at Lyell.

LYELL ( CONT' D)
Ch. . .that.

Onstage, Em |y adds vocals to her organ worKk.

EM LY
How handsone is this hero mne./The
tears within ny eyes are
burni ng; / How true and brave that
face divine, ny heart for himis
ever yearning./That forehead so
hi gh, the chin firmand strong--

In the audi ence, A der Husband receives tol d-you-so | ooks
fromd der Wfe, Younger Husband, and Younger Wfe.
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EM LY (CONT' D)
The eagle-like eye: For him how I
| ong. / How graceful his
carriage,/How noble and free;/ The
day of our marriage, happy be.

Lyel | | ooks entranced as he watches Emly.
I NT. ALASKA THEATER BACKSTAGE - N GHT

Rosemary cones out of the | adies' roomwhen C enentine heads
for that same room

ROSEMARY
(bl ocks C enentine's path)
I want a word with you, Seawel !

CLEMENTI NE
My body will not permt it.

Cl enentine pushes Rosemary out of the way...but the latter
stands her ground.

ROSEMARY
Tell it to HOLD ONI

Clenentine continues to fight to reach the | adies' room as
Rosemary continues to nmake it a chess game of sorts.

ROSEMARY ( CONT' D)
Tonight, Emly and | are not only
the first act...we're the only act!

V\HY?

CLEMENTI NE
| don't have to answer that. After
all, thisis ny circuit!

ROSEMARY
Let ne refresh your nmenory, M ss
Seawel | : Ever since Emly and | got

t oget her, you've been trying to
enbarrass us!

O S., "MY HERO'" CONTI NUES STRONG

ROSEMARY ( CONT' D)
And ever since | becane the
circuit's first woman magician in
1910, you've been trying to get ne
to quit!

Cl ementi ne feigns shock.
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ROSEMARY ( CONT' D)
You put me through tw ce as nuch
he. .. Hades as the
others...expecting twice as nuch
fromme as other, worse acts!

CLEMENTI NE
Young | ady, |'ve had enough of your
i npertinent--

ROSEMARY

And when you found out |I was on the
sanme |l evel as the other acts, you
still wouldn't believe in ne! And
you tried to tar Emly with the
SAME BRUSH THAT' S why you. ..

Wth a m ghty shove, C enentine pushes Rosemary aside... but
to no avail.

Nature's already done its thing on C enentine.
Rosemary and Cl enenti ne nove to anot her spot backst age.

ROSEVARY ( CONT' D)
Gave all those other acts the day
of f! THE DAY OFF!
(shaki ng C enmenti ne)
ADM T I T!

EM LY S "My HERO' CONTI NUES STRONG O. S.

ROSEVARY ( CONT' D)
You were just waiting and hoping
we'd slip up! So you could prove
your so-called point! WEREN T YQU?

A seething C enmentine grabs Rosemary and shoves her against a
wal | ...and pins her against it.

After a few seconds of struggle, Rosemary steps on
Clementine's feet and breaks the ol der wonman's grip.

ROSEVARY ( CONT' D)
(grimaci ng)
You woul dn't be treating us this
way if we were nerely singers |ike
Eva Tanguay or dancers |ike Irene
Castl e--

CLEMENTI NE
(wth a grimace)
M's. VERNON Castl e--
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RCSEMVARY
SAME DI FFERENCE

STRONG O S. APPLAUSE ki cks i n.

ROSEMARY ( CONT' D)
W' re gonna get this straightened
out once and for all time...or else
"M GONNA START MY OMN Cl RCUI T!

Wi | e the appl ause CONTI NUES STRONG O. S., Rosemary and
Clementine fall silent.

CLEMENTI NE
Il will admt to giving the other
acts the day off.

Em |y cones backstage...and gives Cenentine and Rosemary a
surprised | ook.

EM LY
What happened to you two?

CLEMENTI NE
And | will admit to sabotaging the
box you used in the sawi ng trick.

Emly's nmouth flies open.
CLEMENTI NE ( CONT' D)

And to expecting too nmuch from
you...and to sabotagi ng ot her

tricks.

ROSEMARY
Ri ght!

CLEMENTI NE
Happily, you both entertained us
all...l say you two have found your
cal I'i ng.

EM LY
M ss Seawel | ... have you been

drinking joy juice?
In dead earnest, d enentine shakes her head "no."

CLEMENTI NE
Keep working as hard as you
apparently have today and you'll
see a long career.
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As Clenentine | eaves the space, Rosemary and Emily stare at
each other before they gaze at the Acne Circuit boss.

ROSEMARY
Mss Seawel |, |I've got a
confession...

Cl enentine stops in her tracks.
ROSEMARY ( CONT' D)

I wasn't as good a nagician as | am
a mnusi ci an.

CLEMENTI NE
That's nothing to be ashamed of!
EM LY
Rosemary...is Mss Seawel| feeling
all right?
ROSEMARY
Yes...and so am|. How about you?

Emi |y nods enthusiastically while she and Rosemary wal k back
to the stage.

I NT. ALASKA THEATER STAGE - NI GHT
When Emily and Rosemary cone back, the appl ause erupts again.

ROSEMARY
I"mglad you're ny partner, Emy.

EM LY
Are you sure this is the place to
tell me this?

ROSENVARY
Certainly.

Em |y | ooks surprised.

ROSEMARY ( CONT' D)
In fact, you're nore than a
partner...you're a friend.
(huggi ng Em ly)
Thank you for wal king into ny
apartnent.

A flattered Emly conpletes the enbrace while the crowd
cheers itsel f hoarse.
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EM LY
Rose...let's take this show out in
styl e.

ROSEVARY

I"'mall for that!

Rosemary struts to the 1890s piano (now devoid of a bedsheet)
while Emly wal ks to the 1910s one. Once seated, both
vaudevil lians glissando their way into another tune.

FREEZE FRAME at the end of their glissando.
FADE QOUT.

THE END



